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Uvod

V publikaci, kterou predkladam pro Habilitacnf fizeni, je uvedeno zhodnoceni architektonické a projekéni ¢innosti v podobé realizaci za

uplynulych 15 let mé profesni kariéry po ukonceni studia na Fakulté architektury Vysokého uceni technického v Brné.

Habilitacnf praci ve smyslu §72 odst. 3 zakona je v mém pfipadé soubor uverejnénych védeckych nebo inZenyrskych praci doplnény ko-

mentarem.

Soucasny stav problematiky

Severni morava a Beskydy se staly hlavni oblasti mé tvorby. Ateliér jsem realizoval v rodném mésté Kopfivnici.

Kazdodenni drobna prace.

Marek Kuchta, redaktor ¢asopisu ERA 21, uvedl, ze: “Kopfivnicky architekt Kamil Mrva se pro samostatnou praxi v rodném kraji rozhod/
bezprostredné po ukonceni studia. K nezbytné vysoké mife odhodlani pridal osobity styl navazujici na tradicni stavitelstvi Beskydska. Po
dvandctiletém zapasu o uznani v profesni komunité (Uspésné) a v regionalni spolecnosti (stridavé uspésné) o plsobeni mimo tradi¢ni cen-
tra fika: “Nestaci jen projektovat. Je nutné se ve prospéch architektury spolecensky angaZovat. ProtoZe nikdo dalsi uz v okoli dost mozna
nent.”

[1] Marek Kuchta, ERA 21

Beskydy — jedna z nejkrasnéjsich ¢asti ¢eské republiky. PUsobf zde sprava Chranénné krajinné oblasti (CHKO), nejvétsi v ceské republice. Jak
projektovat v této krasné horské oblasti jsem se zabyval v disertani praci na téma Architektura soudobého rodinného domu v Beskydech.
V poslednich nékolika letech je toto téma mezi architekty a projektanty v dané oblasti velice diskutované. V soucasné dobé plati, Ze jestlize
architekt projektuje v CHKO Beskydy, musi byt jeho projekt odsouhlasen Agenturou ochrany pfirody a krajiny v Roznové pod Radhostém.
Na Uzemi CHKO je dlouhodobé patrna stagnace soudobé architektury, nebot kvalitni architektura na jen trochu vyssi Urovni nema v dané
oblasti moznost vznikat jinak nez v konfliktu s devastujici politikou CHKO Beskydy.

[2] Kamil Mrva, Architektura soudobého rodinného domu v Beskydech



Prace architekta na malém mésté ma svou vyhodu i nevyhodu.

Na jedné strané je to slozité. Musite délat Uplné viechno, sehnat zakdzku, komunikovat s lidmi, objizdét profesanty, ktefi nemuseji byt
po ruce. Statika mam z Celadné, elektroprojektanta z Priboru, pozarniho specialistu z Ostravy. Trochu t&zky boj je s my3lenim lidi a Gfadd.
Prijdete s nécim jednoduchym, co vychazi z mistni historie, a s prekvapenim zjistite, Ze ne kazdy urednik to pochopi. Napfiklad pfi ndvrhu
vikendového domu pro mého bratra na Dolni Becvé jsem bojoval s Urfedniky CHKO Beskydy, pro které byl pfilis moderni. Pfitom po dokon-
¢eni na ném néktefi Ufednici zacali ukazovat, jak se ma v CHKO stavét.

Na druhé strané je to jednoduché a krasné, protoze pracuiji v oblasti, kterou zndm. Je logické, Ze architekt touZi realizovat v okoli svého pasobisté.

Regionalni rysy architektury Kamila Mrvy.

Snazim se pracovat s historii. Historie, kterou mazete vidét napfiklad v roznovském skanzenu, je tady stale zakorenéna. Natura lidi z kop-
covitého terénu...teZsi pristup — tvrdsi prace, a na druhé strané jednoduchost, protoZe penéz nikdy nebyvalo nazbyt. Dfevéné roubenky
s jednou velkou obytnou mistnosti, které existuji dvé sté let. Snazim se vytvaret otevfené prostory, ve kterych ma rodina prehled, kontakt
se zahradou a s pfirodou. Upfednostriuji pfizemni domky, neni zde takovy tlak na pozemky jako ve velkych méstech. Stavba je pro mé

dokoncend, kdyz jsou lidé nastéhovani a spokojeni.

Samosprava

ty staveb a vefejnych prostord. Je daleZité, aby se do vedeni mést a obci dostali lidé, ktefi maji trochu pfehled o celkovém kulturnim déni.
Jako v Litomysli. Napfiklad mlady starosta Jifi Novotny z nedalekych Trojanovic se nebal oslovit mdj ateliér s Zadosti o feSeni jednoho vefej-
ného prostoru obce. Spoluprace pokracovala malymi kracky. Pripravili jsme s kolegy architektonicko-urbanistickou studii lokality Horecky,
dostali jsme pfilezitost navrhnout a realizovat kaplicku-zvonicku pro mistni sdruzeni Nase Beskydy. Realizovali jsme rekonstrukci amfitedtru
a fasady verejnych staveb. Spolupréce s obci Trojanovice vyustila mensi publikaci o tom, jak soucasnou architekturu zapojit do rozvoje obce.
Petr Volf, novinaf a soudoby kritik architektury v publikaci Mista architektonického vzdoru uvedl: , DdleZitym prispévkem na téma spolupra-
ce mistni samospravy s kvalitnim architektem je tvorba Kamila Mrvy pro Trojanovice, ktera zacala na popud starosty Jifiho Novotného v roce
2009. Vysledkem je uz bezmdla desitka realizaci a projektd, pricemz dalsi jsou pfipraveny k provedeni. Jejich kvalita je natolik presveédciva,
Ze uz v roce 2013 mohla vzniknout kniha, kde jsou detailné predstaveny (Kamil Mrva Architects Trojanovice 2009-2013). Z toho je znat,
Ze se na konci prvniho desetileti progresivni architektura stava nosnym tématem zasahujicicm | mista, jimZ se doposud vyhybala. Pokud
bychom pro Trojanovice, které bezprostiedné sousedi s Frenstatem pod Radhostém, hledali vhodné priviastky, nejspis v jejich pripadé
pouzijeme “razovité” ¢i “malebné”. Soucasna architektura , jeZ zde vznika, jednak plné respektuje nezaménitelnou identitu obce, jednak
odpovida ndrokim soucasnosti: jsme svédky nového regionalismu”.

[3] Petr Volf, Mista architektonického vz(d)oru.
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Cile habilita¢ni prace

Cilem habilitacni prace je ukazat soubor uverejnénych realizaci mimo tradi¢ni centra Ceské architektury a ukazat na téchto prikladech, Ze

Ize realizovat a také konfrontovat architektonickou tvorbu s dnesni pfisnou legislativou mistnich dradd.

Drivéj3i i soucasné dokoncené projekty, drobné i vétsi stavby, maji spole¢né znaky, jsou to ekonomicky nenarocné stavby s pouzitim pfi-
rodnich materiald. Vétsina realizovanych staveb se nachazi v regionu Lassko-valasském, v severovychodni ¢asti Ceské republiky. Regionalni
architektura, kterou zde prezentuji, neni spjata jen s historii, ale i s dnesni dobou. Proto je také pristup k jednotlivym projektlm soudoby,

individualni, spojeny s potfebami uzivateld.

Martin Strakos, historik architektury uved! v ¢asopise Protimluv v rdmci textu , Architektonicka tvorba Kamila Mrvy a jeho ateliéru” mimo
jiné: ,Architektura jako pomnik, memento a pripominka, architektura jako varovani i nadéje, architektura jako abstraktni kompozice a
spojeni starého s novym, ale i architektura jako navazani dialogu, to jsou konotace, spojené s pracemi Kamila Mrvy a jeho atelieru. Je to
dialog mezi univerzalismem soudobé architektury a regionalismem, vyplyvajici ze zajmu o soucasnost, ze silného vlivu mistnich podnétd a s
projevené vile zabyvat se modifikaci tradice soucasnymi prostredky. Vlivy architektonického jazyka neomodernismu se tim padem prolinaji
s podnéty starsi i novéjsi architektonického projevu. Je v tom patrné zaujeti Kamila Mrvy a jeho atelieru pro soucasnou architekturu bez
ohledu na nejriznéjsi prekazky a bariéry, pro krajinu, v niZ pasobi i pro stavebniky, jimz pfindsi ... stavby jednoduché, maximalné propo-
Jené s prirodou, se svym okolim.” | v tom se odradZi preciznost, dikladnost a pracovitost K. Mrvy, jak na to pred lety poukdzal K. DoleZel.
A vysledkem je propojeni soudobé architektury a lokalni tradice se spolecenskym prostredim do podoby regiondlné pfiznacné a zaroveri
soudobé architektonické tvorby”.

[4] Martin Strakos, Protimluv

Pro habilita¢ni praci bylo vybrédno 20 realizaci, které byly postupné uverejnény v réznych odbornych publikacich, ¢asopisech a médiich.

Realizace jsou sefazeny ¢asové dle vystavby.

Na konci habilitacni prace jsou uvedeny nékteré recenze a ¢lanky z odbornych médii.



Soubor praci doplnény komentaiem
Soubor uvefejnénych inZzenyrskych praci architekta Kamila Mrvy je rozdélen do tii ¢asti realizaci, dle ¢asového obdobi. Pro kazdé casové

obdobf byla vytisténa samostatna publikace. Uvodni texty pro dané publikace pfipravil architekt, teoretik architektury a dfive i pedagog

Karel Dolezel.

Zavér s perspektivou dalsiho rozvoje

Ke kazdému novému projektu se snazim pfistupovat koncepcné, s nadsenim pro funkcni feseni a s dlirazem na misto stavby.

Habilita¢ni prace by méla poslouzit studentdm, odborniklm a laikam, ke studiu a pfemysleni o novych stavbach.

“Misto urcuje déj” je citace mého ucitele praxe architekta Karla Pragera.

Misto pro kazdy novy ndmét stavby muze byt ve mésté, na vesnici, v pfirodé, v horach...DUlezZité je pochopit okoli mista a nebat se navazat

na historii pfedkd s ohledem na dne3ni soudobé prostredky.

Ing. arch. Kamil Mrva, Ph.D.
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Summary v anglickém jazyce

The publication that | am submitting to the Habilitation proceedings contains the evaluation of the design and architectural activities as seen in
the projects that were implemented during the 15 years of my professional career, following graduation from the Faculty of Architecture at Brno
University of Technology.

The three volumes of the published engineering projects have been based on the date of their implementation. A separate volume has been

printed for each time period. The architect, architectural theoretician and a former pedagogue Karel Dolezel wrote the introductory texts.

All projects, past and current, of small and larg-scale buildings, follow

a common theme of an economic efficiency and the use of natural materials. Most of the buildings are in the Lachian-Walachian region in the
north-east part of the Czech Republic. The regional architecture shown here reflects both the region’s history and the present. Therefore, the ap-
proach to each project was individual and contemporary, and reflects the clients’ needs.

For the purposes of the habilitation thesis, 20 completed building have been selected. They gradually appeared in various professional publica-

tions, journals and other media. The buildings are presented chronologically, based on the date of their construction.

We endevour to approach each new project conceptually, with a passion for functional solutions and with emphasis on the location.

Some reviews and articles from specialist and professional media have been appended to the habilitation thesis.

Literatura:

[1] KUCHTA, Marek: KaZdodenni drobné prace.
Rozhovor Marka Kuchty s Kamilem Mrvou. Brno: ERA Média, s.r.o., 2014

[2] MRVA, Kamil: Architektura soudobého rodinného domu v Beskydech.
Dizerta¢ni prace. Brno: Fa VUT, 2013.

[3] VOLF, Petr: Mista architektonického vz(d)oru.
Ceska architektura mimo centra. Praha 2014, ISBN 978-80-904484-5-2

[4] STRAKQS, Martin: Architektonicka tvorba Kamila Mrvy a jeho ateliéru.
Casopis Protimluv. Ostrava: Kosmas, 1/2/2014, ISSN 1802-0321
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Seznam realizacf:
uverejnéno v odbornych médiich:

1. Studio - bydleni v Kopfivnici 2002.
publikace 1000 x european architecture, Verlagshaus Braun, Berlin, 2007, ISBN10 3-938780-10-X,
publikace Domy — ¢eské bydleni, Prostor, Dagmar Vernerovd, 2006, ISBN 80-903257-9-3,
publikace Slavné vily Moravskoslezského kraje, Foibos a.s., Martin Strakos, 2008, ISBN 978-80-87073-09-4,
publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 2007,
Casopis Architekt 12/2003,
Casopis MUdj Dim 6/2007,
¢asopis Design and home 05/2008,
web. portal Archiweb

2. Rodinny ddim v Kopfivnici 2004, manzelé Holubovi.
publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 200
Casopis Wallpaper 8/2008, Anglie, Design directory 2008,
Casopis Stavime Domov, jaro 2007,
web. portal Archiweb

3. Rodinny diim v Kopfivnici 2005, manzelé Pancovi.
publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 2007,
Casopis Architekt 1/2007,
web. portal Archiweb

4. Rodinny dim v Dolni Becvé 2006.
publikace The New Modern House, L.K.Publishing Ltd, Anglie, 2010, ISBN 978 1 85669 684 5,
publikace Green architecture.CZ, GJF, 2008, ISBN 978-80-254-3160-3,
publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 2007,
Casopis Moj Dom a Home 11/2010,
asopis Wallpaper 8/2008, Anglie, Design directory 2008,
web. portal Archiweb

5. Rodinny ddim v Kopfivnici 2006, manzelé Buzgovi.
publikace Green architecture.CZ, GJF, 2008, ISBN 978-80-254-3160-3,
publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 2007,
Casopis DUm a zahrada 2/2008,
web. portal Archiweb

UAX firemni sidlo v Bernarticich nad Odrou 2006.

publikace Ceska architektura 2006-07, Prostor, Jan Sépka, 2008, ISBN 978-80-87064-02-3,
publikace Soucasny Cesky industrial, GJF, Praha, 2011, ISBN 978-80-904484-3-8,

publikace Kamil Mrva Architects 1999-2007, STUDIO 6.15., Kamil Mrva, 2007,

Casopis Architekt 10/2007,

casopis Reflex — Jiné domy 15/2008,

Casopis Stavba 4/2007,

Casopis ASB 9/2008,

web. portal Archiweb

Rodinny diim a ateliér v Kojetiné 2007.

publikace Eco Refurbishment, Monsa Barcelona, 2010 ISBN 978-84-96823-28-0,

publikace Ceské architektura 2008-09, Prostor, Petr Pel¢ak, 2010, ISBN 978-80-87064-04-7,
publikace 99 DOMU, KANT, Jan Stempel, 2012, ISBN 978-80-7437-078-6,

publikace Kamil Mrva Architects 2006-2010, STUDIO 6.15., Kamil Mrva, 2009,

Casopis Architektur-technik, Schweiz, 8/2010,

Casopis ERA 21 03/2009,

Casopis Dolce-Vita 6/2009,

web. portdl Archiweb

Hotel Olympia v Kopfivnici 2007.

publikace 1000 x european hotels, Verlagshaus Braun, Berlin, 2008, ISBN 978-3-938780-30-5,
publikace Ceska architektura 2007-08, Prostor, S. Sladecek, 2009, ISBN 978-80-87064-03-0,
publikace Ecola 2011, Verlagsansalt A.Koch Gmbh, Berlin, Germany, ISBN 978-3-87-422825-1,
publikace Kamil Mrva Architects 2006-2010, STUDIO 6.15., Kamil Mrva, 2009,

Casopis Architekt 11/2008,

Casopis ASB 04/2007,

casopis Vikend 39/2008,

web. portal Archiweb

Becva Villa resort Horni Becva 2008.

publikace 1000x european architecture, Verlagshaus Braun, Berlin, 2012, ISBN 978-3-03768-087-2
publikace Ceské architektura mimo centra 1990-2013, Petr Volf, 2014, ISBN 978-80-904484-5-2,
publikace Kamil Mrva Architects 2006-2010, STUDIO 6.15., Kamil Mrva, 2009,

Casopis Architekt 07/2009,

Casopis Stavba 01/2009,

Casopis Home 06/2008,

¢asopis Hotel and Spa 11/2011,

web. portdl Archiweb
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10.

11.

12.

13.

14.

Obytny soubor Slezska Ostrava 2008.

publikace Privodce architekturou Ostravy, Martin Strakos, 2009, ISBN 978-80-85034-54-7,
publikace Kamil Mrva Architects 2006-2010, STUDIO 6.15., Kamil Mrva, 2009,

Casopis ERA 21 1/2010,

Casopis ASB 6/2007,

web. portdl Archiweb

Interiér rodinného domu v Novém Ji¢iné 2009.

publikace Kamil Mrva Architects 20062010, STUDIO 6.15., Kamil Mrva, 2009,
Casopis Moj Dom Special 2010,

web. portal Archiweb

Rodinny diim v Brusperku 2009-10.

publikace 99 DOMU, KANT, Jan Stempel, 2012, ISBN 978-80-7437-078-6,
publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
Casopis Reflex-Jiné domy 10/2012,

Casopis Vikend 9/2011,

Casopis Stavebnictvo a byvanie 4/2011,

Casopis Dolce-Vita 3/2011,

web. portdl Archiweb

Obchodni centrum v Roznové pod Radhostém 2004-2011.
publikace Ecola 2012, Verlagsansalt A.Koch Gmbh, Berlin, Germany, ISBN 978-3-87422-826-8,

publikace Ceska architektura mimo centra 1990-2013, Petr Volf, 2014, ISBN 978-80-904484-5-2,

publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
Casopis Stavba 4/2011,

Casopis ASB 5/2011,

Casopis Vikend 31/2011,

web. portal Archiweb

Rodinny diim v Beskydech 2010.

publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
Casopis Drevo a stavby 02/2012,

¢asopis Reflex — Jiné domy 41/2013,

web. portal Archiweb

15.

16.

17.

18.

19.

20.

Zvonicka na Horeckach 2010.

publikace 1000x european architecture, Verlagshaus Braun, Berlin, 2012, ISBN 978-3-03768-087-2
publikace Ceska architektura mimo centra 1990-2013, Petr Volf, 2014, ISBN 978-80-904484-5-2,
publikace Ceska architektura 2009-10, Prostor, P. Hnilicka, 2011, ISBN 978-80-87064-05-4,
publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,

Casopis Stavba 4/2010,

web. portél Archiweb

Rodinny dim v Dolanech 2010.
publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
web. portdl Archiweb

Satny a zazemi fotbalového hFisté T) Bystré 2011.
publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
web. portal Archiweb

Rekonstrukce experimentalniho rodinného domu v RoZznové pod radho$tém 2011.
publikace Kamil Mrva Architects 20082013, STUDIO 6.15., Kamil Mrva, 2013,

Casopise Stavitel 12/2012,

web. portél Archiweb

Rodinny dim v Hodonovicich 2011.

publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
pfiloha MFDnes 10.4.2014,

web. portél Archiweb

Rodinny dim v Ostravé 2011.
publikace Kamil Mrva Architects 2008-2013, STUDIO 6.15., Kamil Mrva, 2013,
web. portdl Archiweb
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Kamil Mrva - architekt stfidmé noblesy

Kamila jsem poznal jako pilného, ale v podstaté nendpadného studenta na Fakulté architektury v Brné, kde dokoncoval
diplomovou praci u Prof. Miroslava Masdka v roce 1998. Predtim praktikoval rok v prazskych ateliérech Karla Pragera a Zbyska
Stybla, zde mu bylo nabidnuto, aby studium dokon¢il na FA CVUT. Le¢ skromny hoch se vratil na rodnou Moravu a to nejen
dostudovat, ale i bydlet a pracovat. Vzpomindm si, Ze mé zaujal svym preciznim pristupem, s jakym zpracoval tvorbu nizozemského
architekta Wiela Aretse pfi skolni exkurzi po soudobé architekture Nizozemska. Nasledné podnikl studijni cestu po Kanadé a USA,
kde se predevsim soustiedil na stavby F. L. Wrighta. Neni to tak davno, kdy se podélil jiz jako externi pedagog FA VUT v Brné
o poznatky z této cesty na prednasce pro diplomanty. A¢ rodak z Nového Jic¢ina (20. 7. 1974), prozil vétSinu mladi v Kopfivnici
a nebal se otevfit zde architektonické studio s vlastnim domem. Mimochodem, kdyZ jsem tento dim poprvé navstivil v rdmci
studentského workshopu na Pustevnach, bylo to pro mé doslova zjeveni a nasledné jsem jej recenzoval v ¢asopise Architekt 12 /
2003 v ¢lanku Cesta za dfevénym domem. S Kamilem, ktery vyvinul neuvéfitelnou iniciativu a prokazal skvélé organizacni schopnosti,
jsem se opét setkal na jim iniciovaném workshopu v Koprivnici, kde se sjelo pres sedmdesat studentt z brnénské fakulty. Nasledovala
spoluprace pfi vedeni diplomovych praci s tématem brnénského vystaviste, jesté s Pavlem Radou a Milanem Rakem. Obdivoval jsem
klid a trpélivost, s jakou Kamil pfistupoval k studentskym vytvordm. Dokonaly protipél mych cholerickych korektur. Posledni diplomni
projekty s tématem obnovy zamku v Uhficich roku 2007 vedl jiz sédm a u studentd byl oblibeny a nemél o né nikdy nouzi. Co ovsem
zasluhuje nejvétsi obdiv, je jeho osvétova cinnost v regionu a schopnost presvédcit investory, ze autorsky navrh od schopného,
talentovaného a invencniho architekta je vzdy vyhrou oproti domku z katalogu. Za to vdéci své skromnosti, preciznosti, dikladnosti
a pracovitosti.

V soucasné dobé projektuje a realizuje dim v Jevanech, coz svédci o tom, ze kvalitni architektura made in Kamil Mrva se
prosazuje i mimo region. Kromé jiz zminéného vlastniho domu s ateliérem v Kopfivnici, jenz byl rovnéz publikovan v knize Domy,
Prostor 2006, hodnotim nejvyse rodinny dtim na Dolni Becvé. Je symptomatickym dikazem, Ze i v CHKO Ize postavit, i pfes nesmyslné
pozadavky ,, ochranart prirody”, ktefi ovsem mluvi do architektury, mimoradné kvalitni d@im, pokud ma ¢lovék osviceného investora
a trpélivého a vytrvalého architekta. Myslim, Ze nejplsobivéjSi domy jsou ty, v nichz dominuje jasna, jednoducha hmota, material,
proporce a typické podtrzeni domu, jenz se vznasi nad zemi. Jako Uzasné zjeveni se jevi rekonstrukce domu v Bernarticich nad
Odrou pro firmu UAX, pfipomina mi to pohadku, kterak se odpudivy Zabak proméni polibkem ve slicného prince. Zkratka ateliér
KM zraje s kazdou dalSi realizaci jako kvalitni vino. Ateliér pfitahuje svou skvélou povésti nejen zajem investord, ale i studentd
a absolventl fakult architektury. V&fim, Ze publikace, kterou otvirate a Kamil Mrva si ji dava symbolicky ke svym kristovym létlm,

presvédci svymi realizacemi a projekty dalsi investory, Ze oslovit ateliér tohoto architekta je ta spravna volba.

Karel Dolezel, Brno 27. 8. 2007
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The Refined Austerity of Architect Kamil Mrva

| met Kamil when he was a hard-working though inconspicuous student finishing his dissertation for Prof. Miroslav Masak at
the Faculty of Architecture in Brno in 1998. He had previously interned in the Prague studios of Karl Prager and Zby3sek Stybl, where
he received an offer to complete his studies at the Faculty of Architecture at the Czech Technical University. This modest young
man returned to his native Moravia not only to finish his studies, but to live and work. | recall that | was impressed by his precise
understanding of the work of Dutch architect Wiel Arets on a tour of contemporary architecture in the Netherlands. Afterwards
he made an academic tour of Canada and the United States, where he mainly focussed on the buildings of architect Frank Lloyd
Wright. And it wasn't so long ago that he shared his experiences from these journeys in a lecture for students at the Faculty of
Architecture at the Brno University of Technology. Despite being born in Novy Ji¢in (20. 7. 1974), Kamil Mrva spent most of his
childhood in the town of Koprivnice, where he opened an architecture studio in his own home. My first visit to this house during
a student workshop at Pustevny was truly a revelation and | went on to review the building in my article entitled “In Search of
a Wooden House” in the December, 2003 edition of the magazine Architekt. | encountered Kamil with his remarkable initiative and
outstanding organizational skills at the workshop he put together in Kopfivnice for over seventy students from the Brno faculty. We
subsequently worked together while supervising dissertations on the topic of the Brno Exhibition Grounds along with Pavel Rada
and Milan Rak. | admired the calm and patience Kamil exhibited in dealing with the students’ works. He is the perfect antithesis
of my choleric nature. He managed the latest dissertation project in 2007 on the theme of renovating the chateau in Uhfice on his
own and was extremely popular with the students. Nevertheless, he is due the greatest amount of admiration for his educational
activities in the region and his ability to convince investors that an original design by a skilled, talented, and creative architect is
always a better choice than a home selected from a catalogue. No easy task, he is able to accomplish this thanks to his modesty,
precision, thoroughness, and his inexhaustible work ethic. He is currently designing and building a home outside of Prague in the
town of Jevany, which proves that his work is also gaining attention outside of the immediate region. Along with his house and
studio in Koprivnice, which were also published in the book Domy, Prostor 2006 (Houses, Space 2006), | rate the house he designed
in Dolni Becva as one of his top works. This structure is concrete proof that it is possible to build in protected landscape areas
despite the unreasonable demands of environmentalists. This accomplishment speaks volumes of the extraordinary architecture
that can be achieved when an enlightened and committed investor joins forces with a persevering architect. In my opinion the most
impressive homes are those featuring distinct and simple material and proportions that emphasize the structure as it stands above
the earth. Another remarkable work is the reconstruction of a building in Bernartice nad Odrou for the company UAX. The structure
reminds me of a repulsive frog turned into a comely prince by a kiss. Simply put, with each additional commission the work of Kamil
Mrva’s studio matures like a bottle of fine wine. The studio’s glowing reputation attracts the interest of not only investors, but also
students and architecture school graduates. | trust that the projects illustrated in this publication will generate even more interest

in the work of this fine young architect.
Karel Dolezel, Brno, 27 August 2007
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Studio-bydleni Kopfivnice 2002




Jizni pohled, vstupni ¢ast vecer / South view, entrance area in the evening

22

Parkovisté, vstup / Parking lot, entrance

Realizace 2002-2006

Zdédil jsem zahradu po dédeckovi. Rozhodl jsem se postavit vlastni dim s ateliérem. Byl
to pocatek mé prace v daném regionu. DUm je stéle Zivym projektem, podle aktudlnich
potreb jak k bydleni tak k praci.

Je tézké psat o vlastnim domé, jsem rad Ze jsem mohl si vyzkouset jednu osobu jako
klienta, architekta a stavebni dohled nad stavbou.

Rodinny ddm s ateliérem se nachdzi v mirné svazitém ovocném sadu, na parcele, leZici ve
sméru vrstevnic, bocni strany novostavby jsou rovnobézné s ohrani¢enim pozemku. DOm
uprostred pfirody poskytuje pFijemné zazemi pro praci i bydlent.

Jednd se o dva objekty, které jsou propojené vstupnim prostorem. Vnéjsi charakter komplexu
je navrzen z prirodniho materidlu: bydleni — rezné zdivo, studio — dfevény obklad, vstupni
¢ast — sklo. Borovicové dfevo symbolizuje spojeni objektu s pfirodou a tradici valassko-
lasského regionu, sklo a beton upominaji na pozdéjsi pramyslovy charakter mésta.
Zastfesenf je navrzené pultové, Castecné kopirujici soucasny reliéf daného uzemi. Vstupni
¢ast doplnuje lehka dfevénd pochozi terasa. Pfed objektem je vybudovéna pfijezdova
komunikace s parkovacim stanim.
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Vstupni ¢ast vecer / Entrance area in the evening

24

Loznice / Bedroom

Studio, pracovni prostor / Studio, office

Realizace 2002-2006

| inherited the garden from my grandfather and decided to use it to build my own house
and studio. This project marked the beginning of my work in this specific region. The
building is an ongoing project with regards to both living and work needs.

While it is difficult to write about one’s own home, I am glad to have had the opportunity to
try my hand at being the client, architect, and construction supervisor on a single project.

The family home and studio are situated in a gently sloping orchard that runs along the
contour of the land and the sides of the home are parallel with the borders of the property.
The natural setting of the house provides a pleasant environment for both work and

living.

The complex is composed of two buildings that are connected by an entrance section.
The exterior of the complex is designed using natural materials: the residential section is
of unfinished masonry, the studio has wood cladding, and the entrance section is made
of glass. The pine symbolizes connection with nature and the traditions of the Wallachia-
Lachia region, while the glass and concrete recall the later industrial character of the town.
The pitched roof suggestively copies the slope of the building site. The entrance section
also features a light wooden terrace. A driveway and parking area were built in front of
the building.
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Realizace 2002-2006

Zasedaci mistnost / Conference room Detail oken / Window detail
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Rodinny dim Kop¥rivnice 2004

Pfistavba, stavebni Upravy

Pohled z ulice / View from street

Padorys 1. NP / First level floor plan




Pohled ze zahrady / View from garden

30

Detail vstupu / Entrance detail

Realizace 2002-2006

S majiteli rodinného domu jsem se znal jiz néjakou dobu. Pro mne péknd kostka zarostla
brec¢tanem v klidné lokalité rodinnych domd budované pred 2. svétovou valkou. V blizkosti
dvojdomu architektd Slapetovych (bohuZel nestastné zrekonstruovaného).

Zadani znélo rozsifit stavajici dtm, lepsi vstupni prostory (plvodni vstup byl ze zahrady)
a propojeni domu se zahradou. Projekt pfichdzel na svét bez bolesti. Prakticky jsme se
shodli jiz na prvnich navrzich pfistavby a rekonstrukce a dale jsme mohli propracovdvat

navrh a posléze projekt.

Pristavba je navrZzena z jihozdpadni strany objektu, ve vzdalenosti cca 2m od hranice
pozemku. Obvodové zdivo je navrzeno zdéné s kombinaci dfevostavby. Sténa na podélné
strané je navrZena protipozarni. Plvodni zamér pfistavét ,dfevény box” byl nahrazen

zdivem.
V pfizemi pfistavby se nachdzi nové navrzeny vstupni prostor s kanceldfi, socidlni zazemi,
obyvaci pokoj s vystupem do zahrady. Stdvajici prostor pfizemi domu byl zrekonstruovan,

je vytvorena nova kuchyn s rodinnym pokojem, nové schodisté.

V patfe pfistavby je loZnice rodicd, Satni prostor, nové navrzena koupelna. V patfe pavodniho
domu jsou détské pokoje s halou.
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Realizace 2002-2006

Rohové okno / Corner window Detail dfevéného oblozeni / Wood cladding detail Pfistavba, pohled z ulice / Extension, view from street
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Realizace 2002-2006

Interiér obytné kuchyné / Kitchen interior Interiér obyvaciho pokoje / Living room interior
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Pohled ze zahrady, terasa / View from garden, terrace
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Realizace 2002-2006

The original home was a lovely square structure overgrown with ivy. It had been built
prior to the Second World War and was located in a quiet residential area. The owner had
been an acquaintance of mine before the beginning of the project. A duplex designed
by the Slapeta brothers is located nearby (though the unfortunate victim of a poor
reconstruction).

The commission aimed at expanding the existing house, creating a more suitable entrance
area (the original entrance was from the garden side of the house), and connecting
the home with the garden. The design took shape with relative ease. There was virtual
agreement on the very first ideas for the extension and reconstruction and we were able

to quickly move on to elaborating the design and preparing the final plans.

The extension is designed for the southwest side of the house, at a distance of about 2
metres from the border of the parcel. The peripheral wall is a combination of masonry and
wood cladding. The lengthwise wall was designed as a firewall. The original plan to add
a "wooden box” was replaced by masonry.

The ground floor of the extension features the new entrance area with an office, restroom,
and a living room that is connected to the garden. The existing ground floor of the original
building was reconstructed to create a new kitchen with a family room, as well as a new
staircase.

The upper floor of the extension features the master bedroom, closet space, and a new
bathroom. The upper floor of the original home contains children’s bedrooms and
a hallway.

Interiér, vstupni ¢ast / Interior, entrance area
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Atrium, zahrada / Atrium, garden

40

Realizace 2002-2006

Zajimavy nevelky pozemek v blizkosti centra mésta na ktery je pfistup ze dvou cest (obdoba
parcely RD Schénovych v nedalekém Pfibore, navrzeny bratry Slapetovymi). Investofi, Zijici
v dvoupokojovém byté (s dvémi détmi studujici vysokou Skolu), chtéli relaxa¢ni dim, ktery
bude jiny neZ ostatni domy nové vystavby v okoli. Narocny klient, to je préce pro architekta,

bojovat s kompromisy jak na malém Gzemi pfipravit dim pro spokojenost celé rodiny.

Celkova dispozice domu je navrzena ze dvou ¢asti, které v plidorysu objektu ,, tvofi pismeno
L”. Prvni ¢ast domu, blizsi k pfistupové komunikaci, je feSena jako pfizemni objekt pro
spolecenské vyuziti rodiny. Druha ¢ast objektu je navrzena pro sportovné relaxa¢ni vyuZiti
rodiny, navazujici na zahradu, oddychovy prostor. Dam je ¢aste¢né zapustén do terénu,

Vytvari atrium - soukromi pro bydleni rodiny.

Rodinny dim je navrZen jako pfizemni s vestavénym patrem. V pfizemi rodinného domu
se nachazi vstupni prostory se Satnou, obytna ¢ast rodiny — obyvaci prostor s kuchyni,
koupelna rodict, loznice rodicl, pracovni ¢ast.

V druhé ¢asti pfizemi rodinného domu se nachdzi garaz, technické zazemi, koupelna déti,
dva pokoje déti.

Prizemi je pojato jako velkoprostorovd dispozice soudobého trendu. Otevrena dispozice
umoziiuje provoz kuchyné, jidelny a obyvactho pokoje v jednom prostoru. Vstupni
¢ast s Satnimi a skladovymi prostory, zadvefi je propojeno vstupni chodbou s obyvacim
prostorem.

Ze strany zahrady je navrzena rekreacni terasa, opticky dochazi k propojeni interiéru
a exteriéru pomoci prosklenych ¢asti domu. Cast terasy okolo domu je prekryto
zastfeSenim.

V patfe rodinného domu se nachdzi pokoj hosti, herna, skladové prostory, galerie
s prosvétlenim obyvaciho prostoru domu.

Z obyvaciho prostoru mtzeme projit do sportovné relaxa¢ni ¢asti domu. Zde je navrzen
vnitfnibazén s prislusenstvim, koupelna, technicka mistnost a sklad zahradnich a venkovnich

potfeb pro udrzbu domu.
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Realizace 2002-2006

The building site was a rather small interesting parcel near the centre of town with access
from two sides (similar to the Schén family home designed by the Slapeta brothers in
nearby PFibor). The clients, a couple living with their university-aged children in a two-
room flat, wanted a relaxation home that would be different than the other houses in
the surrounding development. It is a challenge for an architect to work with a demanding
client and to fight for compromises in order to build a house on a small parcel that will

satisfy the entire family.

The house is designed with an “L” shaped floor plan. The first section of the home, the
one closest to the driveway, is single level and is intended for social use by the family.
The second section of the home is connected to the garden and is designed for sport/
relaxation use by the family. The house is partially sunk into the terrain to create an atrium

and privacy for the family.

The family home is designed as a single level building with a built-in upper floor. The
ground floor of the house features an entrance area with a closet and the residential area

for the family including a living room with kitchen, the master bedroom and bathroom,

and a working section.

The second ground floor wing contains the garage, the furnace room, children’s bathroom,
and two children’s bedrooms.

The ground floor is conceived as a modern open space area. This undivided layout enables

kitchen, dining room, and living room functions to occur in a single space. The entrance

area with closets is connected to the living room by a hallway.

A recreation terrace is designed on the garden side of the home and provides an optical
connection of the interior and exterior through glazed wall sections. Part of the terrace
next to the house is covered by an overhang.

The upper level of the family home features a guest room, a play room, storage areas, and

a gallery that brings light to the residential area of the house.

The sport/relaxation section of the home can be accessed through the residential section.
This section includes an indoor swimming pool, a bathroom, the furnace room, and

a storage area for garden and outdoor equipment for house maintenance. Pohled vychodni, vstupni st / East view, entrance area

Detail interiéru, pohled do galerie / Interior detail, view
of the gallery Pohled zapadni, ze zahrady / West view from garden
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Realizace 2002-2006
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Pohled jizni / South view
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Vstupni ¢ast, pohled severni/ Entrance area, north view

Realizace 2002-2006

Jeden z doposud pro mne nejkrasnéjsich projektd. Maly pozemek, maly dtim, mélo financi,
to byl zacatek, ale volna ruka tvorby architekta, pro¢? ProtoZe investorem je muj bratr
s rodinou. Zvolili jsme jednoduchou cestu vystavby, svépomoci. Zaroven jsme vykondvali
také stavebni dozor. Jsem rad Ze si mGzu obléci montérky a hura na stavbu.

Dva roky nam trvalo vyfizeni stavebniho povoleni, jsme v chranéné krajinné oblasti a Urady
ne vzdy vnimaji kladné nase navrhy. O to vic potési, kdyz jiz pfi realizaci této stavby vas
oslovuji potencionalni klienti k dal3im projektdm.

Jednd se o pfizemni dm, pldorys podélného obdélniku pripominajici klasickou zastavbu
historickych dom( daného regionu.
V navrzeném domé se nachdzi zadvefi s Satnou, obyvaci prostor s kuchyriskym koutem,

sklad s technickym zazemim domu, loZnice rodi¢d s satnou, koupelna a détsky pokoj.

Vnéjsi charakter je navrzen z prirodniho materidlu: dfevény modfinovy obklad, s kombinaci
moderniho zaskleni. ZastfeSeni je navrzené sedlové. Z jizni strany rodinného domu je
navrZzena lehka drevénd pochozi terasa, kterd opticky rozsifuje obyvaci prostor smérem do
exteriéru. Objekt rodinného domu je navrzen jako dfevostavba.
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Pohled ze zahrady / View from garden
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Realizace 2002-2006

This house is one of the most beautiful projects | have built so far. It featured a tight parcel,
a small house, a minute budget, but creative freedom for the architect. Why? Because
the client was my brother and his family. We chose a simple way to build — DIY. We also
served as construction supervisors. | enjoyed being able to put on my overalls and getting
my hands dirty.

It took us two years to arrange building permission; we are situated in a protected area and
the authorities don't always agree with our designs. But this only made it more satisfying
when we were addressed by potential new clients while working on this home.

The single level rectangular house is reminiscent of typical family homes that were built
earlier in this specific region.

The home includes an entrance area with a closet, a living room with connected kitchen,
a storage area/furnace room, a master bedroom with closet, bathroom, and a children’s

room.

The exterior of the house is designed using natural materials: larch cladding combined with
modern glazing. The home has a saddle roof. The south side of the house features a light
wooden terrace that optically expands the living area outward. The family home is a wood
frame structure.
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Realizace 2002-2006

Interiér obytné kuchyné / Kitchen interior Interiér, vstupni ¢ast / Interior, entrance area
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Pohled zépadni / West view
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Realizace 2002-2006

ManZelé Buzgovi prisli do ateliéru v roce 2004 s jasnou predstavou: nizko energeticky
drevény ddm nejlépe prizemni. Ddm byl dokoncen a zkolaudovédn na sklonku roku 2006.

Rodinny diim je navrZen jako pfizemni s vestavénym patrem. V pfizemi rodinného domu
se nachazi vstupni prostory se Satnou, obytnd ¢ast rodiny — obyvaci prostor s kuchyni,
loZnice rodic¢d, koupelna, wc, pracovna a pokoj ditéte. Mezi vstupnim prostorem a kuchyni
je technické zézemi. Otevfena dispozice umoZfiuje provoz kuchyné, jidelny a obyvaciho
pokoje v jednom prostoru. Ze strany zahrady je navrZzena rekreacnf terasa, opticky dochazi
k propojeni interiéru a exteriéru pomoci prosklenych ¢asti domu. V patfe rodinného domu

se nachdzf prostor pro relaxaci, skladové prostory.

Z vychodni strany rodinného domu, smérem k ulici Zdhumenni, je navrzeno zastfe3ené
automobilové stani, zastfeSenad terasa pro relaxaci rodiny, skladovy objekt pro uskladnéni

zahradni a udrzovaci techniky domu

Nosna konstrukce rodinného domu, véetné zahradniho domu a automobilového stani je ze
dreva. Skladba obvodové konstrukce je s dfevénych nosnych sloupkd, tepelné izolace, diftzni
folie, dfevénych lati, a fasadnich barevnych cemento-tfiskovych panell. Vnitini povrch stén
tvorfi parozabrana, v interiéru kombinace sadrokartonovych stén, dfevostépkovych desek.

Nadstavba je navrzena v difevéném borovicovém obkladu prirodniho odstinu.
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Realizace 2002-2006

Detail fasady / Facade detail Detail terasy / Terrace detail Pohled vychodni, vstupni prostor / East elevation, entrance area
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Interiér obyvaciho pokoje / Living room interior

60

Realizace 2002-2006

Mr. and Mrs. Buzga came to my studio in 2004 with the clear idea of building a low
energy wooden home, preferably single level. The house was completed and passed final
inspections at the end of 2006.

The family home is designed as a single level building with a built-in upper floor. The
ground floor of the house features an entrance area with a closet and the residential area
for the family including a living room with kitchen, the master bedroom, bathroom, toilet,
office, and children’s room. The furnace room is located between the kitchen and the
entrance space. This open layout enables kitchen, dining room, and living room functions
to occur in a single space. A recreation terrace is designed on the garden side of the
home and provides an optical connection of the interior and exterior through glazed wall
sections. The upper level of the family home has a space for relaxation and storage areas.

A covered parking space, a covered terrace for family relaxation, and a storage shed for
gardening and home maintenance equipment are located on the east side of the home

facing Zdhumenn St.

The house, garden shed, and parking space are all wood frame structures. The peripheral
walls are composed of wood support columns, thermal insulation, a diffusion barrier,
wood lath, and coloured fibre-cement fagade panels. The interior surface of the walls is
composed of a vapour barrier and a combination of drywall and wood chip panels. The
superstructure has pine cladding with a natural finish.

Detail schodisté / Staircase detail
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UAX Bernartice nad Odrou 2006

Rekonstrukce
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Realizace 2002-2006

Firma UAX se zabyva vyrobou a prodejem oblecenim pro volny ¢as. Firma s mladymi lidmi se
obratila na mne, zda-li bych nevypracoval ndvrh rekonstrukce s dostavbou objektu uprostred
obce Bernartice. Byla to pro mne vyzva, pracovat na projektu s lidmi stejného véku.

Pranim klienta bylo zvyseni komfortu uzivani budovy, zvyseni reprezentacnich prostor
firmy, a navenek vytvofit novy kabat objektu. Rekonstrukce se dokoncila a kolaudace
probéhla v bieznu 2007.

Objekt se nachazi v aredlu byvalé farmy, pochazi z osmdesatych let 20. stoleti. Tenkrat
slouzil jako administrativni budova pro farmu, jedna se o dvoupodlazni nepodsklepenou
budovu s plochou stfechou. Objekt je zalozen na podélném nosném systému, obvodové
zdivo je tvoreno skvarobetonovymi tvarnicemi, stropy zb panely. Fasady jsou z bfizolitovych
omitek kombinace Sedé a cervené barvy.

Navrhovana pfistavba respektuje dané okoli, cti uli¢ni ¢aru, snazi se chovat jako soudoba

stavba odpovidajici dnesni dobé tak jako okolni stavby vypovidajici o dobach, ve kterych

byly vybudovany. Z hlediska funkéniho, provozniho vyuziti a architektonického pojeti je
objekt Fesen spolu s navrhovanou pfistavbou komplexné — jeden celek. Dava tim moznost
vyniknout kapli¢ce v blizkosti objektu.

Stdvajici objekt si z vétSiny ponechdava dispozi¢ni feSeni, provozné je z¢asti upraven — je

navrzena zmeéna vstupu do objektu.

Prvni nadzemni podlazi zahrnuje plvodni vyrobni prostory, navrzeny sklad expedice,

kotelnu, rozsiteni tisku, v pristavbé se nachazi vstupni prostor bezbarierovy pomoci rampy,
obchod.
Druhé nadzemni podlazi zahrnuje nové vyrobni prostory pro Siti, 2 sklady, socialni

prislusenstvi, jidelnu, Satnu, sklad a fotoateliér, prostor administrativy. V pfistavbé
administrativni prostor pro vedouciho, grafika, ucetniho. V tomto podlazi se nachazi
terasa slouzici k relaxaci, je orientovana k dvorni /zahradni/ ¢asti parcely, a je pfistupna
jak ze stavajicich prostor tak z pfistavby. Obé podlazi jsou propojena pfimym 1-ramennym
schodistém v pistavbé, a stavajicim 2-ramennym schodistém v ptivodnim objektu. PGvodni

vstup je navrzZen jako zdsobovaci, novy pro vefejnost je umistén v pristavbé.

Pohled jizni, pfistavba / South view, extension Pavodni foto objektu / Original photo of building
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Realizace 2002-2006

Vstupni ¢ast / Entrance area
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Interiér pfizemi pfistavby — showroomu / Interior of extension ground floor - showroom
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Interiér patra, kancelar / Upper floor interior, office

Prlchod mezi ptvodnim objektem a pfistavbou
Passageway between original building and extension

Realizace 2002-2006

The company UAX manufactures and sells recreational clothing. This company of young
people turned to me with a request to design the reconstruction and extension of their
building in the centre of Bernartice. It was an interesting challenge for me to work on
a project with people the same age as me.

The client desired to increase the comfort of the building, to expand the formal company
space, and to create a new facade for the structure. Reconstruction work was completed

and building inspection was passed in March, 2007.

The two-floor building with a flat roof and no cellar is situated on the grounds of a former
farm and originally dates to the 1980s. At that time it served as the farm administration
building. The building rests on a longitudinal support system; the walls are made of
cinderblock and the ceilings are from reinforced concrete panels. The facades are from

grey and red tinted plaster.

The building extension respects the given location, the frontage line, and attempts to
behave as a contemporary structure that speaks to the time it was built in the same way
that surrounding buildings bear witness to the periods in which they were constructed.
Architecturally and from a functional perspective the building and the extension are
comprehensively designed as a single whole that conforms to the genius loci of the site.

A small chapel nearby adds to the special atmosphere.

While the layout of the existing building is mostly preserved, a newly designed entrance
partially modifies operational flow.

The first level includes original production spaces, a newly designed shipping storage area,
the boiler room, and the expanded printing press. The extension features the barrier-free
entrance space and a retail shop.

The second level contains new sewing production spaces, two stockrooms, restrooms,
a cafeteria, locker room, a storage area and photography studio, as well as administrative
offices. The second level of the extension holds administrative offices for the director, the
graphic designer, and the accountant. This floor also includes a relaxation terrace facing the
courtyard/garden section of the parcel that is accessible from the existing building as well as
the new extension. Both levels are connected by a direct single flight staircase in the extension
and the existing double-flight staircase in the original building. The original entrance has been

converted into a service entrance; the new entrance area is located in the extension.
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Identifika¢ni udaje

Studio - bydleni v Kopfivnici, 2002
Adresa: Kopfivnice, ul. Z&humenni 1358
Investor: Kamil Mrva

Autor: Kamil Mrva

Spoluprace: Martin Janek, Pavel Sliva
Dodavatel: svépomoci

Subdodavatel: Profinvestik s.r.o. FM,
Alumatik v.0.s., Dewi Ostrava, Fa Janicek
Projekt: 2000

Realizace: 2001-02

Zastavéna plocha: 182 m?
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Rodinny diim v Kopf¥ivnici, 2004
Adresa: Kopfivnice, ul. TyrSova 504
Investor: manzelé Holubovi

Autor: Kamil Mrva

Spoluprace: Lenka Buresova,
Martin Jefabek

Dodavatel: Fa Kovarcik
Subdodavatel: Profinvestik s.r.o. FM,
Alumatik v.o.s., Dewi Ostrava
Projekt: 2003

Realizace: 2004

Zastavéna plocha pfistavby: 69 m?

Rodinny diim v Kopf¥ivnici, 2005
Adresa: Koprivnice, ul. Kvétinova
Investor: manzelé Pancovi
Autor: Kamil Mrva

Spoluprace: Lenka Buresova,
Jaroslav Holub, Martin Jerabek
Dodavatel: Fa Megas s.r.o.
Subdodavatel: Alfest Lucina,
Stekoprodukt s.r.o.

Projekt: 2003

Realizace: 2004-05

Zastavéna plocha: 325 m?

Rodinny dim v Dolni Becvé, 2006
Adresa: Dolni Becva, parc ¢. 63/5
Investor: Daniel a Petra Mrvovi
Autor: Kamil Mrva

Spoluprace: BlaZzenka Bebek,

Lenka Buresova, Jaroslav Holub,
Martin Jefabek

Dodavatel: svépomoci

Subdodavatel: Fa Mikulenka, Alfest Lucina,
Stekoprodukt s.r.o., Fa Jurdk

Projekt: 2004-05

Realizace: 2006

Zastavéna plocha: 78 m?

Rodinny diim v Kopfivnici, 2006
Adresa: Kopfivnice, ul. Duhova
Investor: manzelé Buzgovi

Autor: Kamil Mrva

Spoluprace: Jaroslav Holub,

Martin Jerabek, Bohuslav Kunat
Dodavatel: Commodum s.r.o.
Subdodavatel: Fa Vaclavik, Alfest Lucina,
Belva s.r.o.

Projekt: 2005

Realizace: 2006

Zastavéna plocha: 144 m?

UAX v Bernarticich nad Odrou, 2006
Adresa: Bernartice nad Odrou, ¢.131
Investor: UAX v.0.s.

Autor: Kamil Mrva

Spoluprace: Bohuslav Kunat,

Jaroslav Holub, Martin Jerabek
Technicky dozor investora: Petr Kone¢ny
Dodavatel: Fykony s.r.o., Alfest Lucina,
Elektro Holub

Projekt: 2005

Realizace: 2006-07

Zastavéna plocha pfistavby: 78 m?
WWW.Uax.cz
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Kamil Mrva 2

Neubéhlo ani pét let a koprivnicky pétatricatnik prichazi jiz s druhou knihou o produkci vlastniho ateliéru. V nasich podminkach jiz véc
vidana (Kroupa, Koucky, Franek, Pelcdk, Rusin & Wahla, Burian & Kfivinka, Atelier 8000 aj.) Ja byl pozadan opét o Uvod, byla mi poskytnuta
i zéloha, ja se marné snazil presvédcit Mistra, at to nedéla, ale ouha, uz se stalo, a tak s houserem v zadech, prekousnutym jazykem se sna-
Zim dostét predplacenému slibu. Je to samozrejmé pocta, které si velmi vazim, byt diky zméné pracovisté, kdy hlavnim prfedmétem je nyni
psani pamdatkarskych vyjadreni, mé jiz psavost opustila a diky véku i znacna skepse se dostavila. Lec pfi pohledu i osobnim zazitku z dalsich
staveb ateliéru a setkani s Kamilem se mi vraci vzacné prijemny pocit, Ze je mozné v Cechach, na Moravé a ve Slezsku objevit kvalitni sou-
¢asnou architekturu. Pfipad Mrva, misionar soudobé architektury, jak byl oznacen jiz v tisku, ma doslova pohadkové pokracovani. V tvodu
prvni knihy koncim pranim, Ze tento soubor praci snad presvéd¢i dalsi investory, nebot osloveni ateliéru Kamil Mrva je ta spravna volba.
Kniha 2, kterd pfinasi dal3i realizace za posledni tfi roky, nékteré byly jiz v podobé projektd v knize prvni, je skvélym didkazem, Ze zamér se
zdaril. Kniha prvni kon¢i znamenitou rekonstrukci pro firmu UAX v Bernarticich nad Odrou, ostatni realizace byly rodinné domy. Zde vidim
zasadni posun, od malych staveb k hotelu Olympia v Kopfivnici, obytnému souboru v Ostravé, rekreacnimu arealu na Horni Becvé. Samo-
zfejmé, Ze ekologické principy, vcetné pouzivani konstruk¢niho dreva zUstavaji, ale objevuje se i tradi¢ni zdivo, beton, sklo, jediné tak Ize
rozsitit repertodr, konstrukce a materialy jsou jisté dlleZité, ale rozhoduijici je architektonickd invence a schopnosti prosadit navrh pres stéle
bytnici byrokracii na vSech frontach. A Kamil Mrva je skutecné neuvéritelny, vzdy pfijemny gentleman s vybranym chovanim, v padnoucim
obleku, pred kterym se stydim pouZit sprosté slovo. Pfedpokladam, Ze to potvrdi vSichni, samozrejmé kromé urednikd a jeho odpUrcd, ktefi
se s nim potkali a potkaji. Je mi az stydno za lidi, ktefi brani jeho projektdim z pozic ochrancl prirody. VZdyt samotné realizace jsou v jeho
pripadé pripadnou a misty dokonalou symbiézou soudobé architektury s prirodou. | invenéni pristup k historické architekture je dikazem
citlivého pfistupu architekta k odkazu minulosti. To mé uchvatilo na prikladu revitalizace stodoly v Kojetiné, piskovcové stény z poloviny 19.
stoleti byly zachovdny a naprosto novodobym zptsobem prostor vyresen pro novou funkci, naprosto idedlni, vskutku evropsky standardni
ukazka pristupu k historické architekture. Zkratka, abych pfilis Kamilovi nelichotil, ale jeho pfistup k architektufe mi skutecné pripomina
letosniho laureéta Pritzker Prize, Svycara Petera Zumthora. Ten také zacinal malymi dfevostavbami a postupné (na az ne tak mnoha objek-

tech) predved| symfonii svého tvirciho génia ve drevu, skle, betonu, kameni. Pravé tak se rozviji i tvorba ateliéru Kamila Mrvy. Lehce nabyva
na objemech, ale pfitom neztraci na kvalité. Naopak, zkuSenosti pfinaseji preciznéjsi a funkcnéjsi detaily, jasnéjsi, prizracnéjsi koncepty.
Presvédcivejsi architektonické estetické plsobeni. Zde mé z projektl zaujal rodinny dim do Brusperku, zcela v souladu s pfirodnim okolim,
néco jako Zumthorovy Idzné ve Vals. Klid materiald, ale hudba prostort a padnouci kompozice, schvalné, jsem zvédav, jaka realizace bude
otevirat knihu 3., o niz snad jiz nemUze byt pochyb. Kvalitu praci ateliéru mi nejlépe charakterizuje scéna, kdy prijel zdali investor, zastavil
svij ,offroad” pred studiem na Zdhumenni 1358. Ukazal prstem na vlastni objekt studia a Kamilova domu a poté zasnéné, jako vasnivy
sbératel obrazt pred dilem svych snd, pronesl: chci pfesné toto, jesté jednou. Ale ateliér Kamila Mrvy zatim nenfi (na- nebo nane- Stésti?)
dodavatelem katalogovych domkd, tak zakazku neodmitl, ale zru¢né presvédcil kupce, Ze pro néj bude vhodnéjsi trochu jiny, ale zcela ori-
gindlni diim, zkratka kazda ruka potrebuje jinou rukavici a noha nohavici. Nezbyva nez poprat ateliéru Uspésné propluti krizovymi vodami,
které nastésti zatim nedordzeji, a t&sit se na brzké realizace, které jsou zde pouze v navrzich.

Karel Dolezel, Brno 29. 10. 2009
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Kamil Mrva 2

It hasn't even been five years and the thirty-five-year-old from Kopfivnice has come out with a second book of his studio’s work — not
unseen in our recent history (Kroupa, Koucky, Franek, Pel¢ak, Rusin & Wahla, Burian & Krivinka, Atelier 8000 and others).

| was again asked to write an introduction; | even received a retainer. | tried in vain to convince the boss not to do it, but alas,
there it was, and so — biting my tongue and with lumbago in my back —I'll try to keep my pre-paid promise. It's an honour, of course, which
| deeply appreciate. Due to a new job where my main task is now writing opinions on monument conservation, however, my writing has
left me and a certain scepticism has even set in due to my age. Yet in viewing the studio’s other buildings, from my personal experience
with them and in meetings with Kamil, | return to the preciously pleasant sentiment that in Bohemia, Moravia and Silesia one can indeed
find high-quality contemporary architecture.

The story of Mrva, a “missionary of contemporary architecture” as he has been called in the press, continues on like a fairy tale.
In my introduction to the first book, | end with the hope that that body of work would serve to persuade additional investors that working
with Kamil Mrva‘s studio is the right choice. Book 2, which presents additional realisations from the past three years — some of which
appeared in the first book as designs, is a great piece of evidence that this hope has come to fruition. The first book ends with a splendid
reconstruction for the UAX company in Bernartice nad Odrou while the other realisations were family houses. Here, | see a fundamental
shift from small structures to the Hotel Olympia in Kopfivnice, the residential colony in Ostrava and the recreational facility in Horni
Becva. Of course, the environmental principles remain — including the use of construction wood — but traditional brickwork, concrete and
glass appear as well. Only in this way can he expand his repertoire; the design and materials are surely important, but what is decisive
are architectural invention and the ability to implement a proposal despite a formidable bureaucracy on all fronts. And Kamil Mrva is
unbelievable — always a pleasant gentleman with a polite manner and in a well-tailored suit, with whom | am embarrassed to use vulgar
expressions. | expect that everyone will confirm this, except of course for the bureaucrats and his enemies, who encounter him again and
again. I'm embarrassed for those who resist his projects for reasons of environmental protection: His realisations represent a cogent and
in some cases perfect symbiosis of contemporary architecture and nature.

And his inventive approach to historical architecture is proof of Mrva's sensitive approach to the legacy of the past. | was
fascinated, for example, by his renovation of the barn in Kojetin where sandstone walls from the middle of the nineteenth century were
preserved and the space was reshaped for a new function in a very modern way — ideal, a standard specimen of how to approach historical
architecture. | don’t want to flatter Kamil excessively, but his approach to architecture really reminds me of this year’s Pritzker Prize laureate,
Peter Zumthor of Switzerland. He, too, began with small wooden structures and gradually (in not all that many structures) presented
a symphony of his creative genius in wood, glass, concrete and stone. This is exactly how the work of Kamil Mrva’s studio is developing.
It is slowly increasing in its proportions while losing none of its quality. To the contrary, experience has fostered more precise and more
functional details, clearer and more transparent designs — in short, more convincing architectural and aesthetic work.

Here | was intrigued by the family house in Brusperk, in complete harmony with its natural surroundings, something akin to
Zumthor’s Therme Vals. Tranquillity of materials but music of space and a fitting composition — I'm curious what realisation will open Book
3, which will undoubtedly appear in due time. The quality of the studio’s work is best characterised for me by the scene where an investor
arrived from afar and parked his “off-road” in front of the studio at Zdhumenni 1358. He pointed at the studio building and Kamil’s home
and, dreamily, like a passionate art collector viewing the work of his dreams, said: That's exactly what | want, another one. But Kamil
Mrva’s studio is not at present (fortunately or unfortunately?) a provider of catalogue houses, so without refusing the order Mrva adroitly
persuaded the buyer that a slightly different but completely original house would be more suitable for him — in short, every hand needs
a different glove and every foot a different shoe. All that remains is to wish the studio a successful voyage over troubled waters, which
fortunately are thus far not pounding too hard, and to look forward to future realisations of structures which are now merely designs.

Karel Dolezel, Brno, 29 October 2009
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Realizace 2006-2009
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Pohled vychodni / East view

78

Pavodni stav, pohled jizni / Original state, south view

Realizace 2006-2010

Je radost, kdyZ Vas investor oslovi k dalSimu zajimavému projektu. Prvnim projektem byla
realizace prestavby firemniho sidla UAX v Bernarticich. Druhym projektem je ateliér
a bydleni na Kojetiné. Vyjimecny investor, vyjimecné misto, dalsi vyzva pro architekta.

Pozemek se nachazi uprostfed obce Kojetin, nedaleko Nového Ji¢ina, na kopci s vyhledem
do krajiny. Z&mérem investora bylo v prvni fazi zrekonstruovat objekt byvalé stodoly pro
bydlenf a praci a v budoucnu postavit novy rodinny ddim v sousedstvi. Stavajici piskovcové
zdi a pilife z roku 1862 zUstaly zachovany. Navrzen byl zpevrujici betonovy vénec, do
kterého je kotvena lehka pultova stfecha. Dovnitf plvodni stavby je vloZen kubus vlastniho
objektu — ateliéru. Tato vnitini dfevostavba se k jihu a k zapadu otevird prosklenymi sténami.
Vyraznym kompozi¢nim prvkem je terasa, kterd vybihd z objemu nad svaZity terén zahrady.
Koncepce jednoho prostoru vychdzi z historie bydleni nasich predkd v tomto regionu.
V3e potfebné se odehravalo v jedné jizbé; kuchynsky kout, posezeni, kout pro spani
i praci. V obytném prostoru je navrzena kuchyné, jidelna, posezeni s pracovnou a loznice
s koupelnou. Terasa ma krytou ¢ast pro letni posezeni a vybihajici slunecni palubu.

Objekt je navrzen z pfirodnich materidlG. Nosna konstrukce a lehké zastfeSeni je ze
dreva, provétravana fasdda z pohledovych cetrisovych desek. Prosklené ¢asti budovy byly
realizovéany z izola¢niho dvojskla s hlinikovymi ramy v odstinu fasady. Terasa je z ocelovych
nosnika prekrytych dfevénou palubou.
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Realizace 2006-2010

Pohled zapadni / West view Interier / Interior
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Interier / Interior
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Realizace 2006-2010

It is a pleasure when an investor asks you for cooperation on another interesting project.
The first project was a reconstruction of the UAX company’s headquarters in Bernartice.
The second one is a studio and housing project in Kojetin. An exceptional investor, an

exceptional place, another challenge for the architect.

The plot is located in the middle of Kojetin, close to Novy Ji¢in, on a hill with a view of
the surrounding landscape. The investor’s intention was to reconstruct a former barn into
a place for work and living in the first phase, and build a new family house in the vicinity
in the future. The original sandstone walls and pillars from 1862 have been preserved.
A reinforcing concrete ring was designed to which a lightweight shed roof was anchored.
Inside the original building, a square structure was erected — a studio. This inner wooden
building opens to the south and west with glass walls. A distinct element of the composition
is a terrace projecting out over the sloping terrain of the garden.

The single-space concept is based on how our ancestors used to live in this region. All
necessities were taken care of in one parlour room; a kitchenette, sitting room and place
for sleeping and working. A kitchen, dining room, sitting room with a study and a bedroom
with a bathroom are designed in the living space. On the terrace there is a covered space
for sitting in the summer and a sunny plank projecting outward.

The project was designed using natural materials. The load-bearing structure and
lightweight roof are made of wood, while the ventilated facade is made from Cetris
cement-bonded particle boards. The glass parts of the building were made of insulated,
double-pane windows with aluminium frames in the same shade as the fagade. The terrace
consists of steel girders and a wooden deck.
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Realizace 2006-2010

Interier / Interior Pohled vychodni / East view
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Hotel Olympia




Realizace 2006-2010

Z architektonické studie, zpracované v roce 2005 ve dvou variantach, byla vybrana varianta
s vySkovou budovou s pultovou stfechou. Vystavba hotelu zacala v kvétnu 2007 a hotel byl
otevfen na jare 2008.

Hotel Olympia je situovan v centralni ¢asti mésta Kopfivnice a svoji vySkou 18 m tvori
vyznamnou dominantu v dané lokalité. Kompaktni hmota pétipodlazniho objektu
s pultovou stfechou, prosklenym prizemim a vysunutou zimni zahradou na severni strané
vytvari jednoduchy silny celek, ktery upoutdva pozornost. Fasada je nepravidelné clenéna
okennimi pasy Sirokymi 60cm.

Budova ma v pfizemi vstupni halu s recepci, odkud vede schodisté a vytah do vy3sich pater.
Na vstupni halu navazuje prostor k posezeni a kavarna slouzici pro hosty. Z ni vybihd na
zapadni stranu terasa. Celé prizemf je prosklené, skryté je pouze technické a hygienické
zazemi. V3echna dal3i podlaZi jsou fesena jako dvoutrakt s chodbou a ¢tyfmi pokoji. Ve

druhém, tretim a ¢tvrtém podlaZi jsou pokoje tfillzkové, v patém podlazi pak dvoultzkové
a jeden pokoj s pfislusenstvim je urcen pro handicapované. Celkova kapacita hotelu je 44
lGzek. Kazdy pokoj ma vlastni koupelnu se sprchovym koutem. V podzemnim podlazi jsou
navrzeny prostory pro relaxaci a oddech, ddle technické zédzemi, sklady, Satny a hygienické
zafizeni pro personal.

Konstrukci budovy tvofi Zelezobetonovy skelet s vyzdivkou keramickymi bloky Porotherm.
Okna s rozméry 60 x 200cm jsou plastovd, sklenéné tabule 120 x 330cm jsou upevnéné
v hlinikovych rdmech. Fasada je ténovana do bilé a stfibrité Sedé barvy.

Pohled severozapadni, detail oken / Northwest view, detail of windows
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Realizace 2006-2010

Pohled jihozépadni / Southwest view Kavdrna a zapadni terasa / Café and west terrace
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Realizace 2006-2010

Padorys I. NP / First floor

Padorys Il. NP / Second floor

LTI

Padorys Il.-V. NP / Third—fifth floors

Vstupnf prostor / Entrance area Interier, schodisté a chodba / Interior; staircase and hallway
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Detail kavarny / Detail of café
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Realizace 2006-2010

The design of a high-rise building with a shed roof was chosen from two possible variants
of an architectural project prepared in 2005. Construction was launched in May 2007 and

the hotel was opened in spring 2008.

Hotel Olympia is located in the centre of the city of Kopfivnice and its height of 18 metres
makes it a dominant feature in the area. The compact five-storey building with a shed
roof, glass-walled ground floor and a protruding indoor garden on the northern side of the
building create a simple strong unit that attracts attention. Sixty centimetre wide window

strips divide the facade into irregular segments.

There is a reception desk in the entrance hall of the building, which is connected with the
other storeys through a staircase and a lift. Next to the entrance hall there is a gathering
space and a café for hotel guests. In the café, there is an entrance to the western terrace.
The whole ground floor has glass walls, only the technical room and sanitary facilities
are hidden. All the other storeys have two wings with a hallway and four rooms. On the
second, third and fourth floors there are 3-bed rooms, on the fifth floor there are double
rooms and there is also one room for the disabled. The hotel capacity is 44 beds. Each
room has its own bathroom with a shower. On the underground floor there is a relaxation
space, technical room, storerooms, cloakrooms and sanitary facilities for hotel staff.

The skeleton of the building is made of reinforced concrete with brickwork using Porotherm
ceramic blocks. Plastic windows measuring 60 x 200 cm and glass panes measuring
120 x 330 cm are fastened in aluminium frames. The facade is coloured in white and

silver-grey tones.
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Becva villa resort Horni Becva 2008

Novostavby




Pohled severni na aredl / North view of the grounds
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Realizace 2006-2010

Aredl pronajimatelnych dfevénych domd se nachdzi na zelené louce v obci Horni Becva
v chrdnéné krajinné oblasti Beskydy. Realizované objekty, 8 rodinnych domu spolu
s 12 bungalovy a spravni budovou, komunikacemi, zeleni a pfislusenstvim, tvofi uceleny
urbanisticky soubor s rekrea¢ni funkci. Architektonické feseni domu vychazi z tradi¢nich
materidlll Beskyd (dfevénd nosnd konstrukce, dfevény obklad fasady, drevénd okna)
a tradi¢nich forem (obdéinikovy ptdorys domu, vstup na deldf strané padorysu, sSikma

stfecha s vikyri).

Rodinné domy (objekty A, B)

Domy jsou situovany tak, aby byla zfejma uli¢ni a stavebni ¢ara a tim umozZnéna dobra
orientace navstévnika v aredlu. Pri navrhovani byly respektovany ekonomické poZadavky
investora. Jedna se o dva typy rodinnych domu. Oba jsou stejné velké pldorysné a vyskoveé,

li3i se vnitfnim usporadanim pricek.

Bungalovy-chatky (objekty C)

Snahou bylo vymyslet co mozna nejednodussi a universalni objekty malého charakteru,
které by zapadly do prostfedi Beskyd. Pro zdrobnéni méfitka byly ptdorysy jednotlivych
chatek rozbity z jednoho ¢tverce na dva obdélniky a vzdjemné posunuty o 2,5m. Stfechy
chatek jsou pultové, nicméné chatky jsou natoceny tak, aby v pohledu vytvérely siluetu se
sedlovou stfechou. Sest chatek je stfidavé rozeseto kolem jedné pfistupové cesty.

Spravni budova (objekt D)

Vstupnim objektem celého aredlu je spravni budova. Jde o dvé stavby s pultovou stfechou,
které jsou spojeny krytym vstupem a evokujf reprezentativni branu. Severozapadni objekt
je urcen pro pfijimani ubytovanych a v patfe jsou kancelarské prostory. Druhy objekt tvori

sklady se zazemim.
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Pohled jizni, rodinny dtim typ B / South view, family house type B
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Pohled jizni / South view

Pohled severni / North view

Pohled vychodni / East view

Realizace 2006-2010

The complex of wooden houses available for rent is located on a meadow in the
municipality of Horni Bec¢va in the Beskydy protected natural area. The completed project,
consisting of eight family houses, 12 bungalows, an administration building, roads, green
areas and other facilities, presents a unified urban complex with a recreational function.
The housing project makes use of traditional materials from the Beskydy region (wooden
house constructions, wooden cladding on the facade, wooden windows) and traditional
forms (rectangular floor plans, entrances on the longer side of the floor plans, slanting
roofs with dormers).

Family Houses (Buildings A and B)

The houses are situated in such a way so that the street and building lines are evident and
resort guests can easily orient themselves in the complex. The economic requirements of
the investor were respected in the plan. There are two types of family houses in the resort.
Both types have the same size floor plan and the same height, but individual rooms are

laid out differently.

Bungalows / Cabins (Buildings C)

Our objective was to design small buildings to be as simple and universal as possible so
that they would fit well into the Beskydy environs. To make the scale smaller, the square
floor plans of individual cabins were divided into two rectangles and a 2.5 metre space was
created between them. The cabins have shed roofs, but they are situated in such a way
so that the roofs create a saddle roof silhouette. Six cabins are alternately placed around
one driveway.

Administration Building (Building D)

The administration building is situated at the entrance to the resort. It consists of two
structures with a shed roof that are connected with a covered entrance and evoke an
image of a representative gateway. The building to the north-west is designed for receiving
resort guests and there are offices on the first floor. The second building houses storerooms
and technical facilities.

101



Realizace 2006-2010

Pohled jizni z ulice / South view from the street
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Ptdorys I. NP-typ A Ptdorys II. NP-typ A Pldorys I. NP-typ B Padorys Il. NP-typ B
Pohled do arealu, interiér rodinného domu / View of the grounds, interior of a family house First floor type A Second floor type A First floor type B Second floor type B
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Realizace 2006-2010

Interier bungalovu / Interior of a bungalow
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Padorys I. NP / First floor Padorys Il. NP / Second floor Pohled vychodni / East view
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Pohled zapadni ze zahrady / West view from the garden
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Realizace 2006-2010

Obytny soubor 3esti fadovych domU s 33 byty byl navrZzen a realizovan pro spolecnost Slug Finance, kterd oslovila nas ateliér se zamérem
vybudovat jednoduchy soubor rodinnych domU na zelené louce.

Re3ené Gzemi se nachazi v Ostravé mezi ulicemi Konévova a V Korunce. Na sousednich parcelach se nachazi rozptylena zéstavba domd pro
bydleni. Lokalita je mirné svazitd, terén stoupa smérem ke kfizovatce ulic Konévova a V Korunce.

Urbanistické feseni celého souboru bylo ovlivnéno tvarem a vyskovymi poméry pozemku a je zaloZzeno na pravouhlém systému komunikaci
a objektd, jenz se vztahuije k ulici Konévova. Uzemi je vyuZito tak, aby byl zachovan pomér zastavéné plochy k zelenym plocham s ohledem
na odstupy od sousednich pozemk.

Vyskové clenéni zastavby je navrZzeno jako konstantni - dvé nadzemni podlazi. Dopliikové objekty - krytd parkovaci stani se sklady
a technické zazemi — jsou fesSeny jako jednopodlazni.

Zastavba je rozdélena do 3esti fadovych dvoupodlaZznich nepodsklepenych blokd, ve kterych se nachézi dva typy domd. Jednotlivé bloky
jsou od sebe navzajem oddéleny zeleni a komunikacemi. V misté kFizeni pésich komunikaci je navrzena zpevnéna plocha slouZici k umisténi
posezeni a potkavani uzivatell obytného souboru.

Architektura celého souboru navazuje na historii ostravského regionu. Domy svym pojetim odradzi ur¢itou jednoduchost a prlmyslovost
mésta Ostravy, kterd v dané lokalité nema klasickou ucelenou méstskou strukturu.

Radové domy jsou konstrukéné feseny jako zdéné v kombinaci s betonovymi konstrukcemi. Obdobné jsou Fe3ena i kryta stani pro auta.
VSechny objekty jsou zastfeseny plochymi stfechami. Vzhledem ke svazitosti terénu jsou domy i komunikace ¢aste¢né umistény v zafezech

a Castecné v nasypech, jednotlivé sestavy fadovych domu jsou zaloZeny v réiznych vyskovych Grovnich.
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Realizace 2006-2010

Parkovaci stani a sklad / Parking and storage Pohled z interieru / View from an interior
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Realizace 2006-2010
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NIIA
Padorys I. NP-typ A/ First floor— type A Padorys I. NP-typ B / First floor- type B
Interier / Interior Padorys II. NP-typ A / Second floor- type A Padorys II. NP- typ B / Second floor- type B

Schodistovy prostor / Stairway area
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The residential complex of six row houses with 33 flats was designed and realised for the company Slug Finance, which addressed our
studio with the intention of building a simple complex of family houses on a greenfield.

The land is located in Ostrava between Konévova and V Korunce streets. Residential housing is spread out on adjacent land. The terrain is
slopes slightly, ascending towards the intersection of Konévova and V Korunce.

The urban design for the whole complex was influenced by the shape and topographical profile of the land and it was based on a right-
angle system of roads and buildings in relation to Konévova street. The land is used in such a way so that the ratio between the built-up
and green areas is preserved with respect to the distance from neighbouring plots.

The height of the houses remains constant — two-storey buildings. The additional buildings — covered parking spaces with storerooms and
technical rooms — have one storey.

The housing complex is divided into six blocks containing two types of two-storey row houses without cellars. Individual blocks are
separated with green areas and roads. At the places where pavements intersect, a fortified area is designed to be used as a relaxation and
meeting place for the inhabitants of the residential complex.

The architecture of the whole complex follows the history of the Ostrava region. The concept of the houses reflects a certain simplicity and
the industrial character of Ostrava, which has no traditional unified urban structure in that area.

The row houses are designed to be made of bricks in combination with concrete constructions. The covered parking spaces are designed
in a similar manner. All buildings are covered with flat roofs. With regard to the sloping character of the terrain, the houses and roads are

partially located in recesses and partially in embankments, and individual blocks of row houses are situated at varying heights.
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Pohled vychodni z ulice / East view from the street

Realizace 2006-2010
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Interiér obytné kuchyné / Kitchen interior
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Realizace 2006-2010

Byli jsme osloveni k navrhu interiéru rozestavéného rodinného domu v fadové zastavbé
objektt v Novém Ji¢iné. Rodinny diim navrhl ateliér Architrdv.

PoZadavkem investora bylo vytvofit jednoduchy otevieny prostor. Navrhli jsme vyuZit sta-
vajici betonové stropy v kombinaci se sddrokartonovym podhledem. V celém prizemi je
realizovana svétlad dfevéna podlaha. Podlaha, schody a dvefe do pokojd maji jednotny
charakter. Zakladnim motivem pfi vybéru nabytku v interiéru byla kombinace bilé barvy
s barevnymi doplriky.

We were contacted to design the interior of a partially built row house in Novy Ji¢in. The
family house was designed by the Architrav studio.

The investor’s wish was to create a simple open space. We suggested using the current
concrete ceilings in combination with plasterboard ceilings. There is a light wooden floor
on the whole ground floor. The floor, staircase and room doors have a unified design. The

basic motif of the interior is a combination of white colour and coloured accessories.
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Obyvaci prostor / Living room interior
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Identifika¢ni udaje

Rodinny dim - ateliér

Adresa: Kojetin, ¢.p.8

Investor: Radek Leskovjan, uax®

Autor: Kamil Mrva

Spolupréce: Blazenka Bebek, Jaroslav
Holub, Jitka Pospisilova, Radek Leskovjan,
Marek Lukas

Dodavatel: Commodum s.r.0., Alfest Lucina
Projekt: 2006

Realizace: 2007-2009

Kolaudace: unor 2009

Foto: studio TOAST

Hotel Olympia

Adresa: Kopfivnice, Kpt. JaroSe 1399/4a
Investor: Vangelis Simu
(www.hotel-olympia.cz)

Autor: Kamil Mrva

Spolupréce: Jaroslav Holub, Jana Mickova,
Lenka Buresova, Jitka Pospisilova
Interiéry: Bronislav Hruby

Statika: Tomas Senovsky

Technicky dozor: Alois Micka

Dodavatel: Ptacek — pozemni stavby s.r.o.
Projekt: 2005-2006

Realizace: 2007-2008

Zastavéna plocha : 208,7 m?

Foto: studio TOAST

Becva Villa Resort

Adresa: Horni Becva, ¢.parc. 723/1
Investor: Becva Resort, s.r.o.
(www.becva-villaresort.cz)

Autor: Kamil Mrva

Spolupréce: Lenka Buresova, Jaroslav Holub,
Martin Jefabek, Bohuslav Kunat, Jan Malik,
Jitka Pospisilova

Dodavatel: Commodum s.r.o.

Projekt: 2003-2005

Realizace: 2006-2008

Foto: studio TOAST
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Obytny soubor, Slezska Ostrava

Adresa: Slezska Ostrava, ulice Konévova,

V Korunce

Investor: SLUG Finance a.s. (www.slug.cz)
Autor: Kamil Mrva

Spoluprace: Martin Jefdbek, Jaroslav Holub,
Bohuslav Kunat

Dodavatel: Radekov s.r.o., Commodum s.r.o.

Zastavéna plocha: 7632 m?
Plocha pozemku: 17 660 m?
Projekt: 2004-2006
Realizace: 2006-2008

Foto: studio TOAST

Interiér rodinného domu, Novy Jic¢in
Adresa: Nerudova

Investor: rodina Mixova

Autor: Kamil Mrva, BlaZzenka Bebek
Spoluprace: Lenka Buresova, Lubomir Funak
Realizace: 2007-2009

Foto: studio TOAST

Rodinny diim, Jevany
Pristavba a rekonstrukce
Adresa: Jevany, Nad skolou 14
Investor: PhDr. Michal Seba
Autor: Kamil Mrva

Spoluprace: Blazenka Bebek,
Lenka BureSov4, Jaroslav Holub,
Tomas Jaldvka

Realizace: 2006

Foto: Vavfinec Mens|

Rodinny ddm, Vi¢ovice

Adresa: VlIcovice

Investor: manzelé Vrublovi

Autor: Kamil Mrva, BlaZzenka Bebek
Spolupréce: Jitka Pospisilova,
Jaroslav Holub

Projekt: 2006

Realizace: 2007-2008

Foto: Kamil Mrva

Polyfunkéni ddim Sigmund Freud, Pribor
Adresa: Zdmecnicka, Pribor

Investor: Cadox s.r.o.

Autor: Kamil Mrva, Blazenka Bebek
Spoluprace: miss3

Studie: 2006

Autosalon Skoda, Split

Adresa: Split, Chorvatsko

Investor: Skoda Marjan Auto
Autor: Kamil Mrva, BlaZzenka Bebek
Spolupréce: Véra Hordkova,

Véclav Kocian

Studie: 2007-2008

Rodinny dim, Zdiby

Adresa: Zdiby

Investor: Karel Duba

Autor: Kamil Mrva, Blazenka Bebek
Spolupréce: Lenka Buresova,

Jakub Brauer

Studie: 2008

Relaxacni centrum Aura
Adresa: Frenstat pod Radhostém,
Martinska ctvrt

Investor: fa Aura, Petr Stiborek
Autor: Kamil Mrva

Spolupréce: Jaroslav Holub,

Jitka Pospisilova

Projekt: 2007

Realizace: 2008

Rodinny dam, Hradek

Adresa: Hradek u Tfince

Investor: Martin Mazur

Autor: Kamil Mrva, Blazenka Bebek
Spolupréce: Lenka Buresova,
Jaroslav Holub, Jakub Brauer
Projekt: 2008

Realizace: 2009-2010

Rodinny dam, Brusperk

Adresa: Brusperk

Investor: Zlatislava Hellsteinova
Autor: Kamil Mrva, Blazenka Bebek

Spolupréce: Jaroslav Holub, Jakub Brauer

Projekt: 2008
Realizace: 2009-2010

Rekonstrukce vyrobniho aredlu mmcité

Adresa: Bilovice
Investor: mmcité a.s.

Autor: Kamil Mrva, Ludék de Maschio

Spoluprace: Radek Hegmon,
David Karasek, Jaroslav Holub
Projekt: 2008

Realizace: 2008-2009

Rekonstrukce a nadstavba
viceucelového objektu, Pardubice
Adresa: Pardubice, Pod Bfizkami 800
Investor: ASTRA s.r.o., Karel Drasnar
Autor: Kamil Mrva, Martin Rosa
Studie: 2009

Rodinny diim s ateliérem
Adresa: Radkov-Dubova
Investor: manzelé Skalikovi
Autor: Kamil Mrva, Martin Rosa
Projekt: 2009

Rodinny diim s kavarnou

Adresa: Dugopolje, Chorvatsko
Autor: Kamil Mrva, BlaZzenka Bebek
Spoluprace: Martin Rosa

Studie: 2009

Nové centrum obce Trojanovice
Adresa: Trojanovice

Investor: obec Trojanovice

Autor: Kamil Mrva

Spolupréce: Jaroslav Holub,

Lenka BureSovd, Martin Rosa
Projekt: 2009

Revitalizace horniho nadvofi hradu
Stramberk

Adresa: Stramberk

VyhlaSovatel: Spole¢nost Petra Parlére,
mésto Stramberk

Autor: Kamil Mrva, Martin Rosa
Soutézni projekt: 2009

Spalovna, Karvina

Adresa: Karving, dual

Investor: Moravskoslezsky kraj
Autor: Kamil Mrva
Spolupréace: Martin Rosa
Studie: 2009

Rodinny ddm, Ostrava-Poruba
Adresa: Ostrava-Poruba

Investor: manzelé Pétrosovi
Autor: Kamil Mrva

Spolupréce: Blazenka Bebek
Studie: 2009
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Kamil Mrva 3

Po tfech letech pfichazi Kamil Mrva s treti knihou realizaci praci svého ateliéru a kupodivu po mné chtél opét Gvodni slovo. S radosti jsem
prijal a nasledné jsem s Mistrem absolvoval spanilou, nejen valasskou, jizdu a nejen po nejnovéjsich stavbach ateliéru KMA.

Prvni kniha zacind vlastnim domem s ateliérem v Kopfivnici, druha rodinnym domem — ateliérem v Kojetiné — a tfeti Uzasnym domem,
kouzlem nad rybnikem v Brusperku. V prvnim pripadé Slo o drevo jak v konstrukci, tak na vnéjsim plasti. Ve druhém uz bylo dfevo jenom
v konstrukci stén a na stropé. Ve tretim pripadé uz dievo chybf Uplné. A to se mi jevi jako symptomatické pfi pohledu na Kamilovu tvorbu.
Spéje k ¢im dal vétsi univerzalnosti a rozmanitosti architektury, ale i materiald, tvard a konceptd. Co si vsak nastésti standardné ponechdva,
je nesporné jedinec¢na kvalita. Pfedpokladam, Ze za tfi roky, nebo jesté dfive, vyjde kniha ¢tvrtd a bude ji zahajovat pravé dokoncovany
rodinny diim v Havifové, ktery ma koncepcni silu a pregnantnost srovnatelnou s vyse uvedenymi tfemi domy (v této knize je prezentovan
jako studie).

Kvalitni realizace, nesporné i vydavani vlastnich ,rocenek” a c¢astd medidlni pritomnost jak v odborném, tak zvlasté life-stylovém tisku
a kvalitni prezentace na internetu prinasi poctivou Urodu. Pfijemné zjisténi pro mé a zajisté hlavné pro Kamila predstavuje fakt, ze k nékoli-
ka zakazkam se ateliér dostal budto pfimou nabidkou od investora, kterého zaujaly predchozi architektovy realizace nebo, a to je jesté vice
prekvapivé a svédci o zvysujici se kultivovanosti investort v nasem prostredi a zvlasté regionu, soubéznym zadanim studie vice architekttm,
vétsinou tfem az péti. Kamillv ateliér z téchto minisoutézi vysel jiz nékolikrat vitézné. Je vidét, Ze kdyz nékdo chce investovat do domu
mnoho miliont korun, tak prestava Setfit na projektu, alespon na zacatku ndmluv s architekty.

Ale podivejme se na stavby v této knize. Bruspersky hranol v zemi mé fascinuje svym superjasnym konceptem, ktery se podarilo pretavit
precizné do vysledné podoby. Byl publikovan jako studie ve druhé knize (str. 74-75). Pfipomind mi domy, sklenéné hranoly, Ludwiga Miese
(Farnsworth House, 1946-50) a Philipa Johnsona (Glass House, 1949) v USA. Nemohu si zde ale nechat ujit ¢astecnou vytku ke konceptu:
zaskleni nemuselo sledovat terén, ale mohlo pokracovat az na podlahu a vznikl by tak vytvarné pojednany fez zeminou. Nicméné i tak je
to sila — diim, ktery vyhral soutéz Stavba Moravskoslezského kraje 2010.

Obchodni centrum s pasazi v Roznové pod Radhostém je ze Zelezobetonu, dfevo se nachazi na nastavbé kavarny a na podlaze ochozu
vcetné interiérd. Jako pro Kamila typické se mi jevi to, jaky ma vliv na investory. To mu skutec¢né nepokryté zavidim. Kamil, jak jsem se sam
nékolikrat presvédcil, napfiklad urcuje, co bude a kde na domé napsano, dokonce zakazuje nédpisy a stavebnici to kupodivu respektuiji.
V tomto pripadé dosahl takrka neuvéfitelné véci — presvédcil investora, aby tfetinu plochy poskytl verejnosti a nevyuzil ji na byznys. Mam
pocit, Ze vznikly urbanismus je jisté prinosny, v lété asi exteriér Zije intenzivnéji s kavarnickou se stolky na banalni, ale skvélé nepravidelné
betonové dlazbé z kostek. O tom, Ze diim je jasné nadcasovy svédci jednak okolnost, Ze studie pochazi jiz z let 2003—4 a jako takova se
nachazi jiz v prvni knize KMA (na str. 68), tak skutec¢nost, Ze v soutézi o Cenu Klubu Za starou Prahu za novou stavbu v historickém pro-

stredi pro rok 2011 ziskal druhé misto.
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To, ze KMA si poradi skvéle i s rekonstrukcemi doklada dalsi objekt v RoZznové pod Radhostém — vila od architekta Vladimira Kalivody z let
1969-75. Ve srovnéni s nadhernou razantni rekonstrukci objektu firmy UAX v Bernarticich nad Odrou z roku 2006, kterd ateliéru pfinesla
dalsi zakazky a potencidlni investofi ji casto navstévuji, je tato rekonstrukce pravym opakem. Zachovala v maximalni mife pGvodni vzhled,
v3e, co Slo repasovat a bylo plvodni, bylo repasovano. Dim je uverejnén ve Slavnych vilach Zlinského kraje na str. 177 s precizné zpraco-
vanym textem od Martina Strako3e. Byl jsem skutecné nadsen i samotnym ptvodnim domem: ocelovy skelet, asi od dob vily Tugendhat
druhy v CR a na Valassku jisté prvni, fascinujici prostory. Mélo by to byt prohla$eno za pamétku moderni architektury i se psem Malcikem
a novymi zasahy KMA. Nova koupelna velkd jako obyvadk, nové rudé obkladacky made in Esparia atd. Kamil rovnéz sniZil parapety, takze
vznikla velkd posuvna okna az na zem. Zkratka ten diim mé zcela pohltil jak plvodni architekturou, tak precizni a citlivou rekonstrukci.

A nasleduje ,,Mrvikov” - dlim na Prostredni Becvé mezi nékolika dalsimi dfevénicemi. Skvéla prehlidka valasské architektury v prabéhu
stoleti. Kamil zde ale narazil. To zndm velmi dobfe, neb zcela identickd situace nastala se spravou CHKO i jinde. Jako by snad pultova
stfecha strasila lesni zvér. Vzdycky si pfi tom vybavim Lasky jedné plavovlasky, kdy Jana Brejchova nasazuje kravatu stromim a lesnik ji pes-
kuje s tim, Ze srnci se leknou a za¢nou bekat. Zcela vystihujici nase ochranare. Zadné kravaty, zadné pultové, natoz rovné stfechy! Nékdy
si zavaruji architekti sami, kdyZ nesmyslné do regulacnich pland vepisi zcela nesmysIné podrobné pozadavky na sklony, tvary i materidly
stfech, poméry stran pldoryst a dalsi nesmysly. Hlavné sedlova stfecha se stifesnimi okny, to je skutecné autenticky objev jak ochranar, tak
pamatkard! Navic v tomto pripadé je to absurdni, neb nakonec realizovana pultova stfecha rovnobézné kopiruje sklon svahu — co lepsiho
si Ize prat? Co ale chtit po slepcich, ktefi obétuji i lidi prirodé. Ale vytrvalost se vyplatila a ddm stoji. | kdyz se mi Kamil pfiznal, Ze néco
takového — dlouhodobé spory s institucemi typu CHKO — si mohl dovolit jen proto, Ze je sdm stavebnik. Kazdy jiny investor by bud' zvolil
mékciho architekta nebo se odstéhoval z CHKO pryc.

Za podvecerniho Sera jsem poprvé v realu spatfil onu malickou velikosti, ale velkou vyznamem, zvonicku na kopci Trojanovic. Neni slov. No
palabras. Skutec¢né, sebelepsi foto nenahradi tohoto genia loci. Z dila salé vira v dobrou véc a ta sila je vskutku nakazliva. | cynik zmékl.
Vidél jsem i dalsi stavby, tfeba dim v Dolanech u Olomouce, kde KMA ponékud opakuje motiv dvou hmot a dvou materidlt (mimocho-
dem rovnéz Silené preregulovana obec, ale Mistr to vtipné obesel a zvladl, sedlové stfeSe ale neutekl, zato ziskal ¢estné uznani za Stavbu
Olomouckého kraje 2010). No a v noci mé pak zaujala Zizala vylézajici ze zemé vedle cesty v Kopfivnici — ABC Color s vedle nové posta-
venym skladem ala UAX. A opét — tyran architekt zde nepovolil napis na fasadé domu! Jen vlajkoslavu. Neslychané, nevidané — a oni ho
poslouchaji, a to ¢im dal vic!

Nejkrasnéjsi je, Ze na zavér jsme vidéli néco, co se zjevné inspirovalo UAX v Bernarticich, ale kdyZ dva délaji totéz... Kamil se jen shovivavé

a potutelné usmival. Byl to Gzasny den. Diky Kamile. Tak za tfi roky...

Karel Dolezel, Brno 14. 1. 2013
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Rodinny dim v Brusperku 2009-10

Novostavba




Navrh domu vychdzi z konkrétniho mista. Svazity pozemek na konci vesnice s idealni
jizni orientaci a nddhernym vyhledem na rybnik a stary vétrny mlyn na protéjsim brehu
spolu s pozadavkem investora na jednoduchy dim predurcily jeho feSeni. Navrhli jsme
jednoduchy hranol, ¢astecné zapustény do terénu tak, aby splynul se svym okolim. Svah
pozemku pozvolna prechazi na zelenou stfechu domu.

Dispozi¢ni feSeni domu je zaloZzeno na zdkladnim modulu 3,5m. DUm je rozdélen

na klidovou a spole¢enskou ¢ast. Spolecenska ¢ast domu je maximalné oteviend do okoli
rozmérnym prosklenim na jizni a zdpadni strané. Klidova zéna v zadni asti domu se
¢astecné nachazi pod terénem. Pracovna, loznice a koupelna jsou proto prosvétleny
pomoci kruhovych stfesnich svétlikd.

Nosna konstrukce domu je monolitickd, vnitini pricky jsou keramické. Okna jsou zasazena
v hlinikovych rdmech s antracitovym povrchem.

Pohled zépadni / West view Pohled jizni / South view
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Interier / Interior Pohled zépadni / West view
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Interier / Interior
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Koupelna / Bathroom

The design was inspired by the particular landscape. Sloping building plot on the edge of
the village directed to the south with a beautiful view of the pond and an old windmill on
the opposite bank combined with the requirement of the investor to have a simple house
predetermined the solution. We designed a simple prism that is partly sunken into the
terrain so that it blends with the surroundings. The slope on the plot gradually changes
into the green roof of the house.

The layout of the house is based on the basic module 3.5m. The house is divided into
a section for resting and a section for social activities. The section for social activities is
widely opened to the surroundings thanks to the large-format glass on the south and west
sides. The resting zone in the back of the house is partly sunken into the terrain. The study,
the bedroom and the bathroom are therefore brightened by circular skylights.

The load-bearing structure of the house is monolithic and the partitions are ceramic. The
windows are embedded in aluminium frames which have anthracite surface.
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Kuchyné / Kitchen Obyvaci prostor / Living space
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Obchodni centrum v Roznové pod Radhostém 2011

Novostavba / Rekonstrukce




Pohled jizni / South view
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Pohled z interiéru / View from the interior

Na stavebni parcele se plvodné nachazela budova s knihkupectvim, pfizemnfi objekt herny

a z vetsi ¢asti byla prolukou.

Nové obchodni centrum sestdva ze zrekonstruované stavby s fasadou z rezného zdiva
a dvojice novych objektd. Pri ndvrhu jsme se snazili sladit dva protichddné zajmy: maximalné
vyuzit stavebni pozemek a zaroveri dosahnout toho, aby soucasti obchodniho centra byl
kdykoliv pristupny vefejny prostor. Domy s vnitfnim, vefejnosti pfistupnym prostorem
a pavla¢i udajné byly kdysi v centru RoZnova casté, nicméné dnes se jiz novostavby
takto obvykle nestavi. Proto je novostavba rozdélend na dvé dvoupodlazni hmoty, mezi
kterymi se nachdzi pasaz zakryta sklenénou stfechou. V prizemi a pate se nachazi rlizné
velké obchodni prostory, které se do ulice i pasaze oteviraji velkoformatovym prosklenim
umoznujicim nejen pohled do interiéru, ale i fadu zajimavych prihledt skrz celé obchodni

centrum.

Pavodni objekt knihkupectvi byl stavebné upraven a napojen na novostavbu. Nad pfizemim
s fasadou z rezného zdiva vznikla dfevénd nastavba, byl otocen sklon pultové stfechy
a plastova okna vyménéna za drevéna. Nyni je tento dvoupodlazni objekt a ¢ast pfizemi

novostavby vyuzivan jako atraktivni kavarna.

Materidlové a architektonicky soubor navazuje jak na historickou zastavbu (vyuziti
pfirodnich materidld — dreva, cihly a kamene), tak je i souc¢asnym pfinosem do 3irsiho
kontextu. Novostavba je navrZzena tak, aby v interiérech vynikl pohledovy beton v kombinaci
s dfevénymi podlahami a podv&senymi sadrokartonovymi podhledy. Exteriér je feSen
jednoduse a cisté. Zdmérem architekta i investora je ponechat fasady i okna bez vyraznéjsich
reklamnich poutacd a polepd; dominantni by mély byt prosklené plochy, diky kterym se
naskytd neruseny pohled na vystavené zboZi.
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Pohled zépadni / West view
Pohled z interiéru / View from the interior

Pohled severni / North view

On the building plot, there used to be a building containing a bookshop and a building
with a casino on the ground floor, but the major part of the site was vacant.

The new commercial centre consists of a reconstructed building with a facade made of
rough brickwork and two new buildings. When designing, we tried to harmonize two
conflicting interests: utilize the building site to the full extent and also create a public space
as a part of the commercial centre that would be accessible at all times. Buildings with
interior publicly accessible space and a courtyard balcony were allegedly quite common
in the centre of Roznov, nevertheless, new buildings are not usually constructed this way
nowadays. Therefore, the new building is divided into two two-floor sections with an
arcade covered by a glass roof between them. There are shopping spaces of various sizes
on the ground and first floors that have a large-format glass windows that allow the visitor
to see not only the interior of the shop, but also other parts of the commercial centre.
The original building with a bookshop was reconstructed and it is now connected to
the new building. Above the ground floor with rough brickwork, we built a wooden
superstructure, reversed the angle of the monopitch roof and replaced plastic windows
with wooden ones. This two-floor building and a part of the ground floor of the new
building are presently used as an attractive café.

As far as the materials and architecture are concerned, they fit into the historical
surroundings (using natural materials — wood, bricks and stone) and also bring something
new to the broader context. The interior of the new building is designed with an emphasis
on the exposed concrete combined with wooden floors and suspended plasterboard
ceilings. The exterior is simple and pure. The architect and the investor intent to leave
the facades and windows without any noticeable advertisements and posters; the
commanding architectural element should be the glass surfaces allowing undisturbed view

of the displayed goods.
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Rekonstruovana budova / Refurbished building Interier / Interior

146 147



Rodinny dim v Beskydech 2010

Novostavba / Rekonstrukce
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Pohled jizni / South view
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Interier / Interior

.Misto urCuje dé&j” je citace architekta Karla Pragera, u kterého jsem mél moZnost
praktikovat. Misto domu na Prostfedni Bec¢vé a nejblizsi okoli je moje ,,domovina”. Se
zdejSim okolim mam spojeno své détstvi. Odmala jsme zde s bratrem trdvili vikendy
a prazdniny s nasi rodinou, kterd odtud pochazi. Tatinka napadlo odkup sousedniho domu
a mé zrekonstruovat chatrajici staveni a vyuzivat jej jako druhy ateliér, dnes vikendovy
rodinny ddm.

Rodinny ddm se nachdzi v chrdnéné krajinné oblasti Beskydy nedaleko turistické stezky
vedouci na Pustevny.

Po vypracovani projektu na stavebni Upravy a nasledném stavebnim povolenim jsme zacali
spole¢né s rodinou stavbu rekonstruovat.

Kratce po zapoceti stavebnich Uprav v3ak pfisla komplikace. Stara dfevéna chalupa, kterou
jsme hodlali zrenovovat, byla napadena skadci a hnilobou, museli jsme demontovat drevéné
Casti domu. JelikoZ jsme v3ak o demolici nepozadali, vznikly administrativni problémy,
stavebni Ufad zastavil stavbu a sprdva CHKO Beskydy nam nedala kladné vyjadreni. Zacala
nékolikaletd tahanice s Urady. Ackoli se nejednalo o pamatkové chranény ddm, sprava
CHKO Beskydy nebyla projektu naklonéna. Nechali jsme vypracovat odborné posudky,
znalecké posudky na krajinny raz, posudky z Ceské komory architektl, zasedla také komise
krajinného razu pfi ministerstvu Zivotniho prostiedi. Asi po tfech letech jsme tak dostali
na rekonstrukci nové stavebni povoleni a s rodinou jsme se kone¢né mohli pustit do prace.
Jedna se o moderni prestavbu plvodniho objektu s vyuzitim mistnich tradi¢nich materiald,
nicméné soucasné technologie. Dim hmotové a dispozi¢né vychazi z pavodniho domu,
ze kterého se zachovaly zéklady a kamenné casti (vCetné malého sklipku). Nadzemni ¢ast

domu je fe3end jako dfevostavba s provétravanou fasddou z modfinovych desek.
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Obyvaci pokoj / Living room
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Pohled zapadni / West view

Interier druhého podlazi / Interior of the upper floor

Obytny prostor / Living space

“The setting determines the story” is a quotation of architect Karel Prager with whom
| practised. The location of the house in Prostfedni Becva and its close surroundings is my
“homeland”. | spent my childhood there. When | was a boy, we spent weekends and
holidays with our family which has its roots there. My father bought the neighbouring house
and | reconstructed a decaying house and used it as a second studio, but now it serves as
a weekend house for our family.

The house is located in the protected area of Beskydy mountains near the hiking trail leading
to Pustevny.

When | made the project for construction changes and got the building permit, my family
and | started reconstructing the house.

Shortly after the start of the reconstruction there was a problem. The old wooden house
that we wanted to renovate was infested with pests and decay, so we had to remove the
wooden parts of the house. Since we did not ask for a demolition, there were administrative
problems; the building authority stopped the reconstruction and the representatives of
the protected area of Beskydy did not approve the project. We got into trouble with the
authorities that lasted several years. Although the house was not under a preservation order,
the representatives of the protected area of Beskydy were not in favour of the project. We
got new expert opinions, opinions concerning the face of the landscape, opinions from the
Czech Chamber of Architects and there was also a session of the committee of the Ministry
of the Environment focusing on the face of the landscape. About three years later we got
a new building permit for the reconstruction and we could have started working.

It is @ modern reconstruction of the original building using traditional local materials, but
contemporary technologies. The new house is based on the layout of the original house,
from which there remained the foundations and the parts made of stone (including a small
cellar). The above-ground part of the house is made of wood with ventilating fagade made
of larch boards.
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Zvonicka na Horeckach 2010
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Pohled severni / North view

V Beskydech, podobné jako i v jinych regionech, se v ddvnych dobdch stavély zvonicky. Jejich zvonéni odméfovalo denni dobu, svolavalo
k modlitbé a varovalo pred nebezpecim. Dnes uz vétSina z nich tiSe stoji a jiz jen coby turistické atrakce poddvaji svédectvi o nékdejsim

zpUsobu Zivota a femesiné zru¢nosti svych staviteld. Jejich plvodni Gcel uz jakoby v dnesni uspéchané dobé nemél své opodstatnént.

Obcanské sdruzeni Nase Beskydy jiz fadu let bojuje proti né¢emu, co na prvni pohled vypadd jako néco stézi predstavitelného - otevieni
nékolika cernouhelnych dold pfimo v srdci moravskoslezskych Beskyd. Tento ndpad vznikl v dobé normalizace, nicméné nebylo od néj
upusténo ani po revoluci; naopak, v posledni dobé byla v tichosti podniknuta fada krok( k zapoceti tézby. Zdmér je natolik realny, ze by se
mél v Beskydech opét ozvat varovny zvon. Proto nds sdruzeni Nase Beskydy v |été roku 2009 pozadalo o navrh nové zvonicky.

Cilem bylo vybudovat stavbu, kterd bude symbolizovat odhodlani zdejSich lidi nedopustit pfirodni a kulturni devastaci svého regionu.
Zvonicku, kterd bude jasné vyjadiovat dobu svého vzniku, nicméné zaroven bude poukazovat na mistni tradici. A v neposledni fadé vytvorit
misto, na kterém by se ¢lovék mohl zastavit a tiSe rozjimat nejen nad krasou okolnich hor.

Pro stavbu zvonicky bylo zdmérné vybrano misto v unikatni lokalité Horec¢ky na pomezi obce Trojanovice a mésta Frenstat pod Radhostém.
V nedalekém hostinci Rekovice se narodil Antonin Bac¢a Horecka, ktery se nejvic zaslouZil o vznik obce Trojanovice a jeji samospravu v roce
1748.

Zvonicka sestava ze dvou objektd. Samotnou zvonici tvofi trojnozka, kterd pfipomind mistni zvonice z dob, kdy jeSté nebyly integrovany
do kaplicky. Doplnuje ji mirné asymetricky objekt s tradic¢ni siluetou domu se sedlovou stfechou, jenz se otevird smérem k cesté vedouci
kolem nedalekého hostince. Kolemjdouci jsou tak zvani ke vstoupeni dovnitf, zastaveni a vychutnani si prihledu na kopec Velky Javornik
nebo na strom, stojici na pomysiné spojnici zvonicky a ¢ernouhelnych tézebnich vézi ve Frenstaté p. R.

Konstrukci tvofi pétice dfevénych ramu oplasténych zevniti dfevénymi deskami a zvenku tradi¢nim Sindelem. Je smutnym paradoxem, Ze
jsme pfi navrhu zvonicky museli prihlizet ke skute¢nosti, Ze bude stat na potencidlné poddolovaném Uzemi.

V tuto chvili je zvon rozhoupdvan tahlem, které je na zvonicku instalovano jen pfi slavnostnich pfileZitostech. V budoucnu bude instalovano
elektrické zvonici zafizeni, které, za symbolicky poplatek, umozni komukoliv zazvonit doldim v Beskydech umiracek. Zaroveri se chysta
Uprava bezprostfedniho okoli.

Zvonicka vznikla diky podpore celé fady okolnich obci (jejichz jména jsou vyryta do zvonu), sdruZeni, organizaci, firem i jednotlivct. Zakladni

kadmen byl slavnostné poklepdn ministrem Zivotniho prostredi Janem Dusikem v Unoru 2010 a na stavbé se v dubnu a kvétnu podilely
desitky dobrovolnikd. Zvonicka byla ,oteviena” a pozehndna 15. kvétna 2010 u pfileZitosti 3. vyro¢i uzamceni zemé Valasské na 100 rokd.
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Pohled vychodni / East view

In Beskydy as well as in other regions people used to build little bell towers. The ringing of the bells determined the time of day, called
together for a prayer and warned against danger. At present most of them stand silently as tourist attractions and bear witness to the way
of life and craftsmanship of its builders. Their original purpose seems to have no place in our hurried times.

For many years the civic association Nase Beskydy has been fighting against something that seems almost inconceivable at first sight
— opening of several hard coal mines in the heart of Beskydy Mountains. This idea has its origins in the normalization era but was not
dropped even after the revolution in 1989; quite the opposite, some steps have been taken recently to quietly begin the mining. The plan
is so real that there should sound a warning bell in Beskydy again. Therefore, civic association Nase Beskydy approached us with a request
for the design of a new little bell tower in 2009.

The aim was to build something that would symbolize the determination of local people to prevent natural and cultural devastation of
their region. A bell tower that would clearly indicate the time of its creation, but also refer to the local tradition. And last but not least, we
wanted to create a place where one could stop and ponder not only upon the beauty of the mountains around.

The location of the bell tower was intentionally chosen in the unique area called Horecky that is between the village Trojanovice and
the town Frenstat pod Radhostém. Antonin Bac¢a Horecka, who was instrumental in the establishment of the village Trojanovice and its
autonomy in 1748, was born in a nearby Rejkovice inn.

The bell tower consists of two structures. The bell tower has a shape of a tripod that resembles bell towers from the times when they were
not integrated into the chapel. The other structure is slightly asymmetrical with a traditional silhouette of the house with a gabled roof
that is opened towards the path passing a nearby inn. The passers-by are thus asked to enter, rest for a while and enjoy the view of the
Velky Javornik mountain or the tree that stands on the imaginary connecting line between the little bell tower and the coal mining towers
in Frenstat pod RadhoStém.

The structure is formed by five wooden frames with wooden boards on the inside and traditional shingles on the outside. It is a sad paradox
that while designing the bell tower, we had to take into consideration that it will stand on a land that could be undermined.

At present the bell-pull to swing the bell is installed only during the ceremonies. In the future there will be an electronic controlling device
that will allow anyone to ring a death-knell to the mines in Beskydy for a symbolic fee. There is also a plan to adjust the surroundings of
the bell tower.

The little bell tower was built thanks to the support of a number of neighbouring villages (whose names are engraved on the bell),
associations, organizations, companies and individuals. The foundation stone was ceremonially tapped by the Minister of Environment Jan
Dusik in February 2010 and many volunteers helped with the construction in April and May. The bell tower was “opened” and blessed on

15 May 2010 on the occasion of the 3rd anniversary of the locking of Moravian Wallachian region for 100 years.
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Detail okna / Detail of the window Interier / Interior
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Rodinny dim v Dolanech 2010
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Pohled jizni / South view
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Novostavba rodinného domu se nachazi v rozptylené zastavbé na okraji obce Dolany.
Klienti jasné a detailné specifikovali své poZadavky na energeticky Uspornou drevostavbu,
ve které by bylo moZno sloucit ndroky na soukromy i pracovni zivot.

Rozdéleni na soukromou a pracovni ¢ast domu determinovalo jeho dispozi¢ni a hmotové
feSeni. Hmota samotného rodinného domu se sedlovou stfechou svym méfitkem a tvarem
zapadad mezi okolni zéastavbu. Na ni navazuje druhd cast obsahujici dvé kancelare.

Na rodinny ddm je napojena vstupni halou a malym atriem s terasou.

Samotny rodinny ddm zahrnuje spolecenskou ¢ast v prizemi a klidovou ¢ast v patre.
Spolecenskou ¢ast tvori otevieny obytny prostor, ktery je ale zfetelné artikulovadn na ¢ast
urenou pro setkdvani s prateli, kuchyni s jidelnou a ryze soukromy obyvaci pokoj urceny
pouze pro rodinu. Pfizemi domu je propojeno se zahradou pomoci velkoformatového
proskleni a na vnitfni prostor plynule navazuje nékolik teras.

V patfe se nachdzi loZnice rodi¢t, détsky pokoj, samostatnd herna pro déti a hygienické

zazemi.

PFi ndvrhu, a predevsim pfi realizaci, byl kladen ddraz na peclivé zvladnuti konstrukénich
detaild. Dam je realizovan jako dfevostavba ve fosinkovém systému. Krov sedlové stfechy
rodinného domu je Feen ponékud netradi¢né jako vlassky. Kancelarska ¢ast je zastfeSena
plochou zelenou stfechou. Dvé hmoty, ze kterych diim sestavd, jsou od sebe odliseny
i materidlem fasady. Zatimco rodinny dim ma fasddu z cementotfiskovych desek,
kancelarska ¢ast mé fasddu drevénou. Okenni otvory jsou vyplnény izola¢nim trojsklem
zasazenym do hlinikovych ramda.

DUm je fe3en jako nizkoenergeticky. Kromé peclivé volby materidld a konstrukci jeho

energetickou narocnost snizuje vyuziti fizeného vétrani s rekuperaci a tepelného cerpadla.
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Pohled vychodni / East view Pohled zapadni / West view
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The newly constructed house is located among scattered buildings on the edge of the
village Dolany. The clients provided detailed requirements for an energy efficient wooden
house that would be suitable for living as well as for work.

= - == The division of the house on private and professional sections determined its layout and

materials used. The scale and shape of the family house with a gabled roof were designed

so that it fits into the neighbourhood. The adjacent second section consists of two offices
and it is connected to the family house by an entrance hall and a small atrium with a terrace.

The house includes a space for social activities on the ground floor and a space for resting

on the first floor. The part for social activities consists of an open space, which is clearly

divided into the part for meetings with friends, the kitchen with a dining room and the

private living room intended exclusively for the family. The ground floor of the house is

connected to the garden by large-format French windows and the interior is smoothly

linked to a number of terraces.

In the first floor, there are the parents’ bedroom, the children’s room, the separate playroom

for children and sanitary facilities.

When designing and constructing the house, we focused on a precise implementation of

constructional details. It is a wooden house and we used the plank system. The roof frame
is somewhat unconventionally made in Wallachian type. The offices are roofed by a flat

green roof. The two materials used for the construction of the house are also distinguished

T

from one another by the facade. The facade of the family house consists of panels made

of cement chipboards; the facade of the offices is wooden. The windows consist of triple
insulating glass in aluminium frames.

It is a low-energy house. Apart from the careful choice of materials and constructions, the
demands on energy are decreased by the controlled ventilation with recuperation and the
use of a heath pump.

Pohled z kuchyné / View from the kitchen Interier / Interior
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Koupelna / Bathroom Obyvaci pokoj / Living room

Terasa / Terrace Kuchyné / Kitchen
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Satny a zazemi fotbalového hfisté TJ Bystré 2012




Pohled jizni / South view
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Detail fasady / Detail of the facade

Novy jednopodlazni objekt s pultovou stfechou nahradil nékolik plvodnich nesourodych
objektl Saten a toalet u trojanovického fotbalového hfisté TJ Bystré. Vzniklo tak nové
pfijemné prostredi, které slouZi jako zazemi pro hrace i divaky.

V objektu jsou navrzeny tfi samostatné Satny s hygienickym zazemim pro hrace, Satna pro
rozhoddi, sklady a klubovna s navazujicim venkovnim krytym posezenim pro navstévniky.
Ndvrh byl zpracovan s ohledem na co nejnizsi realiza¢ni i provozni ndklady. Proto byl objekt
navrzen jako dfevostavba, tedy s vyuZitim tradi¢niho regionainiho stavebniho materialu.
Konstrukci tvorf fosinkovy systém oplastény drevotfiskovymi deskami, které se v interiérech
uplatiuji i pohledové. Vnéjsi fasada je z dievénych provétravanych lati. Prosklené otvory Ize

mimo sezénu plné uzavfit a zabezpecit posuvnymi velkoplosnymi panely.

A new single-storey building with a pent roof has replaced several unmatched constructions
for changing rooms and toilets situated by the football field in Trojanovice belonging to the
Bystré Sports Club. The new building created a new and pleasant environment serving as
a base for both players and fans.

Three separate changing rooms with sanitary facilities for players, a changing room for
referees, storage rooms, and a club house with a flanking sheltered seating area for fans
have been incorporated in the building.

The design was drawn up with respect to the lowest possible implementation and
operational costs. Therefore, the building was designed as a timber-frame construction,
using traditional regional construction materials. The structure is formed by a plank system
clad with chipboards that are also applied to the exposed interior brickwork. The external
facade is made of ventilated timber laths. In the off season, glassed openings can be fully
closed and safeguarded by sliding large-area panels.
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Interier / Interior

Vstupni ¢ast / Entrance

Pohled zépadni / West view
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Experimentalni dum v Roznové pod Radhostém 2011
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Pohled zapadni / West view
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Architekt Vladimir Kalivoda (1927-2005) je jednim z nejzajimavéjsich regiondlnich architektd plsobicich na severni Moravé. V jeho stav-
bach se nezapfe inspirace mezivale¢nou avantgardou, kterou ziskal diky svému studiu u Antonina Kuriala na fakulté architektury a pozem-
niho stavitelstvi Ceské vysoké 3koly technické v Brng, kde poté v padesatych letech plsobil jako asistent. Zaroven je zfetelny vliv tehdejsi
architektury Zdpadu a na druhou stranu silné ovlivnéni regionem rodného Valasska, do kterého se definitivné vratil v Sedesatych letech.

Rodinny ddim v RoZnové pod Radhostém sam autor oznacil za experimentdlni skulpturaini rodinny dim. Navazuje tak na nékolik jeho dal-
sich domU (jeden z nich Udajné poslouzil i jako predobraz pozdéjsimu populdrnimu Sumperaku), ve kterych je zfetelna expresivni modelace
hmot, zdUraznéna nosna konstrukce a zaroven jsou pouzity rustikalni materidly charakteristické pro dany region jako je kdmen a dfevo.
Neni divu, Ze exkluzivné vypadajici ddm zcela vybocoval z tehdejsi standardni stavebni produkce a jeho existence vyvolavala u mistnich oby-
vatel fadu dohadt o jeho majitelich, ze kterych vzeslo i jeho pojmenovani “Gottova vila”. Ve skute¢nosti vsak dlim s populdrnim zpévakem
nemél nic spolec¢ného, realita byla mnohem prozai¢téjsi — dim byl v roce 1969 navrzen pro predsedu zemédélského druzstva v Bystficce

a dokoncen byl o 3est let pozdéji rodinou jeho dcery.

Stavajici majitelé domu si az po nékolika letech po jeho koupi uvédomili, Ze vlastni skute¢ny unikat. Proto nds oslovili s dvéma pozadavky:
jednak ddm zrekonstruovat a pfizpUsobit svym pozadavkim na bydleni odpovidajici dnedni dobé a zarover co nejvice zachovat jeho pu-
vodni charakter.

V pribéhu nékolika prvnich navstév a nasledné praci na projektu nas diim neustale fascinoval svou propracovanosti a neuvéfitelné rafino-
vanymi detaily. Diky pouZiti nosného ocelového skeletu byl dim navrzen jako nékolik velkorysych prostorovych jednotek, které jsou vza-
jemné posunuty v horizontdlnim i vertikalnim sméru. Hlavnim obytnym ¢astem domu v pfizemf a patre vévodi dva krby, v pfizemi organicky
tvarovany omitnuty a v patfe pravouhlé krbové téleso oplasténé médénym plechem. V exteriéru i interiéru domu se prolinaji tfi zakladni
materidly — dfevo, kdmen a bile omitnuté plochy.

PFi dispozi¢nim feSeni domu pro potfeby soucasného majitele jsme se snazili plvodni prostorové feseni v maximalné mozné mite respek-
tovat. DUm je nadale ¢lenén do dvou hlavnich spolecenskych zén v pfizemi a prvnim patre a klidové zény v patfe druhém, ktera sestava
ze dvou mensich pokojd a hlavni loZnice s velkou koupelnou. Kde to jen Slo, byly v interiérech zachovany pdvodni materidly a vestavény
ndbytek. Napfiklad obklady stén a stropl byly demontovany, veSkera prkna repasovéna a poté vracena na své plvodni misto. Na pfipadné
doplnéni byly pouZity materidly odpovidajici pdvodnim prvklm. Pouze misto plvodnich kobercl jsou nyni v celém domé realizovany pod-
lahy dfevéné, zamérné mirné kontrastujici s dfevénymi prvky pavodnimi. Nové byla rovnéz poloZena dfevéna terasa, kterd je nyni ve stejné
vyskové Urovni jako podlaha hlavniho obyvaciho pokoje. Za zminku stoji rovnéz rekonstrukce obou pavodnich krbd, do kterych byly nain-
stalovany krbové vlozky, a diky tomu v nich opét mdze plapolat ohen; v hlavnim krbu v patfe s plvodné otevienym Zarovistém bylo totiz
diky jeho nevyhovujicimu feSeni topeno v minulosti pouze jednou.

V exteriéru domu doslo k podstatnym zasahtim vedoucim ke zlep3eni tepelné technickych vlastnosti jeho obalky. Nicméné i zde jsme se
snazili co nejvice respektovat jeho plvodni vzhled. Zasadni byla vyména oken — namisto jiz nevyhovuijicich dfevénych ramu jsou nyni u oken
ramy hlinikové. V prizemf byly vybourany nizké parapety, aby bylo moZno vizualné vice propoijit interiér a exteriér. Po demontdzi pavodniho
fasadniho drevéného obkladu byl dim zateplen, nicméné tloustky zatepleni byly navrzeny tak, aby nebyly naruseny subtilni proporce stén

a desek. Nejvyraznéjsi zménou ve vnéjSim vzhledu domu tak jsou veSkeré drevéné prvky ve svétlejSim odstinu, neZ tomu bylo v minulosti.
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Architect Vladimir Kalivoda (1927-2005) was one of the most interesting regional architects working in North Moravia. His buildings are
inspired by the avant-garde movements of the interwar period and this influence had its origin in his studies with Antonin Kurial at the
Faculty of Architecture and Building Construction at the Czech Technical University in Brno, where he later worked as an assistant in the
1950s. His work was partly influenced by the Western architecture and on the other hand also by the Moravian Wallachia region where
he was born and where he finally returned in the 1960s.

The author described the family house in RoZznov pod Radhostém as an experimental sculptural family house. It is thus connected to
some other buildings that he made (one of them was allegedly a model for the popular “Sumperak” that was built later) with expressive
shapes, accented load-bearing structure and the use of rustic materials typical for the region such as stone and wood. No wonder that the
exclusive house was completely different from the standard production of the time and its existence aroused speculations concerning the
owners among the local inhabitants, which resulted in the name “Gott's villa”. In fact, there was no connection between the house and
the popular singer. The reality was more prosaic — the house was designed for the director of the cooperative farm in Bystficka in 1969 and
it was finished six years later by the family of his daughter.

Several years after the purchase of the house the present owners realized that the house they own is unique, so they approached us with two
requirements: reconstruct the house and adjust it so that it meets the present standards of living, but also keep as much of the original as possible.
During the first visits and subsequent work on the project, we were constantly fascinated by the sophistication and incredibly ingenious
details of the house. Due to the use of load-bearing steel skeleton structure, the house was designed as a set of several spacious units
that are moved in horizontal and vertical directions in relation to each other. The main living areas of the house on the ground and first
floors are dominated by two fireplaces. The one on the ground floor is plastered and has an organic shape and the one on the first floor
is right-angled and sheathed in sheet copper. In both the exterior and the interior, there are three basic materials that complement each
other — wood, stone and white plastered surfaces. While designing the layout according to the requirements of the present owner, we
tried to keep as much of the original layout as possible. The house is divided into two main sections for social activities on the ground and
first floors and the section for resting on the second floor that includes two smaller rooms and a main bedroom with a big bathroom. Had
it been possible, we would have kept the materials and built-in furniture in the interior. For example, the wood facing of the walls and
ceiling was removed, all the boards were reconditioned and then returned to the original place. When it was necessary to add something,
we used materials that match the originals. Only instead of using carpets that were used originally, we made wooden floors that are delib-
erately made in a subtle contrast to the original wooden elements. There is also a new wooden terrace that is now at the same level as the
floor of the main living room. We would also like to mention the reconstruction of the two fireplaces that were fitted with fireboxes, so
they can be used again; the main fireplace with an open hearth on the first floor was used only once in the past because of its poor design.
The exterior of the house was changed substantially to improve the thermal and technical characteristics. However, we also tried to
preserve the original look of the house. The crucial operation was the replacement of windows — instead of unsuitable wooden frames,
we installed aluminium frames. We also pulled down the low parapets on the ground floor to strengthen visual connection between the
interior and exterior. After removing the original wooden facing, we insulated the house and the thickness of insulation was designed so
as not to affect the subtle proportions of walls and boards. The most distinctive change made in the exterior of the house are the wooden
elements that are lighter than they used to be in the past.
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Detail schodisté / Detail of the staircase Interier / Interior Obyvaci prostor / Living space
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Loznice rodi¢t / Master bedroom Koupelna rodi¢t / Master bathroom

188 189



Rodinny dum v Hodonovicich 2011

Novostavba

-




Pohled ze zahrady / View from the garden
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P¥izemni rodinny diim je navrzen pro bydleni mladé rodiny s kocourem. Stavebnici si nas ateliér vybrali na zakladé referenci v ¢asopisech
a jiz od pocatku chtéli jednoduchy maly dm na malé parcele. Proto jsme jej navrhli umistit co nejblize k vychodni hranici pozemku, aby
byla jeho nezastavénd ¢ast vyuZitelna v co nejvétsi mite jako zahrada.

Navrh vychazi z principu tzv. ,Sokratova domu”, jehoZ obytné mistnosti jsou rozmérnymi okny otevieny smérem na jihozépad, zatimco
v zadni ¢asti domu se nachdzi mistnosti s technickym, skladovacim a hygienickym zdzemim. Proti letnimu slunci jsou okna chranéna
presahem stfechy, zatimco zimni slunce naopak dopada hluboko do nitra domu. Stfesni presah zaroveri kryje velkou pobytovou terasu
a dvé parkovaci stan.

Dispozi¢ni feSeni je navrZzeno v tfimetrové modulové siti. Na hlavni obytny prostor domu navazuje klidova ¢ast se dvéma détskymi pokoji
a loznici rodicd.

Stény domu jsou realizovany z pérobetonovych tvérnic, konstrukce pultové stfechy je dievénd. Vnéjsi fasaddu domu tvofi cementotiiskové
desky v pfirodnim odstinu.

This single storey house was designed for a young family with a cat. They chose our studio after seeing the recommendations in magazines
and decided for a simple small house on a small plot right from the beginning. Therefore, we suggested it be placed as close to the eastern
border of the plot as possible and use the rest of the area as a garden.

The design is based on the “Socrates’ house” principle having the living quarters with large windows turned to the south-west, whereas
the rooms for the technical, storage and sanitary purposes are placed in the back of the house. The overlap of the roof protects the
windows from the summer sun, while the winter sun shines deep into the house. The overlap of the roof also covers a big terrace and
two parking places.

The layout of the house is based on 3-metre module network. The main living room is separated from the section for resting with two
children’s rooms and a bedroom for parents. The walls of the house are made of aerated concrete blocks and the framework of the roof
is wooden. The facade of the house is made of cement chipboards and has a natural look.
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Pohled vychodni / East view
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Obyvaci pokoj / Living room
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Rekonstrukce

Rodinny dum v Ostravé-Zabrehu 2011




Stavebnik zakoupil samostatné stojici rodinny ddm na velmi malém rohovém pozemku
v jedné z klidnych ostravskych rezidencnich ¢tvrti. PGvodni mirné ambivalentni zamér ddm
vyrazné ,zmodernizovat” a pfitom zachovat co nejvice pdvodniho obvodového zdiva se
zacal hroutit spolu s tim, jak se necekané rozpadaly staré nekvalitné provedené stény.
Prakticky z domu zbyl pouze suterén, ktery viak predurcil dispozi¢ni feSeni nové horni
stavby.

Mald ctvercova parcela a ctvercovy pldorys pdvodniho domu, ktery jsme respektovali
i pfi prestavbé, nas vedly k navrhu jednoduchého domu ve tvaru krychle se ¢tvercovymi
okny rtiznych velikosti, jejichz umisténi na fasadé vychazi z vnitini dispozice domu. Zamér
pracovat s elementdrnimi tvary se propsal i do detaill v interiéru.

Prizemi domu sestéava z hlavniho obytného prostoru, jehoZ spolecenské a jidelni ¢asti jsou
vzajemné oddéleny centralnim krbovym pilifem. V patfe domu, které je s pfizemim ¢aste¢né
opticky propojeno, se nachazi jeho klidova ¢ast. Nad jednou ¢tvrtinou domu vznikla stresni
ndstavba, z nizZ je vystup na stfesni terasu.

Vedle domu se nachdzi dvé parkovaci stani kryta stfechou z pohledového betonu, ktera

je vynasena dvéma subtilnimi Zelezobetonovymi pilifi a dvéma dvojicemi sloupt, pricemz

FiE<

jeden jeji roh tvori dramaticky pUsobici konzolu.
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Pohled z ulice / Street view Detail pfistfesku / Detail of the carport
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Obyvaci pokoj / Living room
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Interier / Interior

The builder bought a detached house on a very small corner plot in a calm residential area
in Ostrava. The original slightly ambivalent plan to “modernize” the house significantly
and at the same time keep as much of the perimeter wall started to crumble when the
old poorly made walls unexpectedly collapsed. In fact, the only thing that was left from
the house was the basement which predetermined the layout of the new building above.
The small square plot and the square ground plan of the original house that we kept for
the reconstruction led to the design of a simple cube shaped house with square windows
of different sizes whose location on the facade is determined by the interior layout of the
house. The intention to work with basic shapes is clearly visible in the interior as well.

On the ground floor there is the main living area, where the sections for social activities and
dining are separated by the central pillar with a fireplace. On the first floor that is optically
connected to the ground floor there is the section for resting. We built an extension above
one quarter of the house with an access to the roof terrace.

The are two parking places by the house with the roof made of exposed concrete that is
supported by two slight reinforced concrete pillars and two pairs of columns, while one of
its corners forms a dramatic bracket.
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Identifika¢ni udaje

Rodinny diim v Brusperku

Adresa: Brusperk

Investor: Zlatislava Hellsteinova

Autor: Kamil Mrva

Spoluautor: Blazenka Bebek

Spolupréce: Jaroslav Holub, Jakub Brauer
Dodavatel: Starbyt s.r.o., Aligno okna,

EB stavebni Frenstat p.R.

Projekt: 2008

Realizace: 2009-2010

Foto: Studio Toast

Obchodni centrum
v Roznové pod Radhostém

Adresa: Roznov pod Radhostém, Nadrazni
ulice

Investor: SLUG a.s.

Autor: Kamil Mrva

Spolupréce: Jaroslav Holub, Lenka Bure3ova,
Martin Jefdbek

Dodavatel: EB stavebni Frenstat p.R.,
Radekov s.r.o., Al Construct, Belva stfechy,
Dapo podlahy

Projekt: 2003-2004

Realizace: 2005-2011

Foto: Studio Toast

Rodinny diim v Beskydech

Adresa: Prostfedni Becva, ¢.95
Investor: rodina Mrvova

Autor: Kamil Mrva

Spolupréce: Jaroslav Holub
Dodavatel: Commodum s.r.o.,
Stekoprodukt s.r.o., Alumatik Brno,
Novotny stfechy

Projekt: 2005

Realizace: 2008-2012

Foto: Studio Toast
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Zvonicka na Horeckach

Adresa: Horecky, Trojanovice

Investor: obcanské sdruzeni Nase Beskydy
Autor: Kamil Mrva, Martin Rosa
Dodavatel: realizovano svépomoci
Projekt: 2009

Realizace: kvéten 2010

Foto: Studio Toast

Rodinny diim v Dolanech

Adresa: Dolany, ¢.p.530

Autor: Kamil Mrva

Spoluprace: Jitka Pospisilova, Jaroslav Holub,
Lenka Buresova

Investor: Jana Kasparkova a Roman Valek
Dodavatel: EUROGEMA CZ, as.

Projekt: 2009

Realizace: 2010

Uzitna plocha: 278 m?

Foto: Studio Toast

Rekonstrukce experimentalniho domu
v RoZnové pod Radhostém

Adresa: Roznov pod Radhostém, Slezska ulice
Autor pavodniho domu z let 1969-1975:
Vladimir Kalivoda

Autor rekonstrukce: Kamil Mrva

Spoluprace: Daniel Holik, Luka3 Bargel, Martin Rosa

Dodavatel: EB stavebni Frenstét p.R.,
Al Construct, Dapo podlahy

Projekt: 2011

Realizace: 2011

Foto: studio Toast

Rodinny diim v Hodorovicich

Adresa: Hodonovice

Investor: Katefina Baborova a Radek Skficil
Autor: Kamil Mrva

Spoluprace: Jitka Pospisilova, Jaroslav Holub,
Lenka Buresova

Dodavatel: Starbyt s.r.o., Alfest Lucina
Projekt: 2007

Realizace: 2008-2012

Foto: Studio Toast

Pfestavba Rodinného domu
v Ostravé-Zabiehu

Adresa: Ostrava-Zabreh, Cermakova ulice
Autor: Kamil Mrva

Spolupréace: Jakub Cervenka, Daniel Holik,
Martin Rosa

Dodavatel: Barvik st.firma, Alfest Lucina,
Zajic podlahy

Projekt: 2011

Realizace: 2011-2012

Foto: studio Toast

DALSI PROJEKTY 2008-2013
Rodinny diim v Kopfivnici 2008

Adresa: Na Vapenkach, Kopfivnice

Investor: rodina Beierova

Autor: Kamil Mrva

Spolupréce: Lenka Buresova, Jaroslav Holub,
Bohuslav Hruskovsky

Projekt: 2003

Realizace: 2006 - 2008

Foto: Studio Toast

Rodinny diim u Havifova 2009

Adresa: Bludovice-Zaguri
Investor: rodina Gongolova
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2009
Realizace: 2009-2013

Wellness penzion u Litomysle 2010

Adresa: Lazany u Litomysle
Investor: BINOCULAR s.r.0.
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2010

Rodinny diim v Przné u Vsetina 2010

Adresa: Przno u Vsetina
Investor: rodina Kavinova
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2010

Satny a zazemi fotbalového hfisté
TJ Bystré 2010

Adresa: Trojanovice, hfisté TJ Bystré
Investor: Obec Trojanovice
Autor: Kamil Mrva

Spolupréce: Lenka Buresova, Jaroslav Holub,

Ondrej Drijak

Dodavatel: EB stavebni Frenstat p.R.,
Al Construct, Stekoprodukt

Projekt: 2010

Realizace: 2011

Zastavéna plocha: 255 m?
Obestavény prostor: 661 m?

Uzitnd plocha: 121 m?

Foto: studio Toast

Rodinny diim v Ostravé 2010

Adresa: Ostrava, ul. Na Zavadé
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2010
Realizace: 2012

Ctyfi rodinné domy v Radotiné 2010

Adresa: Radotin, ul. Strazovska
www.radotinskevyhlidky.cz
Investor: 2M Development s.r.o.
Autor: Kamil Mrva, Martin Rosa
Projekt: 2010-2012

Bytovy diim pro seniory ve Stafici 2010

Adresa: Stafi¢, u. Sviadnovska
Investor: Obec Stafic¢

Autor: Kamil Mrva, Martin Rosa
Spolupréce: Jan Stuchlik
Projekt: 2010-2013

Rodinny diim v Mofkové 2010

Adresa: Morkov

Investor: Gabriela Machova, Petr Jasek
Autor: Kamil Mrva

Spolupréce: Jakub Cervenka
Architektonicka studie: 2010
Realizace: 2012-2013

Centrum obce Palkovice 2010

Adresa: Palkovice

Investor: Obec Palkovice

Autor: Kamil Mrva

Spoluprace: Martin Rosa, Lenka Buresova,
Jakub Cervenka

Architektonicka studie: 2010

Rodinny ddim u Frydku-Mistku 2011
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2011

Zakladni umélecka skola v Kopfivnici
2011

Adresa: Kopfivnice, Masarykovo ndmésti

Investor: Mésto Kopfivnice
Autor: Kamil Mrva

Spoluprace: Kristyna Pavelkovd, Martin Rosa,

Jaroslav Holub
Architektonicka studie: 2010
Projekt: 2011-2012

Rodinny diim v Miinchendorfu 2011

Adresa: Miinchendorf, Rakousko
Autor: Kamil Mrva

Spoluprace: Martin Rosa
Architektonicka studie: 2011

Rodinny diim v Semilech 2012

Adresa: Semily, lokalita Stréznik
Autor: Kamil Mrva, Martin Rosa
Spoluprace: Jan Stuchlik
Architektonickéa studie: 2012
Projekt: 2012-2013

Rodinny diim v Novém Jic¢iné 2012

Adresa: Novy Ji¢in

Investor: rodina Janyskova
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2012
Projekt: 2012

Rezidence Mendlova 2012

Adresa: Opava, ul. Mendlova
Investor: ALTAKRA s.r.o0.

Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2012

Rodinny diim v Kopfivnici - Lubiné 2012

Adresa: Kopfivnice, Lubina
Investor: manzelé Haringovi
Autor: Kamil Mrva, Martin Rosa
Projekt: 2012

Realizace: 2012 - 2013

Rezidence Paseky u Celadné 2013

Adresa: Celadna

Investor: rodina Je¢mikova

Autor: Kamil Mrva

Spolupréce: Veronika Kubénova, Martin Rosa
Architektonicka studie: 2013

Projekt: 2013

Rodinny diim v Radotiné 2013

Adresa: Radotin, ul. StrdZzovska
Investor: rodina Bachtikova
Autor: Kamil Mrva, Martin Rosa
Architektonicka studie: 2013
Projekt: 2013
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Kamil Mrva — misionar architektury

Pro mladého, vystudovaného architekta je vzdy leh¢i zkusit se
.zahackovat” ve velkém mésté, nebot tam existuje vétsi moznost
novych projektd, staveb a zakdzek. Presto si néktefi architekti po
studiu v centrech architektury, jakymi jsou Praha ¢i Brno, zvoli
nakonec zamérné navrat do svych rodnych mést, kterd jsou spise
na periferii architektonického dént.

Mezi tyto architekty patfi i Kamil Mrva z Kopfivnice, ktery uz ma
dnes za sebou v tomto ,,malém Zliné” nékolik kvalitnich staveb
a v soucasnosti se podili napfiklad na zajimavych projektech

v Ostravé. Z téch kopfivnickych staveb uvedme napftiklad
samotné sidlo architektonického ateliéru Kamila Mrvy, dale hotel
Olympia v Kopfivnici a soustavu tfiatficeti nizkopodlaznich doma
v Ostravé-Hefmanicich, které jsou zajimavou moderni obdobou
domk typu pramyslovych kolonii. Jsou to domky s terasami

a zahradkami kolem parku a svym zptsobem posunuiji dal

odkaz financ¢né pristupného bydleni pro obyvatele mést, jaké
vznikalo napfiklad na prelomu devatenactého a dvacatého stoleti
v Ostravé ¢i za prvni republiky ve Zling.

Kamil Mrva a jeho spolupracovnici dnes pracuji v dfevéném
domé netradi¢ni konstrukce, ktery stoji v mirném svahu pfi

cesté z Kopfivnice na Stramberk. Pirodné dfevénou ¢ast domu -
ateliéru spojil architekt s bydlenim z betonovych tvarnic. Prosklil
ho a nechal dychat nejen sklem, ale i pfirodnim materialem
predni ¢asti domu. Topeni dal do podlah.

Architekt Kamil Mrva fikd, Ze jednoduché, nezvyklé a svym
zplsobem uderné tvary jeho ateliéru mu pomahaji pfi kontaktu
s klienty. ,, Ten si tak okamZité pfi prvni schizce mlze udélat
obrazek, jak moje konkrétni prdce mdze vypadat. Mdze to posilit
davéru v architekta. Je to jiné nez kdybychom se o projektu
stavby bavili tfeba nékde v panelaku. Jeden z klientt se mi
dokonce pozdéji pfiznal, ze poté, co uvidél muj ateliér, uz

ani nevytahl z aktovky katalogy, podle kterych chtél urcovat
pfibliznou podobu svého domu,” Fika kopfivnicky architekt.
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Mlada Fronta Dnes, 14.unora 2008
Text: Petr Broulik

Kamil Mrva vystudoval v Brné a béhem studia absolvoval rok
praxe v Praze u Karla Pragera, autora budovy Federalniho
shromazdéni ¢i Nové scény Narodniho divadla v Praze.

Vratil se viak do Koprivnice. ,Lakalo mne zacit na periferii
architektonického déni. Vyzkouset si byt v této oblasti jakymsi
architektem misionarem,” friké architekt.

Zhruba osm let plsoben{ v Kopfivnici mu umoznilo ve mésté
zanechat vyrazné stopy. Zatim nejvétsi jeho realizovany projekt

- pétipodlazni hotel Olympia - ukonci soukromy investor

pravé tento tyden kolaudaci. ,Je to jedna z nejvétsich investic

v soukromé sféfe na poli architektury v Kopfivnici od roku 1989,"
fikd Kamil Mrva a dodava, ze tento projekt byl dost naro¢ny.
+Museli jsme vyprojektovat pomérné velkou stavbu na malém
pozemku a navic vedle potoka. Proto bylo tfeba nejprve do zemé
umistit Zelezobetonovou desku a déle Zelezobetonovy skelet,”
vysvétluje Kamil Mrva.

Zatimco ve sféfe soukromych investord se Kamil Mrva a mladi
architekti uchytili, zakdzek od mésta a instituci zatim jeho ateliér
resil poskrovnu. , Kromé Upravy méstské herny pro déti a dvou
realizaci drobného charakteru se ndm zatim nepodafilo ziskat
vetsi vefejnou zakdzku,” fika architekt.

Dalsi velkou zakazkou je uz zmifovany soubor budov v Ostravé-
Hefmanicich. , Je to celkem 3est blokd a vznikne tam néco,

co v Ostravé v posledni dobé pfilis nevznikalo - jednotné
architektonicky fesena klidova oblast k bydleni, kde kazdy dim
bude mit své stani pro auto, svou zahradku a svou terasu.
Vychazime ale z potfeb nynéjSich modernich rodin, kdy zahradni
kout nenf nijak velky, aby se bydlici nestali jeho otrokem.
Ponechali jsme oblasti plvodni zeleri a soustredili jsme se na to,
aby oblast byla finan¢né dostupna. Mélo by to byt bydleni, které
si dnes mUze s pomoci rdznych hypoték pofidit prakticky kazdy,”
fika Kamil Mrva.

Na titulni strané neddvno vydaného katalogu osmiletého
pusobeni a realizaci ateliéru Kamila Mrvy je okno na dfevéném
pozadi. A pravé dfevo je materidl, s nimz architekt casto a rad
pracuje. ,Je to typicky materidl Valasska, Beskyd. Byl to tady vzdy
zakladnf a pfirozeny material pro stavbu obydli, je viude kolem
nas a je také dostupny. Jen tady v okolf jsou Ctyfi pily,” Fika Kamil
Mrva a dodava, Ze dfevo je také materidl, ktery mu otevird vice
dvefe u klientl. , Lidé maji ke drevu blize neZ tfeba k betonu

a divaji se na néj lépe a radgji,” rika.

Kamil Mrva Fika, Ze dfevéné stavby jsou blizsi i urednikdim, ktefi
stavby schvaluji. A také jemu. Sdm rad projektuje domy, které
maji jak materidlem, ale i svou konstrukci a vyuzitim blizko

k pfirodé a snaZi se ji Setfit. Pfesto pravé tady nékdy narazi

na nepochopeni nékterych statnich instituci a to pfedevsim
ochranarskych.

»Nékdy i nékolik let musime pfesvédcovat ochranére, Ze nase
ndvrhy domu jsou jednoduché a Setrné k pfirodé. Tyto stavby
pasivniho charakteru, kterd nemaiji sedlovou stfechu a maji
napfiklad slune¢ni kolektory, maji bohuzel na dzemi chranéné
krajinné oblasti Beskydy vétsi problém se schvalovanim vystavby
nez Casto kycovité domy ve stylu podnikatelského baroka.

Nyni takovy pfipad pravé feSime v Hornf Becvé a prestoZe jsou
odbornici nadseni Setrnym pojetim nasich domu k pfirodé,
nardzime na nepochopeni ochranard,” fika architekt Kamil Mrva.
A dodava, Ze by moZznd pomohlo, kdyby zdkon umoznil jakousi
dohadovaci komisi pro tyto sporné pripady. ,,Néco podobného
fungovalo za mé praxe v Praze. Tam nékteré projekty, které
pamatkari odmitli, koncily u jakési rozhodci komise, kterd méla
zastupce vsech zUcastnénych a odbornych stran. Jednou za mésic
tam koncily sporné projekty a autofi tam mohli obhajovat své
pojeti stavby. Nékdy uspéli, nékdy ne,” fika Kamil Mrva.
Kopfivnicky architektonicky ,, misionaf” pfiznava, Ze jej inspiruje
funkcionalismus a avantgardni architektura z néj vychazejici.

Recenze, ¢lanky a rozhovory

.V Brné jsem se nechal inspirovat pfedevsim tamnim uskupenim
ateliért zvanym Obecni dim. To jsou samostatné ateliéry, které
zvlast pasobi, ale jednou rocné spolecné vystavuji své projekty.
Tim se navzajem obohacuji. My jsme vytvofili néco podobného

s opavskym Atelierem 38 a ostravskou kanceldfi Atos-6. Vytvofili
jsme na vystavé Young Blood jakysi trojuhelnik Ostrava, Opava

a Koprivnice a nedavno jsme spolu také vystavovali v Centru nové
architektury v Ostravé,” fikd Kamil Mrva a dodava, Ze tato vystava
nazvana Jiné domy 007 se také predstavi v Brné.

On sam povaZuje architekturu za kradlovnu uméni. , A to i kvdli
stalé konfrontaci ¢lovéka s architekturou. Nékterému uméni

se ¢lovék maze vyhnout, ale architekturu potkava v podobé
krasnych ¢i méné krasnych staveb stéle,” fika architekt s tim, Ze je
rad, Ze v posledni dobé se lidé o architekturu vice zajimaji.
Pomohly k tomu populdrni televizni pofady a zajem médii o ni.
Byl bych rad, kdyby vedle anket jako je deska roku, film roku,
vznikla také anketa nebo ocenéni architektury roku. Samoziejmé
takové ceny existuji, ale myslim, Ze by architektufe pomohlo

a mnoho lidi by to pfivitalo, kdyby takova soutéz méla tfeba
jednou ro¢né televizni vyhlaseni vysledkd,” mini Kamil Mrva.
Architekt je pfesvédcen, Ze Kopfivnici stejné jako dalSi mésta
kraje ¢ekd v dal3ich letech stavebni boom, ktery nejenze

zméni vyrazné tvare nékterych mést, ale umozni praci mladym

a avantgardnim architektdm. , Myslim Ze je za nami doba, kdy

v devadesatych letech i diky krizi prdmyslu v Kopfivnici mladi lidé
odchazeli na studia a nevraceli uz se vétsinou zpét. Zdejsi oblast
ma velky primyslovy potencial a otevienim Evropy jsme se i my
stali jakymsi opravdovym ekonomickym stfedem Evropy, kterd
zahrnuje i Slovensko a Polsko. Dnesni mladi architekti uz maji
moZnost poznavat soucasnou architekturu Evropy a svéta a umi
se s ni konfrontovat. Pokud tyto lidi nebudou brzdit byrokrati

a konzervativci, mdme se v dobrém na co tésit,” mini Kamil Mrva,

MG

architektonicky , misionar” z Kopfivnice.
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Kostka cukru za Tatrovkou

Elegantni svétla budova s prosklenou kavarnou a terasou

je v Kopfivnici tak trochu navsitévou z jiného svéta. Ale
nechce tu byt cizi, naopak by byla rada, kdyby ¢asem ziskala
podobné vyladéné sousedy.

Kopfivnice byla jesté pfed sto lety vesnici v Sirokém Udoli potoka,
Jeji zastavba byla pro Lassko, kraj pod Beskydy, typicka — volné
roztrousené domky podle dvou zakladnich komunikaci. Méstem
se stala az v roce 1948 (v srpnu tedy oslavila Sedesaté vyroci).
Vyroba voz{ a brycek tu ale byla zaloZena jiz v prvni poloviné 19.
stoleti, pozdé&ji vznikla tovarna na kocary... Rekne-li se Kopfivnice,
mnohym z nds okamzité naskodi slovo Tatra. A nebudeme tak
UpIné vedle, Tatrovka proménila vesnici k nepoznani. Jeji areal je
sam o sobeé rozlehly, stejné velky jako soucasna zastavba mésta,
kde postupné vznikaly dalsi velké budovy. Nejdfive vyrostlo
nékolik sidlist, zkazu jeho venkovského charakteru pak dovrsila
sedmdesata |éta minulého stoleti, kdy doslo k Uplné likvidaci
pavodnich dom{ mezi obéma hlavnimi ulicemi. Na dlouhé navsi
s kostelem a Skolou vznikla tzv. pési zéna s nékolika objemnymi
stavbami, z nichz dvé vyrostly i do znac¢né vysky. Podivame-li se na
planek dnesni Kopfivnice, nenalezneme z jeji pavodni struktury
vlbec nic. Podobné zachdzeni s mésty, jejichz urbanismus byl
jedine¢ny tim, jak se v nich setkavaly domy a domky z rliznych
epoch a rlizného provedeni, bylo tehdy naprosto bézné.
Vychodiska se dnes hledaji téZce a skoro jako by neexistovala. Je
ale mozné postupovat po ¢astech a zacit tfeba i drobnostmi, jako
je dlazba, lavicky, vefejné osvétleni. A kdyZ se najdou investofi,
ktefi stavbu svého domu pochopi nikoli jako pouhou prezentaci
vlastni firmy ¢i rodiny, ale také jako moZnost, jak pomoci
samotnému mistu, je naptl vyhrano.
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Hospodarské noviny, 26. zaff 2008
Text: Hana Vinsova

Foto: Toast

Cesta k domu

Architekt Kamil Mrva z Kopfivnice pochazi. Je znamy velmi dobre
provedenymi dfevostavbami, mezi néz patfi i jeho vlastni ddim

a ateliér, nékolik dalSich rodinnych dom( ve mésté a také v Dolni
Becvé nebo ve Vicovicich. Mezi nejuspésnéjsi realizace patfi
rekonstrukce budovy pro firmu UAX v Bernarticich.

Kromé toho také externé spolupracuje s brnénskou fakultou
architektury. S nékolika kolegy a zhruba Sedesati studenty
usporadal pred tfemi lety v Kopfivnici workshop, na némz se
méstem spolecné zabyvali. Jednim z témat bylo vytvoreni nového
centra kolem pési zény. Protoze zde chybéla moznost kvalitniho
ubytovani, zahrnuli do studii také budovu nového hotelu. Shodou
okolnosti se pak o néco pozdéji seznamil s klientem, ktery mél

o stavbu hotelu na blizkém misté zdjem. Nasledovaly Uvahy

o konceptu feSeni a vznikly dvé zakladni varianty, z nichz byla
vybrana ta, kterd nejen pIné vyhovuje hotelovému provozu, ale
také upouta navstévniky meésta.

Rozhodli se pro nevelkou nékolikapatrovou budovu s pultovou
stfechou. DUm tak tvofi dal3i vySkovou dominantu v centru
Kopfivnice — vedle svych dvou mohutnych sousedd vsak jeho
silueta pasobi klidné a elegantné. Prispivaji k tomu dva metry
vysoka a Uzka okna, zajimavé provedena fasada, na niz zafi
stribrité pruhy a také prosklené pfizemi s kavarnou a terasou,
které ze stihlé hmoty vybihd do prostoru. DGm tak ulici velmi
pfijemné ,zlidstuje” — jeho provoz je tu jak na dlani a pfitom to
neni nepfijemné ani hostdm ani kolemjdoucim. Pravé naopak,
komunikace je jakoby zabydlena a oZivena interiérem, ktery se
tak stava jeji soucasti.

Stavba hotelu Olympia

Stavét se zacalo loni na jare, letos byl ddm dokoncen. Podafilo
se dodrzet plvodni ndvrh v zékladnim konceptu dvou hmot

i v provedeni — zGstala stfidmost materiald i nékolik zakladnich
barev. Seda, stfibita, cervena, kov a sklo. Jednoduchost tvarg,
jednoduchost provozu a prehlednost.

Hotel nabizi celkem 44 mist, v kazdém pokoji je potfebné zézemi.
Ze vstupni haly s recepci vede schodisté a vytah do vyssich

pater. Na halu navazuje prostor, slouZici pro hosty ke snidanim

a kavarna, na zadpadni strané terasa

. Vysoka hmota, prosklené pfizemi a vysunuta zimni zahrada

na severni strané tvori jednoduchy silny celek,” fika Kamil Mrva.
»Nékolik mésicll provozu ukazalo, Ze dim po této strance
vyhovuje. Zda se, Ze lidem se libi, kavdrna se stala oblibenym
mistem setkani. A co se tyce méstského centra, loni byly na
radnici vystavené architektonické studie, vypracované ostravskym
ateliérem Simona. Tento ateliér podle mého ndzoru nepfindsi
soucasné feseni, spis jako by svym Sirokym bulvarem navazoval
na sedmdesata Iéta. Nejsem si tak Uplné jist, ze by tento typ ulice
v monumentalnim stylu mohl v malém mésté dobre fungovat.
Ale bylo by dobré, kdyby se podafilo upravit vefejné prostory

v blizkém okolf tak, aby skute¢né zacaly slouZit jako centrum
Kopfivnice, kdyZ uzZ tu nemame nic, co by se podobalo tradi¢nimu
namésti.”

Recenze, ¢lanky a rozhovory
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Pojdte dal
Drevostavba z presvédceni

Mezi konvencni zadstavbou pod beskydskymi svahy se diim,
kterému patfi pozornost na nasledujicich strandch, vyjima nejen
nekonvencni kombinaci pultovych strech, ale i technologii své
vystavby. Neprekvapi, Ze se jednd o montovanou drevostavbu,
hrdé pfiznanou ztvarnénim fasady. Zveme vas na navstévu do
domu, ktery patfi do pocetné rodiny staveb zdejsiho architekta
Kamila Mrvy.

Nas pribéh nezacal nijak zvlastné: jako rada stavebnik( jsme
zacinali hledanim pozemku a vybérem typového projektu. Vefili
jsme, Ze vybér uz hotového domu bude rychlejsim a jednodu3sim
feSenim nez vymyslet originaini projekt, ale brzy jsme pochopili,
Ze tudy cesta nevede. Nejvétsi problém byl s GloZnymi prostory,
které v typovych domech takika vzdy chybi. O nékolik mésicl
pozdéji, kdyZz uz jsme se stéhovali do nového, jsme se nestacili
divit, kolik véci se musi do rtiznych skrysi v domé vejit — od
sezonniho obleceni pfes sportovni potreby az tfeba po zahradni
techniku. A dnes? Ocerujeme nejen Ulozné prostory, ale hlavné
svobodu bydleni a dispozice bez kompromisd.

Pozemek témér osudem

Kdyz jsme chodili pres zdhumenni louku pod Véariovym kamenem
na odpoledni vychazky se psem, tajné jsme snili o tom, jaké by tu
bylo hezké bydleni — do mésta kousek, do pfirody jesté bliz. Asi
jsme méli hodné velké stésti, Ze se ndm nas sen splnil. S vybérem
domu uZ to bylo trochu komplikovanéjsi — urcité predstavy jsme
méli, ale najit takovy projekt, ktery by dokazal spinit vechny bez
vyhrad, to byl velky ofiSek. Dlouho jsme také prfemysleli o tom,
zda se rozhodnout pro pfizemni bungalov, ktery je sice kvdli
zastavéné plose drazsi, ale pro bydleni pohodIngjsi, nebo zvolit
ddm patrovy a smifit se s tim, Ze jednou tfeba budou schody
neprekonatelnou prekazkou.
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Casopis dfevo&stavby 2/2009
Text: Michal Babor
Foto: Martin Zeman

S mistnim ,, dvornim” architektem Kamilem Mrvou jsme se
seznamili nahodou. Kolem jeho zajimavého domu jsme ¢asto
chodili, aniz bychom tusili, ze jde o stavbu pro bydleni. O to
vic nas potom prekvapilo, Ze se navic jednd o drevostavbu.
Samoziejmé jsme se byli podivat na jeho rtizné domy v okoli

a zjistovali jsme, jak se v dfevostavbach bydli, ale neméli jsme
problém dat pfednost dfevu pred jinymi materialy. Jeho vyhodu
jsme ocenili v dobé, kdy na misto pfijel jefab a kamion — hruba
stavba z pfedem vyrobenych dfevénych sendvicovych paneld
stala béhem nékolika dni! Dokoncovaci prace a zafizovani se
oproti tomu tahly dlouho, ale mozna to bylo tim, Ze jsme se
rozhodli zajistovat si vsechna femesla dodavatelsky ve spolupraci
byt u kazdého detailu a mate moznost zasdhnout do feseni
nékterych drobnosti. Nam se tento postup vyplatil napfiklad pfi
feSeni vestavénych skfini pod schody, které nahradily pavodné
zamyslené tocité schodisté.

Rekuperace neni problém

DAm je v soucasné podobé urcitym kompromisem mezi

patrovou stavbou a bungalovem. Obytna ¢ast veetné obou loznic
a pracovny je sice umisténa do pfizemi, ale uz zminéné schodisté
vede na galerii, kterd slouzi pro praci i odpocinek. Prijemné se

tu odpociva s knizkou v ruce, ale stejné dobfe tento prostor
poslouZi i jako mala krej¢ovska dilna. Diky tomu, Ze je galerie
propojena s pfizemim, je tu v zimé velmi rychle teplo, zvlasté
pokud se topi jenom v krbu, odkud se teplo rozvadi potrubim

po celém domé. Jinak dim vyhfiva také maly plynovy kotel
pfipojeny na podlahové topeni a rekuperacni jednotka, kterd

se stard i o vétrani. V zimé se tak vlastné stale vétra, aniz by ale

z domu unikalo teplo. Z vlastni zkusenosti musim fict, Zze ovladani
rekuperace neni nic sloZitého: sice jsem urc¢itou dobu chodila po

domé s manudlem v ruce, ale pochopit funkci neni o nic slozitéjsi
nez naucit se ovlddat modernéjsi televizi.

DUm je feden jako nizkoenergeticky, takZze vyznamnym zdrojem
tepelné energie je slunce. To ndm do obytného prostoru proudi
diky velkému proskleni v obyvacim pokoji. V 1été jsou posuvné
dvefe na terasu stdle otevfené, takze mdzeme volné prechdzet

z domu do zahrady. Protoze jsme podlahu v obytné ¢asti domu
vyfesili pomoci dlazby, nemusime ani stfidat obuv — chodime prosté
naboso, doma i venku. AZ trochu povyroste Zivy plot, chtéli bychom
jesté doplnit stavbu zahradniho domku o malé domaci wellness
centrum.

Detaily radost nekazi

Asi kazdy, kdo nékdy stavél rodinny dim, se nevyhnul néjakym
komplikacim nebo problémm. My jsme jich byli do zna¢né miry
usetfeni diky montované technologii — sendvicové panely se
podle projektu vyrobily tovarné a na misté se jenom smontovaly,
takZe jsme se mohli soustredit az na dokoncovaci prace. Zauijal
nas obklad fasaddy cementotfiskovymi deskami se Sedym natérem,
které docela pékné vyniknou v kombinaci s druhym obkladovym
prvkem — modfinovymi prkny. Napoprvé se sice obklad nepoved|
a desky se zacaly vlivem pocasi kroutit, ale ukazalo se, Ze

$lo 0 vadnou dodévku a firma reklamaci vyfidla rychle a bez
problém.

A co bychom dnes Fesili jinak? Asi nic zasadniho. Na fadu
malickosti ¢lovék pfijde az pfi kazdodennim uZzivani a spousta
detaill se da vyresit v pribéhu obyvani. Dnes uz tfeba vim, Ze
dlaZba na podlaze je sice Sikovna véc, ale musi mit hladky povrch,
aby se dala lépe udrzovat. Trochu nesikovnym detailem je i pevné
zabudovana sprchova zasténa na vané, ktera brani pfistupu

k baterii. Chybi ndm tfeba také elektricka zasuvka v predsini, ale
to jsou viechno drobnosti. Spokojenost z vlastniho bydleni, které
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ve srovndni s bydlenim v paneldku nabizi nesrovnatelny komfort,
totiz takové detaily nezkazi.

Slovo redaktora

Popis cesty byl jasny — na konci mésta v nové zastavbé. To, Ze se
v pfiméstském satelitu navstiveny ddm jednoznacné vyjima a je
jakymsi outsiderem v nejlepSim slova smyslu, dokazal bezdécné

i nds fotograf, ktery na misto dorazil bez blizstho udéani souradnic.
Jiny diim to byt ani nemohl, tvrdil. Stavebni Ufad kupodivu nemél
s povolovanim stavby zadné problémy, snad i diky architektovi
Kamilu Mrvovi, ktery zdejsi kraj obohatil uz o fadu zajimavych
rodinnych domu. A vlastni stavba? Prijemny, pfimérené velky
domek, prakticky propojeny se zahradou, ktery v dispozici pocita
i s pfipadnym bydlenim pro starsiho rodice. Jinymi slovy opét
potvrzeni toho, Ze spoluprace s architektem se pfi tak vyznamné
investici, jakym je stavba rodinného domu, jednoznacné vyplati.

Slovo architekta

Jsme radi, Ze jsme mohli spolupracovat na projektu domu

s investorem, ktery od pocatku védél co chce. Dfevény diim,
nejlépe prizemni s otevienou dispozici a propojeny se zahradou.
Studie pfichazela na svét bez bolesti, jiz na prvnich navrzich
stavby jsme se s investorem shodli. Realizovany dim byl vybran
mezi Ceské ekologické stavby na vystavé Green.cz, kterd

v soucasné dobé probihd v Berliné.
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Obcas oblecu i montérky

Kamil Mrva patfi k mladé porevolu¢ni generaci architektd, ktefi

si uz ziskali Sirokou skupinu pfiznivcl. Stavby podle navrhtd jeho
ateliéru vyuZivaji Casto drevo, nélepka ekologické architektury

mu presto pfilis nesedi. Architekt by se podle néj nemél
pfizplsobovat Urednikdm ¢i ochranardim, ale pfedevsim ctit misto
- v duchu hesla F. L. Wrighta nebo také Karla Pragera , misto
urcuje déj"”.

Jaké byly vase zacatky? Byl jste na praxi u architekta Karla
Pragera (autor budovy Federalniho shromazdéni ¢i pozdéji
redakce Svobodné Evropy, Nové scény Narodniho divadla,
Komer¢ni banky na Smichové). Byla to dobra zkusenost?
Urcité, byl jsem rad za tuhle prileZitost. Studio Gama tehdy
dobre fungovalo, méli zajimavé zakazky, zucastnili se i soutézi —
napfiklad na stavbu hotelu Four Seasons. Karel Prager byl velmi
pfisny a dUsledny, coz jsem mél moznost vidét pfi autorském
dozoru na stavbach. Nechal délniky nékolikrat pfedélavat omitku,
nez byl spokojen.

O jeho minulosti jsme nemluvili, snad jen jednou na to padla fec.
Tvrdil, Ze byl vzdycky proti komunistdm. Po jeho smrti jsem mél
pocit, Ze studio uz neni, co byvalo. Dodnes ma muj obdiv.

Velky vliv na vas mél - nepfimo - také jiny architekt. Frank
Lloyd Wright. Vidél jste jeho realizace nazivo?

Ano, pfi pfilezitosti mych cest do Ameriky jsem si nékolikrat
udélal vylet za nékterymi jeho realizacemi. Frank L. Wright

mél dva ateliéry, mezi kterymi se presouval — jeden letni ve
Wisconsinu a druhy zimni v Arizoné. Celkem ma na konté asi 800
navrhd, z toho 400 realizovanych. Samoziejmé v pozdéjsi fazi
bylo jeho jméno spi$ obchodni znacka. Mné oslovilo predevsim
jeho vztah k pfirodé a danému mistu. Misto, na kterém ma dim
stat, se snazim vzdy nejdfive osahat, nasat jeho atmosféru. Teprve
poté se pustim do navrhd.
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Casopis ASB, 4/2009
Text: lva Nachtmannova
Foto: Toast

Z vasich stranek je zfejmé, Ze jste se zucastnili soutéze na
navrh technické knihovny v Ostravé, Zadné dalsi soutézni
navrhy tam uz nejsou. Nevéfite, Ze by byly soutéZe v Cesku
regulérni?

Predevsim uZ na to nemdme cas. Pfiprava na soutéz vyzaduje
praci alespon dvou lidi po dva aZ tfi mésice, a jejich prace vam
chybi jinde. Navic také soutéze obvykle neprobéhnou presné
podle pravidel Ceské komory architektd, vitéz svdj navrh ¢asto
nerealizuje. At uz proto, Ze se ti na druhém a tfetim misté proti
rozhodnuti odvolaji nebo proto, Ze zadavatel nema na realizaci
penize. Pravé soutéz v Ostravé je dobry priklad. Soutéz vyhrali
Kuba & Pilat, probéhla uz pred péti lety. Bohuzel dodnes se
nezacalo stavét.

Prace mate ovSsem dost, zakdzek spise pribyva. Stava se, ze
néjaké klienty odmitnete?

Ano, ale neni to hned. Stane se, Ze klient pfijde s urcitou
predstavou, my mu udéldme ndvrh a on ma vyhrady. Tak
pfineseme dal3f variantu, pak treti, ¢tvrtou... Ale kdyZ vidime,

Ze klient je stéle nespokojeny a ma radikalné jinou predstavu,
obvykle uz druhé strana pochopi, Ze nas styl ji nevyhovuje. Takze
se v klidu rozejdeme.

Pritom jste se zminoval, Ze néktefi zakaznici ¢asto prichazeji
s predstavou katalogového domu v ruce.

Ano, to je pravda. Ale velka ¢ast z nich se necha presvédcit, ze
existuje také néco jiného nez cihly a palené stfesni tasky. Mzu
jim néco Fict o litém betonu, skle, kovu a v nasem ateliéru vidi,
jak to ve skutecnosti mdze vypadat. Nedovedu si predstavit, Zze
bych jim takové navrhy predkladal nékde v panelaku. Proto jsem
hned od zacatku chtél mit studio podle vlastniho ndvrhu.

U vaseho ateliéru jste se podilel i na samotné stavbé.

A nejen u néj. Napfiklad na stavbé domu vaseho bratra

a pristavbé k ocni optice. Bavi vas prace se dfevem nebo za
tim vézi prozaické davody?

Spis to druhé. V pripadé ateliéru jsem si to chtél vyzkouset.

PFi stavbé domu mého bratra jsme potfebovali usetfit penize.
Dal mi sice svobodu v navrhu, ale velice omezeny rozpocet.

Tak jsem délal nejen autorsky, ale také stavebni dozor. A ocni
optika byla pro moji maminku, tam Slo také o to usetfit penize,
proto jsme nechali zadat pouze tesarskou konstrukci a elektriku
profesionallm. Po pravdé feceno to byla velice dobra praxe.
Obcas opravdu neskodi obléct se do montérek a zakusit proces
realizace i z jiné strany. Ale v pfipadé hotelu Olympia uz bych to
nedélal, tam bylo tfeba mit néjakou autoritu pred délniky.

Jak se zd4, ani v pfipadé Hotelu Olympia jste nemél

pfili§ volné ruce. Fasdda dopadla Uplné jinak, nez jste si
predstavoval v navrhu, design interiér( dostal za ukol
nékdo jiny nez vase studio. Nestvalo vas to?

Ne, tak se to Fict neda. Kompromisy jsou soucasti prace
architekta, bez nich to nejde. Bronislav Hruby svym dekorativnim
pojetim pfinesl do realizace jiny nazor na vybaveni a doplriky,
ktery jsme samozrejmé respektovali a navzajem jsme si pomahali,
aby byl investor spokojen. Zatim se mi jesté nestalo, aby za nami
prisel néjaky investor a fekl: tady mate penize a délejte si, co
chcete.

Naopak, investofri tu Casto radéji podstoupi dlouhodobé
administrativni procesy ve snaze ziskat prispévek od Evropské
unie, jako tomu bylo i v pfipadé pfistavby k sidlu firmy UAX
(viz ASB 9/2008). Tam jste mél také tak omezeny rozpocet?
Ano, do jisté miry je to podobné. Fasada z modfinovych lati

byla dana financemi. Na fasadu celé stavby UAX vychdazelo cca
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250 korun na Ctvere¢ni metr. Investofi uvazovali z aktudiniho
stavu financi. Pokud se laté za néjaky ¢as zkrouti, prosté je
vymeéni, protoZe v té dobé na to opét budou mit penize. Ackoli
se 0 Usporach mluvi i v Praze, tady v regionu investofi pocitaji
skutecné kazdou korunu. To jsem také vysvétloval pfi nedavné
debaté o ekologické architekture ve Fragnerové galerii, kde jsme
o téchto tématech diskutovali spolecné s Josefem Pleskotem,
Petrem Suskem a Mojmirem Hudcem.

Podle mnozstvi ¢lankd v ¢asopisech i dennim tisku si na
nezdjem médii nemuzete stéZovat. Mezi nadéjné architekty
vas zvolil i ¢asopis Wallpaper. Vase prace zaujala také
autory publikace Slavné vily Moravskoslezského kraje, ktefi
jednu z vasich realizaci vybrali jako priklad kvalitni moderni
architektury. Ale zda se, ze viude vas takhle pozitivné
nevnimaji?

To je fakt. Kdyz autofi publikace o viladch prijeli do Kopfivnice
poptat se na finan¢ni podporu ze strany mésta, starosta Udajné
utrousil: Doporucili bychom vam jiné stavby. Z toho je zfejmé,

Ze nas vedeni mésta pfilis v ldsce nema. Také nemdame od
kopfivnické radnice prakticky zadné zakazky. Okolni obce jako
Pribor nebo Trojanovice nas pfitom oslovuji.

PrevaZzuji ale zakdzky od soukromych investor(. Napfiklad
Vila Resort v Horni Be¢vé. Ani tam se ale neobesla realizace
bez problémd. Co ji podle vas brzdilo?

Postoj ochranait z Chranéné krajinné oblasti Beskydy. Trvali na
tom, Ze ze souboru 16 domd musi mit vétsina sedlovou stfechu,
pouze u nékolika bungalovd povolili stfechu pultovou — ty

jsou paradoxné vice vidét z hlavni silnice nez domy s tradi¢nim
zastfeSenim uvnitr aredlu. Kvali spordm s ochranafi jsme v této
lokalité na Cerné listiné. Klientlm, kteff pfijdou za mnou se
zameérem stavét v CHKO Beskydy, proto rovnou fikdm: nejdfive si
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to vyjednejte s ochranafi. Ale problémy v této lokalité ma vétsina
architektd, ktefi nestavi ,baroko”.

Po pravdé feceno nerozumim, pro¢ ochranafi neprotestu;ji proti
podnikatelskému baroku, a nejsou ochotni akceptovat napt.
zakladni pojem jako SokratQv ddm. Jde pfece o pfirodni koncept.
Pultova stfecha s delsim previsem, aby stinila pfimé slunce v 1été
a pustila nizké zimni paprsky; dim otevfeny vpfedu a vzadu pIna
akumula¢ni sténa. Oni bohuzel stale trvaji na malych oknech

a sedlové stfese s pfesné danym previsem. Pro¢? Seno uz prece
dnes nikdo na ptdé nesusi, ta tradice vymizela.

Tento problém resite uz delsi dobu intenzivné, proto jste si
ho zvolil za téma doktorandské prace.

Ano, chtél jsem tak trochu pichnout do vosiho hnizda, zvolil jsem
si architekturu v chranénych krajinnych oblastech. Martin Rajni3
se také setkal s problémy — Udajné jeho drevéna véz povoleni
neziskala, ale hran u Slavonic ano. Nenf jasné, pro¢ mdze mit
nékolik urednikl tak obrovsky a podle mé negativni vliv na
architekturu.

Nicméné, vy jste nyni sice v pozici studenta — doktoranda,
ale mate za sebou uz vyucovani na VUT v Brné. V rdmci
vyuky jste inicioval workshop o urbanistickém feSeni mésta
Kopfivnice, které je nalinkovano socialistickymi projektanty.
Jak dopadlI?

Workshopu se zUcastnilo asi osmdesat studentl z Brna. Bylo to
ohromné zajimavé. Cast studentd Fesila byvalou naves s kostelem
— Kopfivnice az do 40. let minulého stoleti byla vesnice s domky
rozmisténymi po celém udoli podél potoka. Jina skupina studentd
se pokousela o pfeménu lokality mezi Ustfedim Tatry a hotelem
Tatra, kterd ma padorys ndmésti, ale neni ani naméstim, ani
blokem domd s ulicemi - je to chaos. Nicméné vysledky zUstaly
pouze na papife, na radnici se tim nikdo dale nezabyval.
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Kopfivnice je opravdu podivné vyprojektovand a nékteré oblasti
se po roce 1989 podafilo jesté vic pokazit. Napfiklad okoli hotelu
Tatra — absolutné nepatfi¢né k nému pfistavéli supermarket,
velkorysé vstupni lobby pronajali butikim a bufetdm. Po celém
prostoru jsou rozeseté bez zaméru rdzné drobné nekvalitni
stavby.

Ucil jste na vysoké skole, ted se jedna o vasem pUlsobeni
v Ostravé, za zminku stoji i osvétové aktivity s Radimem
Vaclavikem z ateliéru ATOS 6 atd. To je docela dost velka
aktivita, z velké casti nevydélecna. Délate to, protoze vas
jednoduse architektura bavi? Nebo plati to, co o vas napsali
v MF Dnes, Ze chcete byt jakymsi misiondfem moderni
architektury v regionu?

Oboji. Architektura mne bavi a spojeni prace se skolou je
navzajem prospésné. BohuZzel u nas v dnesni dobé neni uceni
na vysoké skole docenéné. Ve vyspélych statech bez problém
vyucuji renomovani architekti na skolach a vedou si své praxe.
Moje zkusenost je prozatim takova, ze my externi architekti
pUsobici na Skole stale svymi prostredky dotujeme nas cas
straveny ve 3kole.

Selska jizba

Dva roky ubéhly, neZ se na jednom kopci nedaleko Nového Ji¢ina
z pozUstatkl staré stodoly vyloupl moderni dm. Architekt Kamil
Mrva ho na prani klienta navrhl jako obyvatelny ateliér.

Byvald, vyhoreld stodola si o rekonstrukci fikala jiz dlouho, kdyz
se ale secetly vyhody jejiho mista, napfiklad romanticky vyhled
do krajiny s dostatkem volného nezastavéného prostoru v okoli,
bylo jasné, Zze pouhym uzitkovym objektem nadale nezlstane.
Investor se rozhodl ji upravit tak, aby v ni mohl bydlet i tvorit,
aby byla ateliérem a apartmanem zdroven. V budoucnu jesté
planuje postavit v sousedstvi vétsi rodinny diim, ale to ma jesté
svUj Cas. Architektonickou kancelaf Kamila Mrvy si investor pro
zvolenou Upravu nevybral ndhodou, byl s ni jiz spokojen pfi
vyrobu obleceni. S jakymi ndpady ho architekti v novém pripadé
prepadli? , Stavajici piskovcové zdi a pilife z poloviny 19. stoleti
jsme samoziejmé zachovali a pfidali k nim zpevriujici betonovy
vénec, do ného? je zakotvena pultova stfecha. Dovnitf plvodni
stavby jsme pak vloZili kubus vlastniho objektu-ateliéru,” vyloZil
ndm prvni kroky rekonstrukce architekt Kamil Mrva a dodal
komentar o pouzitych materidlech: , Nosna konstrukce a lehké
zastfedent je dfevéné, provétravana fasada zase z pohledovych
cetrisovych desek a terasu jsme navrhli z ocelovych nosnik(
prekrytych dfevénymi palubkami.” Vnitini ,vloZzend"” drevostavba
se k jihu a zdpadu a okolni zeleni otevird celoprosklenymi sténami
a jesté neobvyklejsim kompozi¢nim prvkem staro-nového domu
je vykonzolovana terasa, vybihajici ze zékladni hmoty domu nad
svazity terén zahrady. Ta ma krytou ¢ast pro pffjemné posezeni

i pfi destivém pocasi a vysuta ¢ast ma slouzit jako slunecni
paluba. Proto na ni nenaleznete zadné zabradli, dojem jako

z pfimorského mola tim je o to silngjsi. , Koncepce homogenniho
obytného prostoru se sdruZzenou kuchyni, jidelnou, pracovnim
posezenim i loZnici a koupelnou vychazi z historie bydleni nasich
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Foto: Toast

predkl v tomto regionu. Ve potfebné se odehravalo v jedné
jizbé, kde se spalo, pracovalo, vafilo, jedlo i odpocivalo,” vysvétlil
nam dal architekt. Otazku nutnych uloznych prostor ulehila
pfitomnost hospodarské budovy z piskovce, ktera se také vedle
byvalé stodoly, takZe naradi, zasoby dfeva na vytapéni, pracovni
obleceni a jiné nezbytnosti nejsou na ocich.
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Kamil Mrva - Architectural Missionary

It is always easier for a young architect to try to become established
in a big city, as there are more opportunities for new projects and orders
there. Despite this, some architects — after completing their studies in
architectural centres such as Prague and Brno — ultimately choose to
return to their home towns on the periphery of architectural affairs.

One of these architects is Kamil Mrva from Kopfivnice, who has already
completed several high-quality buildings in this “little Zlin” and who is
currently participating in interesting projects in Ostrava, for example.
Among his buildings are his own architectural studio and the Hotel
Olympia, both in Kopfivnice, as well as a series of 33 low houses in
Ostrava-Hefmanice which represent an interesting contemporary version
of industrial colony houses. In a way, these houses — with terraces and
small gardens, and situated around a park — further develop the idea of
affordable housing for town residents which was exemplified in Ostrava
at the end of the nineteenth century and the beginning of the twentieth
century, and in Zlin during the First Czechoslovak Republic.

Kamil Mrva and his colleagues now work in an unconventional
wooden house situated on a gentle slope on the road from Kopfivnice to
Stramberk. The architect combined the wooden part of the house / studio
with a residential part made out of concrete blocks. He glassed it in,
which — in combination with the natural material in the front part of the
house — allows the building to breathe. Floor heating was installed. Kamil
Mrva says that the simple, unusual and somewhat striking shapes of his
studio have helped him establish his credentials with clients. “On the very
first appointment, the client can get an idea of what my particular work
can look like. It can reinforce confidence in the architect. It is different
from discussing a construction project, let’s say, in a pre-fab house. One
of my clients even told me later on that when he saw my studio, he didn't
even bother to take the catalogues out of his briefcase which he had
brought along to discuss the rough design of his house,” Mrva says.

During his studies in Brno, Mrva received a year of practical training
in Prague with Karel Prager, the author of the Federal Assembly building
and the National Theatre's New Stage building in Prague. He has
nevertheless returned to Kopfivnice. “What attracted me was the idea
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of starting up on the periphery of architectural affairs, being a sort of
a missionary architect in this region,” he says.

Working in Kopfivnice for about eight years enabled him to leave
a noticeable imprint on the town. His largest project implemented so far
— the five-storey Hotel Olympia — will be completed by a private investor
with the final inspection later this week. “It is one of the largest private
investments in the field of architecture in Kopfivnice since 1989," says
Mrva, adding that this particular project was very difficult. “We had
to design a relatively large building on a small plot of land and next to
a brook. This is why it was necessary to first pour a reinforced-concrete
slab in the ground and then build a reinforced-concrete skeleton,” says
Mrva.

Although orders for his studio from the municipal authorities and
institutions have come rarely, Kamil Mrva and other young architects
have managed to establish themselves in the sphere of private investors.
" Apart from adaptations of a municipal playground for children and
two small projects, we have thus far not been awarded any major public
contracts,” says Mrva.

Another big project is the already-mentioned series of buildings
in Ostrava-Hefmanice. “It consists of a total of six blocks and it will be
something that has not recently appeared on a larger scale in Ostrava —
a uniformly designed quiet residential area where each house will have
its own parking space, its own little garden and a terrace. We took into
account the needs of present-day modern families, where the garden is
not very large so as not to become a burden for the house’s residents.
We have left the original greenery in the area and focused on making it
affordable. It should be housing that virtually anyone can afford with the
help of various mortgages,” Mrva says.

On the cover of a recently published catalogue on the eight years
of Kamil Mrva’s studio and its projects is a window with a wooden
background. Mrva uses wood frequently and enjoys working with it.
“Wood is a typical material of Wallachia, of the Beskydy Mountains. It
has always been a basic and natural material used by local people to
build their homes. It is all around us and easily available. There are four

sawmills just in this area,” says Mrva, adding that wood is also a material
that opens the door to more clients. “People like wood better than, for
example, concrete,” he says. Mrva also contends that wooden structures
are perceived more favourably by authorities approving buildings. And
by him, too. He likes to design houses that are friendly to nature in
terms of materials, but also in terms of their structure and use, and he
tries to conserve nature. Despite this, he sometimes encounters a lack of
comprehension on the part of state institutions with respect to this issue,
in particular those dealing with conservationists.

“In some cases, we had to keep on persuading the conservationists
for a few years that our designs for buildings were simple and
environmentally-friendly. Unfortunately, on the territory of the Beskydy
protected natural area, it is more difficult to get a building permit
for these passive buildings with their solar collectors and no saddle
roofs than, for example, for the often kitschy houses designed in the
“entrepreneurial baroque” style. We are currently dealing with such
a case in Horni Becva, and even though experts are excited by the
environmentally-friendly design of our houses, we are still meeting with
a lack of understanding on the part of conservationists.” Mrva adds
that maybe it would help if the law permitted some sort of commission
for these controversial cases. “Something like that was applied during
my time in Prague. Some projects which had been rejected by local
preservationists ended up before an arbitration commission, where
experts and all parties involved had their representatives. Once a month,
the controversial projects ended up there and their authors had a chance
to defend their approach. Sometimes they succeeded, sometimes they
failed,” says Mrva.

Mrva admits that he finds inspiration in functionalism and in the
avant-garde architecture derived from it. “In Brno, | was particularly
inspired by a local group of studios called Obecni diim. They are
independent studios operating on their own, but once a year they
organise a joint exhibition of their projects. They enrich one another in
this way. We have formed something like this with the Opava-based
studio Atelier 38 and with Atos-6 in Ostrava. At the Young Blood
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exhibition, we formed a sort of Ostrava-Opava-Kopfivnice triangle. Not
long ago, we organised a joint exhibition at Centrum nové architektury
(Centre of New Architecture) in Ostrava,” says Mrva, adding that the
exhibition, called Jiné domy 007 (Different Houses 007), will also be
presented in Brno.

Mrva regards architecture as the queen of all arts. “It is also because
one is continuously confronted with architecture. You can avoid some
types of art, but architecture is something that one comes into contact
with all the time in the form of beautiful or not-so-beautiful buildings,”
he says, adding that he is happy to see that people have shown more
interest in architecture recently.

“Popular television programmes and interest on the part of the
media have contributed to this. | would be very happy if, in addition to
awards like the recording of the year and the film of the year, there was
an award for the architecture of the year. Of course such awards do exist,
but I think it would help architecture — and many people would welcome
it — if for example the results of such a contest were announced on
television once a year,” says Mrva.

Mrva is convinced that Kopfivnice, along with other towns in the
region, will experience a construction boom in the years to come, which
would not only change the appearance of some towns significantly, but
also bring opportunities for young and avant-garde architects. “I think
the time has passed when in the 1990s, also owing to an industrial crisis
in Kopfivnice, young people would leave for their studies and usually not
return. The local area has great industrial potential, and as Europe has
opened we have also become a sort of a real economic centre in Europe,
which also includes Slovakia and Poland. Young architects today have
the opportunity to become acquainted with contemporary European and
world architecture and are able to confront it. If these people are not
hampered by bureaucrats and conservatives, we can expect a lot of high-
quality things to come,” says Mrva, the architectural “missionary” from
Kopfivnice.
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A Sugar Cube behind the Tatra Factory

The elegant light building with the glazed café and terrace in
Kopfivnice is like a visitor from another world. But it doesn’t want
to be a stranger here; to the contrary, it would be very happy to
get similar-looking neighbours here in the future.

A hundred years ago, Kopfivnice was still a village in the broad valley

of a brook. Its development was typical for Lachia, a region below the
Beskydy Mountains — houses freely interspersed along two main roads.
It only became a town in 1948 (in August it celebrated its sixtieth
anniversary), but production of carts and buggies was established here
already in the first half of the nineteenth century, and later there was

a coach factory... If one says Kopfivnice, many of us will immediately
associate the word Tatra, and that isn’t far from the mark. The Tatra
factory transformed the village beyond recognition. Its grounds are
extensive in their own right, as large as the current built-up area of the
town, where other large buildings gradually sprang up. First several
housing estates were built, culminating in the 1970s when the original
houses between the two main roads were completely demolished, much
to the detriment of the town’s rural character. On the long green with

a church and a school, a pedestrian zone came into being with several
voluminous structures, two of which were quite high. If we look at the
plans of modern-day Kopfivnice, we will find nothing of its original
structure. Such treatment of towns, whose urbanism was unique in that
it comprised houses and structures from various epochs and in various
forms, was quite common at that time. The points of departure are hard
to find these days, almost as if they did not exist at all. But it is possible

to proceed in stages and to begin with details such as pavement, benches

and public lighting. And when investors understand the architecture of
their buildings as not just the mere presentation of their own company
or family, but also as a way to help the place itself, then the battle is half
won.
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A voyage home

Architect Kamil Mrva is from Kopfivnice. He is known for very well
executed wooden structures, including his own home and studio, and
several more family houses in the city as well as in Dolni Bec¢va and
Vlcovice. Among his most successful projects is the reconstruction of
a building for the UAX company in Bernartice.

In addition, he works externally with the Brno faculty of architecture.

With several of his colleagues and some sixty students, he orgnaised

a workshop in Kopfivnice at which municipal issues were addressed. One
of the topics was the creation of a new centre around the pedestrian
zone. Because the area lacked quality accommodation facilities, they also
included a new hotel building in the study. Coincidentally, Mrva became
acquainted somewhat later with a client who was interested in building
a hotel nearby. Deliberations followed on the concept design and two
basic variants emerged. The one that was ultimately selected would not
only fully comply with the requirements of hotel operation, but would
also engage visitors to the city.

They opted for a not-too-large multi-storey building with a shed
roof. The building thus creates another dominant feature in the centre
of Kopfivnice. Next to its two bulky neighbours, however, its silhouette
appears calm and elegant. This results from its narrow two-metre-high
windows, interestingly executed fagade with shimmering silvery stripes
and the glazed ground floor with its café and terrace, projecting out
from a thin mass. The building thus “populates” the street in a very
pleasant manner — its operation is right there, but is not unpleasant for
either guests or passers-by. To the contrary, the thoroughfare is somehow
domesticated and nurtured by the interior, which becomes part of it.

Construction of the Hotel Olympia

Construction was started last spring and the building was completed
this year. The original design and basic concept of two masses was
maintained in the execution — economy of materials and a few basic
colours remained. Grey, silver, red, metal and glass. Simplicity of forms,
simplicity of operation and transparency.

The hotel has a total of 44 units with the necessary amenities in
each room. From the entrance hall and reception area, a staircase and
elevator lead to the upper storeys. Adjacent to the hall is an area where
guests are served breakfast and a café on the west side of the terrace.

“A high mass, glazed ground floor and winter garden projecting
out on the north side create a simple strong whole,” says Kamil Mrva.
“Several months of operation have shown that the building is suitable
in this regard. People seem to like it; the café has become a favourite
meeting place. And regarding the urban centre, last year architectural
studies prepared by the Ostrava studio Simona were exhibited at the
town hall. In my opinion this studio does not offer a contemporary
solution, but rather seems to reach back to the 1970s with its broad
boulevard. I'm not completely sure this type of street in a monumental
style could work well in a small town. But it would be good if nearby
public spaces could be modified in such a way so as to really serve as the
centre of Kopfivnice, since we no longer have anything here resembling
a traditional square.”
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Come In
Having a wooden house
out of conviction

The house, which the following pages are devoted to, differs from other
structures below the Beskydy foothills not just in its unconventional
combination of flat roofs, but also in the technology used for its
construction. Not surprisingly, it is a prefabricated wooden house, as the
facade proudly suggests. You are invited to visit this house, which belongs
to the large family of buildings designed by local architect Kamil Mrva.
The beginning of our story was not particularly special. Like many
builders, we started by searching for a plot of land and choosing
a standard house design. We believed that choosing a ready-made
house plan would be a faster and simpler solution than producing
an original project, but soon we realised that this was not the right
path. The greatest problem turned out to be storage space, which is
insufficient in almost every standard house. A few months later, when
moving to the new house, we wondered how many things had to fit into
various hiding places within the house — from seasonal attire to sports
equipment to garden equipment. And now? We are enjoying not just the
storage space, but first and foremost the freedom of living and a space
arrangement with no compromises.

A fateful plot of land

When walking our dog on the meadow below Vérdv kdmen in the
afternoons, we dreamt secretly of how beautiful a place this would be for
us to live — close to the town and even closer to nature. It seems we were
very lucky because our dream has come true. Choosing a house design
was already a bit more complicated — we had certain ideas, but finding
an project that would achieve all of them was a hard nut to crack. For
a long time we had been thinking of whether to opt for a single-storey
bungalow, which is more expensive because of the built-up area but more
convenient to live in, or to choose a two-storey house and put up with
the fact that stairs may at some point become an unsurpassable barrier.
We met local architect Kamil Mrva by coincidence. We often passed
by his interesting house without having any idea that it is a residential
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building. We were all the more surprised to learn that it is a wooden
house. Of course, we took a look at his other buildings in the area and
found out what it is like to live in a wooden house, but we had little
difficulty opting for wood instead of other materials. We appreciated
the advantages of wood the instant that a crane and lorry came to the
construction site — the rough construction from prefabricated wooden
panels was completed in just a few days! By contrast, the finishing work
and refurbishing dragged on for a long time, but that might have been
because we had decided to secure all types of workers on our own in
cooperation with the architect. It is more difficult, but, on the other
hand, you can check all the details and have a chance to influence the
way certain things are done. This approach paid off, for example, when
we dealt with the installation of built-in wardrobes under stairs that
substituted for the originally planned spiral staircase.

Heat recuperation poses no problem

The house is its current form is a certain compromise between

a two-storey house and a bungalow. The living space, including both
bedrooms and a study, is situated on the ground floor, but the above-
mentioned staircase leads to a gallery that serves for both work and
relaxation. It is a good place to read a book, but it can serve as well
as a small tailor's workshop. With the gallery interconnected with the
ground floor, the whole space is easy to heat up in winter, especially
if the fireplace is the only source of heat, as it is distributed in pipes
all over the house. The house is also heated by a small gas boiler
connected to floor heating, and a heat recuperation unit that also
secures ventilation. In winter, ventilation is constantly in operation, but
without the house being cooled down. Based on my own experience,

| must say that controlling the recuperation system is not a difficult task:

in the beginning | always had to consult the manual, but understanding
how the system works is as easy as learning to operate a modern
television set.

The house is designed as a low-energy building, so solar power is an
important source of energy. Sunlight comes into the house through

a large glazed area in the living room. The sliding door leading to the
terrace is open the whole summer, so we can freely move from the house
to the garden. We used floor tiling in the living space, so we do not even
have to change our footwear — we simply go barefoot, both at home and
outside. When the hedge is a bit bigger, we would like to add a small
home wellness centre to our garden shed.

Details can't spoil the joy

Perhaps no one who has ever built a family house could avoid
complications and problems. We were spared difficulties to a great
extent thanks to the prefabricated technology — the sandwich panels
were manufactured in a factory according to the project and then just
assembled on the spot, so we could concentrate on the finishing work.
We liked the facade made of grey-painted cement-bonded particle
boards, which look quite nice when combined with the other facing
element — larch planks. The facing did not turn out well the first time, as
the planks began to warp under the influence of weather, but it turned
out to have been due to defective materials and the supplier handled the
complaint quickly and without any problems.

And what would we do differently today? Not much, probably. One
discovers a lot of details only when using a house every day and plenty
of these things can be fixed while living there. Now | know that tile on
the floor is a good thing, but its surface should be smooth to allow for
easier cleaning. The built-in partition on the bath is a bit unfortunate,
as it hampers access to the tap. Another thing missing is an electrical
wall plug in the entrance hall, but these are all just details that cannot
spoil our satisfaction with living in our own house, which offers comfort
incomparable to living in a pre-fab block of flats.
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Editor’s note

The description of the route was clear — in the new development at the
edge of town. Proof that the house we visited in the satellite town is
exceptional and that it is somewhat of an outsider there in the best sense
of the word came from our photographer, who reached the site without
having any details of its location. It could not be any other house, he said.
The planning office, surprisingly, approved the construction without any
difficulty, perhaps also thanks to architect Kamil Mrva, who has already
contributed a number of interesting family houses to the region. And

the building itself? It is a pleasant, adequately large house, practically
interconnected with a garden, with the arrangement making allowances
for a potential space for older parents. In other words, it is further
evidence that cooperating with an architect on such a considerable
investment as the construction of a family house unambiguously pays off.

Architect’s note

We are happy to have been able to cooperate on the project with an
investor who knew from the very beginning what he wanted: A wooden
house, preferably a single-storey building interconnected with a garden.
The study came into existence without any problems, as we were able
to reach agreement with the investor already when drafting first house
designs. The house was selected among Czech environmentally-friendly
buildings at the Green.cz exhibition currently being held in Berlin.
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Sometimes | even put on overalls

Kamil Mrva is a member of the young, post-revolution generation of
architects who has already won a broad following. Even though the
designs produced by his studio often make use of wood, he does not
believe they can be labelled “ecological” architecture. In his view, an
architect should not accommodate bureaucrats or preservationists,

but should honour the building site above all in the spirit of Frank
Lloyd Wright's and Karel Prager’s concept that “the site determines the
process.”

Tell us about the start of your career, what was it like? You
apprenticed with the architect Karel Prager (designer of the
Czechoslovak Federal Assembly building, later used by Radio

Free Europe, the National Theatre New Stage, the Komer¢ni
banka branch in the Smichov district of Prague). Was that a good
experience?

Definitely, | was glad for the opportunity. At that time Studio Gama was
well-run receiving interesting commissions, participating in competitions
— for example, for the Four Seasons Hotel. Karel Prager was very strict
and rigorous. | had the opportunity to see this when he supervised the
design at the construction sites. He would have the workers redo the
plastering several times before he was satisfied with it. We did not discuss
his past, maybe just once. He claimed to have always been against the
communists. After his death | had the feeling the studio was no longer
what it once had been. | admire him to this day.

Another architect has also indirectly had a great influence on you,
and that is Frank Lloyd Wright. Have you seen his buildings in the
flesh?

Yes, during my trips to the USA | have visited several of his buildings.
Wright had two studios, a “summer” one in Wisconsin and a “winter”
one in Arizona. He has about 800 designs to his credit, 400 of which
were realized. Naturally, in the later phase his name was somewhat of

a commercial brand. What speaks to me the most about his work is its
relationship to nature and the particular building site. | do my best to first
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get in touch with the site where a house is going to stand, to soak up its
atmosphere. Then | start creating the design.

From your web pages we can see that you participated in the
competition for the design of the Technical Library in Ostrava, but
we don't see any other competition designs after that. Do you not
believe that competitions in the Czech Republic are properly run?
Mainly | don’t have time. Preparing for a competition requires the work of
at least two people full-time for two to three months, work you could be
making use of elsewhere. Moreover, these competitions usually are not
run precisely according to the rules of Czech Architecture Chamber, and
the winner often never even sees his design realised. Either the second
or third-place entries appeal the decision, or the commissioner has no
money. The competition in Ostrava is a good example. Kuba & Pilaf won
that one five years ago. Unfortunately, construction has not yet begun.

Of course, you have enough work, the commissions keep piling up.
Do you ever turn clients away?

Yes, but not immediately. It happens that clients come with certain ideas,
we design them, and then they take exception to our design. So we offer
another variation, or a third, or a fourth. However, once we see that the
clients are still dissatisfied and have radically different ideas, the clients
themselves usually understand that our style is just not for them. Then we
all peacefully go our separate ways.

You have mentioned before that clients often come with an idea
they got out of a catalogue.

Yes, that's true, but many of them do allow themselves to be convinced
that a house can be built out of something besides bricks and ceramic
roof tiles. | can tell them something about poured concrete, glass, metal,
and our studio is an example of what something like that actually looks
like. I can’t imagine presenting such designs to them at home, especially
if they live in a prefabricated block of flats. From the very beginning

| wanted my studio to be my own design.

You even participated in the construction of your studio, as you
have at other sites. For example, you participated in building your
brother’s house and the outbuilding for an optics studio. Do you
enjoy working with wood, or is there a more prosaic reason?
Probably the latter —in the case of my studio, | just wanted to try it.
When building my brother’s house, we did it to save money. He gave me
freedom to design it, but a very limited budget. So | not only supervised
the design, but also the construction. The optics studio was for my
mother, so we were saving money there too — only the carpentry and
electricity were done by professionals. These were very good experiences,
to tell you the truth. Sometimes it really does not hurt to change into
overalls and experience the realisation process from the other side.
However, in the case of Hotel Olympia, | didn't do this - you have to
maintain your authority in front of the workers.

It seems you did not have much freedom with Hotel Olympia. The
facade ended up completely differently than you proposed, and
a different studio was given the interior design contract. Did that
irritate you?

No, I wouldn’t say so. Compromises are part of an architect’s work,

you can’t work without them. Bronislav Hruby had a decor concept
which introduced a completely different idea for the appointments and
accessories, which we naturally respected. We helped one another so
the investor would be satisfied. It has not yet happened to me that an
investor would come to us and say “Here's the money, do what you
want.”

On the contrary, investors here usually have to undergo lengthy
administrative processes in their efforts to get contributions from
the EU, as in the case of the outbuilding for the headquarters of
the UAX firm (ASB 9/2008). Did you also have a limited budget
there?

Yes, that was similar to a certain degree. The choice of larch siding for
the facade was determined by the finances. It cost about CZK 250 per
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square metre for the facade of the entire UAX construction. The investors
were considering their current state of financing. Should the siding
buckle after some time, they could simply replace it, because it would

be affordable. In Prague savings are also a consideration, but here in

the regions investors really do count every single crown. | had to explain
this at a recent debate on ecological architecture at the Fragner Gallery,
where | participated in a discussion with Josef Pleskot, Petr Susk and
Mojmir Hudec.

You certainly have nothing to complain about in terms of media
interest in your work. Wallpaper magazine has selected you as

an architectural hopeful. Your work also impressed the authors
of the publication Famous Villas of the Moravian-Silesian Region,
who selected one of your buildings as an example of high-quality
modern architecture. However, does it strike you that you are not
perceived positively everywhere?

That's true. When the authors of the publication on villas came to
Kopfivnice to ask for financial support from the town, the mayor allegedly
joked, “We would recommend different buildings to you.” This shows
that the town leadership does not bear us much love. | don't think

we have ever received a commission from the Kopfivnice town hall.
Neighbouring communities such as Pribor or Trojanovice have contacted
us though.

Most of your commissions are from private investors. For example,
Vila Resort in Horni Bec¢va. That realisation also had its problems.
What held it up?

It was the position of the preservationists in the Beskydy Protected
Landscape Reserve. They insisted that most of the 16 homes have gabled
roofs and only allowed single-pitched roofs for some of the bungalows

- which, paradoxically, are more visible from the main road than the
homes with traditional roofs inside the zoned area. We are blacklisted
now in that locality due to our disputes with the preservationists. That

is why when clients come to me with the intention of building in the
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CHKO Beskydy, | tell them straight away: First negotiate with the
preservationists. Most architects not building in “Baroque” style have
problems in that locality. To tell you the truth, | do not understand why
the preservationists don't protest against the commercial “Baroque”, why
they are not willing to accept, for example, a concept like the Socrates
Building. It's a natural concept, after all, a single-pitched roof with

a longer overhang to shade the direct sun in summer and let through the
low-angled rays of winter sunlight, a house open in the front with a full
wall of storage in the back. Unfortunately, they continue to insist on small
windows and gabled roofs with a precisely determined overhang. Why?
No one dries hay in the attic today - that tradition has disappeared.

You have been intensively trying to solve this problem for some
time - it is the topic of your doctoral dissertation.

Yes, | wanted to stir the hornet’s nest a bit, | chose architecture in
protected landscape areas. Martin Rajnis has also encountered this
problem — allegedly his wooden tower design was not given a permit,
but that pile of wood near Slavonice was. It is not clear why a few
bureaucrats are allowed to have such an enormous and, in my view,
negative influence on architecture.

You have also become an instructor at the Brno Institute of
Technology (VUT). You started a workshop there on the urban
design of the town of Kopfivnice and its links to socialist planning.
How did that go?

About 80 students from Brno attended the workshop. It was enormously
interesting. Some of the students worked on the former village green
with the church — until the 1940s, Kopfivnice was a village with small
houses scattered throughout the whole valley, along the stream. Another
group of students attempted to transform the locality between the Tatra
headquarters and the Hotel Tatra, which has the ground plan of a square,
but today is neither a square, nor a block of buildings with streets, but
pure chaos. Nevertheless, the results remained only on paper; no one at
the town hall took any further notice of them.
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Kopfivnice is truly strangely designed, and some areas have managed to
be spoiled even more after 1989. For example, the area around the Hotel
Tatra — they built a supermarket there, which is absolutely inappropriate,
and rented out the grand entrance lobby to boutiques and buffets. Small,
poor-quality constructions are sprinkled throughout the space without
any sort of intentional design whatsoever.

How about your work in Ostrava, we should mention your
outreach activities with Radim Véaclavik from the ATOS 6 studio,
etc. This was a rather large-scale activity, for the most part not

a money-maker. Are you doing this just because architecture
amuses you? Or is it true what they wrote about you in the daily
MF Dnes, that you want to be some kind of missionary for modern
architecture in the region?

Both are true. Architecture amuses me and the joint work with the school
is beneficial for both sides. Unfortunately, college instructors in this
country are not really valued right now. In developed states, renowned
architects teach at schools without any problems in addition to their
work. My experience so far is that we external architects working at
schools are the ones who have to subsidise the time we spend there.

A Country Parlour

Two years have passed since a modern home was hewn from the ruins of
an old barn on a hill near Novy Jic¢in. Architect Kamil Mrva designed it for
a client as a residential studio.

The former burned-out barn had been in need of a renovation for
a long time, but when the advantages of its location were considered,
for example the romantic view of the countryside with sufficient free
undeveloped space in the area, it was clear that it would not remain
merely a utility building. The investor opted to modify it so that he could
live in it as well as create, so that it would become a studio and an
apartment at the same time. In the future he plans to build a larger family
house nearby, although there is plenty of time for that. The investor did
not choose Kamil Mrva’‘s architecture studio for the project by chance;
he had been satisfied with Mrva’s earlier execution of an extension to
a building for his company, UAX, for the production of clothing.

What ideas did the architects come up with for this new project?
“Of course we retained the original sandstone walls and pillars from
the mid-nineteenth century and added a reinforcing concrete ring, onto
which the shed roof was anchored. Inside the original building, we
erected a square structure — a studio,” Mrva explained the first steps
of the reconstruction, adding a comment about the materials used:
“The load-bearing structure and lightweight roofing are made of wood,
while the ventilated facade is made from Cetris cement-bonded particle
boards and the terrace consists of steel girders covered with wooden
planks.” The “inserted” wooden structure inside opens up to the
south and west and the surrounding greenery with fully glazed walls.
An even more unusual compositional element of the old-new house is
a terrace projecting out over the sloping terrain of the garden. This has
a sheltered part for pleasant outdoor sitting even in rainy weather, while
the extended part serves as a sun deck. This is why it has no railing; its
absence reinforces the impression of a seaside pier. “The concept of
a homogeneous living area with an associated kitchenette, dining area,
study, bedroom and bathroom is based on how our ancestors used to
live in this region. All necessities were taken care of in one parlour room,
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where sleep, work, cooking, eating and resting took place,” the architect
explained. The issue of necessary storage space was made easier by the
presence of a sandstone utility building located next to the former barn,
so that tools, a supply of wood for heating, work clothing and other
essentials are kept out of sight.
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Misto urcuje déj

Domy architekta Kamila Mrvy

Kamil Mrva sice svoje domy stavi prfedevsim na severovychodni
Moravé, na Valassku a Lassku, v poZehnané krajiné podhari
Beskyd, ale nejde o provin¢niho architekta. Jeho tvorba —
predevsim v uplatnéni dfeva jako urcujiciho materidlu — patfi

k tomu nejlepsimu, s ¢im se Ize v tomto sméru stavéni v Ceské
republice setkat. Je pfijemné se s nimi setkat, vzdy pUsobf
prfimérené a prirozené, at uz si je prohlizime tam, kde opravdu
stoji, nebo zprostredkované na vystavé v Galerii Jaroslava
Fragnera v Praze.

Architekt Mrva vétsinou netla¢i na pilu, zda se, Ze vse déla
samoziejmé, jako by architektura byla snadna a nekomplikovana
zaleZitost. KdyZz mu bylo dvacet, spolu s bratrem se vypravil

do americké Pensylvanie, aby na vlastni oci vidél dim nad
vodopadem, ktery pro milionafe Kaufmana navrhl Frank Lloyd
Wright, nejvyznamnéjsi americky architekt dvacatého stoleti.
Mrvovi jeho architektura ucarovala, Fallingwater poklada

za nejkrasnéjsi stavbu v pfirodé, jakou kdy vidél. , VSechny stavby
Franka Lloyda Wrighta jsou do posledniho detailu propracované
a dokonale v nich dochazi k propojenf exteriéru a interiéru.
Navstivil jsem vice nez dvacet jeho domU a jsem velkym
obdivovatelem téhle architektonické legendy.” Mam za to, ze
pravé zplsob, jakym dokazal Wright reagovat na mista, pro néz
navrhoval svoje stavby (lhostejno, slo-li o Manhattan nebo poust
v Arizoné), je pro Kamila Mrvu podstatnym impulsem i inspiraci.
Poprvé na sebe upozornil na zac¢atku tohoto stoleti vlastnim
domem s ateliérem. Po dédeckovi zdédil mirné svazitou zahradu
a posadil do ni stavbu, kde Zije i pracuje, aniz by se tyhle Zivotni
sféry nutné protinaly. Jedna se o dva objekty, pficemz ¢ast,

kde bydli, je postavena z pohledovych betonovych tvarnic,
kdeZto ateliér je dfevostavba s borovicovou fasadou a vstupni
prostor mezi nimi je proskleny. Na vystavé se promita film, ktery
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dokumentuje zplsob a prlbéh stavby nejenom tohoto domu.
Tempo, v némz se rodi, je strhujici, budovani zékladd, vztycovani
drevéné kostry, vyplfiovani izolacemi, kladeni obkladu, tohle
vSechno vypadd jako relativné snadné prace, kterd se da — pfi
troSe tréninku — zvlddnout svépomodi, tedy vlastnima rukama.

V roce 2006 navrhl v Dolni Be¢vé diim pro svého bratra jako
Cistou drevostavbu, kterou mu také pomdhal stavét. Na malém
pozemku vyrostla lapidarni architektura navazujici na valasské
drevénice, ale pfitom jasné soudobd, oblozend modiinem, zakryta
mirnou sedlovou stfechou bez presahd, s jizni fasddou castecné
otevfenou na verandu i krajiny. Zfejmé i nejen diky tomuto
neokazalému vykonu dostal pfileZitost postavit v nedaleké Horni
Becvé (kdyz jedete smérem od RoZnova pod Radhostém smérem
na Slovensko, nejprve minete Dolni, potom Prostfedni a nakonec
Horni Bec¢vu) rekreacni aredl slozeny vyhradné z drevostaveb.
Osm rodinnych domd, dvanact bungalovl a spravni budova tvori
architektonicky i urbanisticky ¢isty soubor, ktery se navzdory
nejriznéjsim omezenim poved| dotdhnout do velmi pfiznivé
podoby.

Nebylo to ale snadné, spis Umorné a vycerpavajici. “Chranéna
krajinnd oblast Beskydy predklada viem, kdo chtéji na daném
Uzemi stavét, svdj plan péce,” vysvétluje Kamil Mrva. “Bohuzel,
pro uredniky ze spravy CHKO jsme s kolegy asi hodné
kontroverzni. S kazdym projektem jsme hodné zapasili, dochdzelo
k fadé odvoldani, takZze nakonec z toho jsou kompromisy, a kdyz
to preZenu, v podstaté tito Ufednici se stavaji skoro spoluautory
nasich staveb.” Napfiklad areal na Horni Becveé je vysledkem

az treti modelové varianty. Je to proces, s nimz je nucen se
vyrovnat kazdy architekt, ktery stavi v chranéné oblasti. Ochranafi
krajiny i pamatek o moderni architektufe v drtivé vétsiné nic
nevédi, a pouze opravdu silnym autordm se povede — pres fadu
kompromist — dotdhnout projekt do podoby, kterd si jesté
uchova svou...ddstojnost.

Mrva cti misto, ma cit pro souvislosti, které se dané lokalité
objevuji, ale zaroveri se mu dafi prichazet s origindlné pojatymi
stavbami, jeZ maji pevny charakter a jsou prosty nadbytecnych
efektl. Zamlouva se mi, jak jsou ve svych Ucelnych formach
zvenku sebevédomé a promyslené ve vnitfnim usporadani.
Soulad exteriéru a interiéru je totiz porad jesté v ceské moderni
architekture ne vzdy obvykly, ackoliv — jak fikd Eva Jifi¢na - hlavni
dtvod, proc existuje exteriér budovy, je nutnost mit interiér.
Jednodussi je na sebe upozornit divokou fasadou nez dokonale
propracovanym interiérem, ostatné plati to stejnou mérou jak

u domd, tak u lidi.

Na vystavé ve Fragnerové galerii je vidét, Ze se Kamil Mrva s jeho
kolegy vedle drevostaveb vénuje v poslednich letech i domdm

ze zdénych nebo Zelezobetonovych konstrukci. ,Navrhuiji je

rad, jen k nim dfive nebylo tolik pfileZitosti,” vysvétluje. Letos by
mél byt v Brusperku podle jeho ndvrhu dostavén diim z betonu
a skla, ktery je ¢astecné zapustény do zemé a pfikryty plvodni
zeminou. Vypada to, Ze se nechce nechat uzavfit do stylové nebo
~materidlové” skatulky.

Brnénskému teoretiku a kritiku architektury Karlu Dolezelovi
pfipomina Mrva svym pfistupem k tvorbé Svycara Petera
Zumthora, loriského nositele Pritzkerovy ceny. , Ten také

zac¢inal malymi dfevostavbami a postupné (na az ne tak mnoha
objektech) predved! symfonii svého tvlrciho génia ve drevé, sklu,
betonu, kameni.”

Ukazuje se, Ze je jedno, kde ¢lovék déla, podstatné je pouze

Jak. Zapadakov se mUze relativné snadno proménit v pupek
svéta a metropole se mUze zase ocitnout na jeho okraji. Pfijde
mi, Ze je to tak néjak postmoderné spravedlivé. Ale vlastné —
jakypak postmodernismus — to, Ze opravdovy talent se prosadi
za jakychkoliv podminek, je pravda stara jako lidstvo samo. Nebo
tak négjak.
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Stika nad rybnikem

Architektura Rodinny ddm v Brusperku

Maly objemem, ale velky svym pfimocarym feSenim. Rodinny
ddm v Brusperku je vylozena architektonickd pecka. Ackoliv ma
ostré a nekompromisni rysy, s klidnym svédomim jej mtzeme
povaZovat za svého druhu organickou architekturu: krasné splyva

s mistem. Ale at je to, jak chce, predevsim se jedna o krasny ddm.

Citlivé reaguje na polohu Uzké parcely, kterd se svazuje

k brusperskému rybniku a nabizi utéseny vyhled zakonceny u nas
vzacnou siluetou starého vétrného mlyna. Architekti navrhli
jednoduchy hranol, ktery nechali zafiznout do terénu. Samotny
svah pozemku plynule prechazi na zeleni porostlou stfechu,
takZe z horni ¢asti parcely ddm prakticky neni viditelny. Pres tyto
.mimikry” se neda tvrdit, Ze by se schovaval, protoZe pfi pohledu
z jihu pres celou plochu hlavni fasady je dim otevieny a stejné je
pojata také zépadni strana domu.

.Snazime se vychdzet z mista a jeho historie, at uz jsme

na Valassku nebo u Prahy, vzdy se musime zabyvat tradici a zkusit
ji posunout do soucasné podoby,” vysvétiuje mi Kamil Mrva, kdyz
jsem ho navstivil v jeho mnohokrat publikovaném ateliéru na kraji
severomoravské Kopfivnice. | kdyZ déldme malinky domecek,
tak ho chceme pokazdé vymyslet tak, aby nepUsobil stisnéné

a lidé méli pocit, Ze Ziji na zahradé. Pfizemni domy propojené

s venkem navrhujeme také proto, aby mél ¢lovek, ktery pfijde

z prace, mozZnost v klidu rozjimat a pfijit na jiné myslenky. Mél by
mit moZnost komunikovat s venkem. Vztah vnéjsiho a vnitfniho
prostfedi jsem vzdy vnimal jako nejdUlezitéjsi. Hodné mé v tomto
ohledu ovlivnil architekt Karel Prager, v jehoZ ateliéru jsem
pracoval v ramci studijni praxe.”

DA&m nad rybnikem, jehoZ uZitna plocha ¢ini pouhych
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Sestaosmdesat metrd (to je velikost prdmérného tripokojového
bytu), byl postaven béhem pal druhého roku; bydli se v ném

od lonského podzimu. Jeho nosny systém tvori Zelezobetonova
monolitickd konstrukce, pfi¢emz vnitfni pficky jsou keramické

a sklenéné obvodové stény jsou usazeny v hlinikovych ramech.
Klidova zéna byla situovana do svahu na severni a zapadni strané
a jeji oslunéni bylo zajisténo prostiednictvim trojice kruhovych
stresnich svétlikd, z nichz je vidét obloha. Pokoj zde maji nejenom
déti i rodiCe, ale nachazi se tu také pracovna nebo koupelna.
Takové skladba mistnosti umozriuje dostatek soukromi, kazdy
jeden metr Ctverecni se peclivé vyuzil.

Spolecenskd ¢ast domu, z niz je pfimy vystup na terasu na jizni
strang, se sklada z hlavniho obytného prostoru a kuchyné

s jidelnou, ale nachazi se v ni také kupfikladu spiz, Satny,
technické mistnosti a toaleta. Propojeni interiéru s exteriérem

se povedlo naplnit v maximalni mozné mite, ¢imz se pocit
prostorového pohledového komfortu takrka absolutizuje: pouze
sklo nas oddéluje od rozlehlé krajiny, proménlivé nejenom pfi
stfidani ro¢nich obdobi, ale také béhem dne, jako viude, kde je
v tésné blizkosti vodni plocha. Ranni mlhy, které se rozplyvaji,
aby odhalily zamrzlou hladinu nebo blankytnou vodu odrazejici
Cisté nebe. Kdo to nékdy zazil, tak vi, Ze se tomu jenom maloco
vyrovna — kouknéte se na obrazy impresionista.

Kamil Mrva je ve svych Sestatficeti letech zfejmé nejzndméjsich
architektem pulsobicim na severni Moravé. Za deset let, ma svUj
samostatny ateliér, si vybudoval renomé autora navrhujiciho
jednoduché a prehledné stavby, které hladce zapadaji do svého
okoli. Rada Mrvovych domi byla postavena na Upati Beskyd

a odpovida na otazku, jakou architekturu péstovat v horské

¢i podhorské krajiné, jez ma svij typicky charakter a historii.
ZpUsob, jakym uplatiiuje v tomto regionu na domech drevo,
mUzeme povazovat za ryze soudoby - a také ohleduplny. Nejsou
to sruby, ale inteligentné feSené drevostavby.

Domy neuzavira vic, nez je to vzhledem ke klimatickym
podminkdm nutné, a nechava do nich vstupovat pfirozené svétlo.
Jako dobry priklad tohoto osviceného pristupu maze slouzit dim,
ktery navrhl pro svého bratra na Dolni Be¢vé, a také rekreacni
enkldva na Horni Bec¢vé. Ackoliv je tato , beskydska architektura”
velmi decentni, tak cesta, ktera vedla k jejimu uskute¢néni,

byla — jemné feceno — hodné zubatd. , Nez jsme dokoncili aredl
na Horni Be¢vé, trvalo to pét let. Ochranafi z Chranéné krajinné
oblasti Beskydy nam projekt neustale vraceli, takze jeho konec¢na
podoba je vysledkem az ¢tvrté varianty,” fika Kamil Mrva. V tvari
ma pfitom jemné ironicky Gsmév. Je vidét, Ze to nebylo vibec
snadné.

Zda se to tézko pochopitelné, protoze jeho pojeti opravdu

neni agresivni a arogantni, ale pokorné. Jesté horsi situace

pry nastala, kdyz projektoval vlastni ddm na Prostfedni Bec¢vé.
»Tam mi to chtéli Uplné zastavit, pfitom je to nenapadny dim,
kopirujici terén. Musel jsem jit aZ na ministerstvo Zivotniho
prostfedi k Martinu Bursikovi, ktery nechal vytvorit komisi
odbornikd zabyvajicich se problémovymi projekty v chranénych
krajinnych oblastech, a az potom to proslo. Spotfebuje to spoustu
energie. Jsou to véci, kterymi Ziju, pak se mi stava, ze se budim

v noci s neklidnymi myslenkami, jsou to c¢erné mdary. Zkousime
nejrliznéjsi varianty, nebereme to na lehkou vahu, ale ve vysledku
nas to brzdi, vétSinou nesmysIné....”"

Dam v Brusperku, ktery byl realizovany z betonu a skla, je mi
sympaticky tim, jak Kamil Mrva dokazal, Ze neni jen architektem
uprednostriujicim drevo coby zakladni stavebni materidl, i kdyz
toho s nim umi opravdu hodné. V tomto ohledu ma vyrazovy
rejstiik vyrazné sirsi. Ostatné podle tohoto rozpéti se zpravidla
pozna, jestli ma architekt chut rozvijet svij talent a obcas
experimentovat, nebo zda se spokoji s ,jistotou” provéreného.
Stejné tak neplati, Ze by byl Mrva ,jen” regionalnim autorem,
ktery se uplatriuje vyhradné v Kopfivnici a okoli. Nedavno
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byl podle jeho projektu dokoncen rodinny diim v Olomouci,
dalsi vznika v Kunicich u Prahy a pfipravuje se soubor doma

v Radotiné. Jeho styl, zalozeny na cistém tvaru, funk¢nosti,
uZivatelském komfortu a dopliovani genia loci, ziskava
zaslouzenou odezvu.

Na pracovnim stole ma Kamil Mrva poloZené tfi ostfe ofezané
tuzky. UZ jsem myslel, Ze je mlad3i architekti ani nepouZivaji,
protoZe jsou zvykli na pocitac, ale zda se, ze ,ru¢ni pohon”
jesté nenf Uplné mimo. ,,Za¢indme kresbami, skicami, nejprve
obycejnou tuzkou, potom pastelkami, v dalsich konzultacich

uz uplatiiujeme vizualizace, které nékdy promitame na platno
jako v kiné,” vysvétluje Kamil Mrva, jak to u néj ve studiu chodi.
.Pracujeme také s modely z balzy, které jsou sice jednoduché,
ale hodné nazorné.” Dozvidame se, Ze pro nékteré klienty jsou
pravé tfirozmérné modely nejpfesvédCivéjsi, protoZe jsou prvnim
hmatatelnym vysledkem architektovych predstav. Jisté, neni
nad to, kdyz mazete vzit budouci stavbu do ruky a zblizka si ji
prohlédnout.
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Beskydska drevolahkost
ZoSikma a netradicne tradi¢ne

Miesto detstva nadobro vojde do spomienok. Vkresli sa do nasej
podstaty. Niekoho ani nepusti na potulky svetom. Ponecha si ho.
Ked sa to stane architektovi, vernému svojmu rodisku, mimovolne
hladd spojivo medzi obydliami predoslych pokoleni a potrebami
sucasnikov. Ovplyvneny pévodnymi tvarmi domov, ich zasadenim
do krajiny, modeluje obydlia svojim sucasnikom a niekedy aj

sam sebe. Tie sa tasom a zapamdatanim davnych foriem poddaju
obrazu krajiny, pritom si vsak ukoristia novosti a vymozenosti
sudobej architektury. Za lepsich cias, ked' slovenski vydavatelia
bez mihnutia oka investovali do vyjazdov svojich redaktorov

za reportdZami a poznavanim, sme s nasim fotografom
pravidelne brazdili susednud Moravu. Mali sme radi kultivovanost
jej architektury, hrdost na tradiciu, odvolavky na modernu, ale

aj ich spriaznenost so slovenskym prostredim. Ostali nam, z tych
takzvane predkrizovych cias, pekné vazby na kolegov, Ze vraj

za hranicou. Nuz architektire a najma tej, ktora sa sice inspiruje
miestom, ale neuzavrie do vylu¢ne miestnych kontextov, su
hranice Statov na smiech. Kamil Mrva sa so svojim ateliérom
nielenze zabyval, a ndvrhmi budov a rodinnych domov osvedcil,

v krajine svojho detstva, ale aj sebavedome priznal k nasledovaniu
archetypdlnych, teda pévodnych principov stavania domov

a domcekov. Svoje novostavby pripodobil tomu, ¢o tu uz bolo

a dal im kridla stc¢asnosti. Architekti z ,kamil mrva-alteliéru”,

ako sa ukazalo, nadvazuju na miestnu tradiciu rovnako, ako

na odkaz stavitelov jednoduchych obydli v celej karpatskej, teda
aj slovenskej oblasti. Architektonicka tvorba, citliva na prepojenie
[udskych obydli so zemou, z ktorej stavby vyrastaju, hlada namety
v zvykoch nadcasovych a nadhrani¢nych.

Becvianska omladend tradicia

Nedaleko obce Prostredna Becva v lesnatom beskydskom kraji,
ktory odhodlane stipa do vrchov a k dedindm sa spusta stranami
kde-tu obsypanymi chatami a rodinnymi domami ¢i vilkami, lezi
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dedina Pustevny. Pre veci znalych a turistov, sa stala pritaZlivou,
nielen prirodnymi kradsami, ale aj sldvnymi stavbami pana
architekta Dusana Jurkovica. Len naskok od Prostrednej Becvy
vyrastlo mesto — RoZnov pod Radhostom, zndme skanzenom
tradic¢nej valasskej stavby, ktorej sa darilo najma v 18. a 19.
storoci. Kamil Mrva veri na slové $éfa ateliéru, v ktorom pred
rokmi praxoval. Osobnost Ceskej architektury, Karel Prager,
vyhlasoval zndme: ,, Miesto urcuje dej.” V Prostrednej Becve,

v mieste, ktoré architekt Mrva citi ako svoju domovinu, sa jeho
rodina rozhodla pre zachovanie starootcovského domceka pre
vikendové pobyty. Rodina sice Zije, pracuje a Studuje v nedalekej
Kopfivnici, ale volny ¢as a prazdniny dalSej generécie Mrvovcov
sa spajaju s Bec¢vou. Ked'sa im pred desiatimi rokmi naskytla
moznost priklpit pozemok od susedov, najstarsi z ich rodiny
rozhodol, Ze chatrajucu dedovizer zrekonstruju a z pévodného
domu zachovaju kolko sa len da.

Ostalo menej ako dufali

Po vypracovani projektu stavebnych Uprav a ziskani stavebného
povolenia sa pustili do zachrarovania a modernizovania domu.
Zakratko po zacati prac prislo prvé sklamanie. Odhalili, Ze

na staru drevenu zrubovu chalupu, ktord mienili zrenovovat,
dostali chut uz pred niekolkymi rokmi skodcovia a pridala

sa aj hniloba. Neostavalo iné, len rozobrat velku ¢ast domu.

O jej demolaciu viak nepoziadali a tak na seba nenechali dlho
Cakat problémy s dradmi. Stavebny Urad strozbehnutu stavbu
zastavil a spréava Chranenej krajinnej oblasti (CHKO) Beskydy
nevydala potrebny suhlas. , Takto sa zacali niekolkorocné
tahanice s administrativou. Hoci chalupa nepatrila k pamiatkovo
chranenym objektom, sprava CHKO nebola naklonena projektu,
ktory sme v ateliéri vypracovali,” spomina Kamil Mrva. “Dali
sme teda vypracovat odborné posudky a poziadali o vyjadrenie
Cesku komoru architektov. V oboch pripadoch sme ziskali kladné

vyjadrenia. Asi po troch rokoch sme sa dopracovali k novému
stavebnému povoleniu na rekonstrukciu nasho domu. Vsetky
podlahy a steny uz boli napadnuté cervotocou. Z pévodného
domu sme mohli zachovat len murivo a kamenné steny. Aby sme
nezmenili hmotové riedenie, vyhotovili sme vrchnu ¢ast domu
nanovo ako modern drevostavbu.”

Zrub nie, ale drevo a formu urcite

"Hoci staru chalupu volakedy vybudovali ako zrubovu stavbu,
nevidel som dévod, aby sme za kazdu cenu vyskladali nas

dom podobnym spésobom. Nasim cielom bola moderna
drevokonstrukcia, ktora si zachova diapoziciu nasej starej
chalupy,” objasriuje architekt Mrva. Origindlne kamenné murivo
najprv spevnili zékladovou doskou, na ktord potom instalovali
drevenud rdmovu konstrukciu budiceho domu. Drevo a tvar
chalupy mienili zachovat, nie viak otrocky kopirovat to, o uz
zastaralo a bolo len replikou minulého. Ich spor so spravou CHKO
sa tykal predovsetkym sklonu strechy. Od 90. rokov minulého
storocia tu podla regula¢ného planu musia mat vsetky strechy
sklon 45°. Aj v pripade z gruntu prestavanej chalupy, napriek
blizkosti stlpov s elektrickym vedenim, sa od majitelov Ziadalo
vyhotovenie sedlovej strechy predpisaného tvaru a sklonu:
“Napokon sa mi podarilo presvedcit Urady, Ze v takomto pripade
bude rozumnym rieSenim, aby tvar strechy kopiroval tvar
pozemku, z ktorého dom vyrastol. Hoci sme tymto ndvrhom
vylucili stret strechy a elektriny, prace na dome si vyZiadali zvysenu
opatrnost.”

Pédorysné sebaurcenie

Vstup do domu, kuchyna a aj jednotlivé izby sa opéat ocitli

na mieste tych pévodnych. Juzna strana domu sa vdaka
velkorozmernému zaskleniu trojitym sklo naplno otvorila sinku
a jeho energii, ktord vyznamne ovplyviiuje teplotny rezim
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domu a pomaha k jeho nizkoenergetickym parametrom.

Na pddoryse volakedajsieho chlieva vyrastol pansky klub

s biliardovym stolom. Okrem toho, maju teraz Mrvovci

na prizemi kuchyriu a hlavnu spolo¢enskd miestnost. Tie sa mézu
po otvoreni posuvnych dveri spolcit do otvoreného priestoru
alebo sa za zatvorenymi dverami vymedzit do samostatnych
miestnosti.Ked' chalupa a vikendy, tak sa nezabudlo ani

na kamennu vinnu pivni¢ku. Technickej miestnosti urcili

miesto pod schodiskom. Nim sa vychadza na poschodie, ktoré

v porovnani s byvalym podstresim zvacsilo svoj objem. Namiesto
odkladiska haraburd a spania v sene, vznikli v novom priestore
Styri spalne, z ktorych dve su pripravené pre hosti. V3etky

izby na poschodi maju vyhlad do krajiny cez spolo¢ny, juzne
orientovany vikier. Ten vytvoril v Sikmine strechy osobity suvisly
prvok. Kto vychadza zo spalne, ten sa ocitne na dlhej chodbe
situovanej pozd(z severozépadnej strany domu. K zadnej ¢asti
domu si raz Mrvovci pristavaju drevend terasu. Uz to vidia, uz to
citia, ako ju a aj ich samych ohrievaju ranné luce vychadzajuceho
sinka, ako sin a terase serviruju rodinné ranajky. Nech im
beskydské lesy vofiaju a Sumia k rannej kave. Nam, niektorym, sa
zatial bude snivat o z&tisi pod slovenskymi vrchmi.
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Architektura Obchodni centrum
v Roznové pod Radhostém

Chvala pasaze

Obchodni centrum zapadlo do sedmnactitisicového
RozZnova chranéného blizkym vrcholem Radhosté se stejnou
samoziejmosti, jako jsou misti zvykli na to, ze po delSich
lijdcich zdivocela feka Becva naplni svoje koryto aZ po samy
okraj. ,Vypada to, Ze lidé novostavbu pfijali za svou. A to je

v architektufe ze vSeho nejdulezitéjsi,” fika jeho autor, architekt
Kamil Mrva.

K obchodnimu centru, jehoz kolaudace probéhla letos

v kvétnu, je to z Masarykova namésti coby kamenem dohodil:
stoji na Nadrazni ulici a prakticky hned naproti — za bariérou
patrovych staveb — se vypina véZ kostela V3ech svatych.
Mésto v této casti jeSté nedavno vypadalo, jako by se nahle

rozdrobilo do nesourodé, kvalitativné nevyvazené smésky staveb.

Soubor budov, ktery zde vznikl, lokalitu jednak scelil, jednak

ji dodal soucasnou formu, ale predevsim obohatil. Jakmile
sem prijdete, tak zjistite, Ze nové definované misto vyzatuje
pozitivni atmosféru. Jakpak se pozna? Ucitite to... Jakkoliv se
sice pohybujeme v roviné pocitd, tak se da fici, Ze jde o soulad
mezi prostorem a hmotou, mezi zastavénym a nezastavénym,

dialogem materidlt a nendsilnym propojenim s nejblizsim okolim.

Prostupny ddm

Pavodné stdvala na nevelké stavebni parcele budova

s knihkupectvim a pfizemni herna, nicméné z vétsi ¢asti slo

o proluku, ktera ¢ekala na vhodné zaplnéni. Proluky - zvlasté
v méstském prostfedi - potfebuji nutné zaplnit, jinak nas
neustale svou nechténou prazdnotou znervéznuiji asi jako
Usmev clovéka, jemuz chybi spodni fezaky. Kdyz architekt
Kamil Mrva v roce 2003 zacal fesit projekt, musel sladit dva
proti sobé se ubirajici zajmy: na jedné strané to byl poZadavek
investora na maximalni vyuziti pozemku, na strané druhé mél
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doséhnout toho, aby vznikl kdykoliv pristupny verejny prostor

s pavlaci. ,,Inspiroval mne pozemek, ktery se rozsifoval smérem
k Fece,” vzpomind na pocatecni fazi navrhu architekt. , Chtéli
jsme zachovat vyskovou uroveri ulice véetné sedlovych strech.
V RoZnoveé existovaly domy s pasdzi na namésti v minulém stoleti
a tento princip jsem chtél zopakovat, protoze umoznuje dostat
lidi dovnitf domu, aniz by musela projit obchodem.” Takovy
prostupny ddm se okamZzité stava pfirozenou soucasti mésta,
vysila dostfedivé signaly a navic se v ném chodec muze kdykoliv
skryt pfed nepohodou. | kdyZ je zavfen, tak ve své podstaté
neprestava slouzit verejnosti.

Obchodni centrum bylo proto vyfeSeno jako novostavba
rozdélend na dvé dvoupodlazni hmoty, mezi nimiz vznikla

krytd pasaz; odtud také vede vnéjsi, volné pfistupné schodisté

na pavlace v prvnim poschodi. Tato stfizliva, neokdzald forma
vrcholi sedlovou stfechou s mirnym sklonem, pfi¢cemz po celé
délce hfebenu probiha proskleny svétlik jako tomu byvalo

u industridlnich staveb. V interiérech se uplatfiuje pohledovy
beton, podlahy jsou naproti tomu dfevéné, pficemz celé prizemi
je prosklené velkoformatovymi tabulemi z tvrzeného skla:
kolemjdoucim tudiZ nic nebrani k tomu, aby se podivali dovnitF

(a funguje to pochopitelné i naopak) - budova se vizuélné
odlehcuje a nepotrebuje ani reklamni poutace, protoZe viechno je
na prvni pohled patrné. Je to jako z u¢ebnic moderni architektury,
kdy se interiér mUze zdanlivé rozebéhnout ven, az na ulici. Zvlasté
hezky je pohled z obchodu smérem k namésti na partii s blizkym
baroknim kostelem: ur¢itd pomijivost konzumu se zde vyvazuje
hodnotami ryze duchovnimi jako v néjaké postmoderni skladbé.

Nékdejsi knihkupectvi bylo prestavéno predevsim tak, aby mohlo
byt pfimo napojeno na obchodni centrum. Nad pfizemni stavbou
s fasddou rezného zdiva - byla v ni zachovana ptvodni klenba

i okenni otvory - byla vytvorena dfevénd nastavba s pultovou
stfechou, kterou architekt pootocil tak, aby podpofila jednolitou
Lstfesni rovinu”. A aby bylo dosaZeno stylové jednoty, plastova
okna byla vyménéna za okna drevéna, protoze dfevo a cihly

si odnepaméti dokonale rozumi. Cervené cihly dodavaji domu
nekasirovanou staromilskou atmosféru, jsou pozlstatkem
kofent mésta. Mimochodem, knizky se tu uz sice neprodavaji,
ale v domé byla oteviena kavarna, kterd si okamzité nasla svoje
pfiznivce; v 1été — pod naporem turist( fascinovanych rozloZitymi
Beskydami — se v ni jenom s obtiZzemi nachazi volna zidle.

Osmiletka

. Tento projekt byl jeden z nejdéle trvajicich, jakym jsme se kdy

v nasi architektonické kancelafi zabyvali,” pfipomina Kamil

Mrva. ,, Studie vznikla uz v roce 2003, realizace probéhla ve dvou
etapach. Hruba stavba - betonovy skelet - se realizovala pred
Ctyfmi lety. Jsem rad, Ze jsme to letos dokoncili, protoZe sedm let
je prece jenom dlouhd doba.” Ddvodem zdrZeni nebyli pamatkari,
jak by se v pripadé modernf stavby v blizkosti historického centra
dalo tusit, ale jeden ze sousedd, ktery se odvolal proti stavebnimu
povoleni a vsechno se proto muselo fesit az na krajském uGradé
ve Zliné. , Cely proces zahdjeni vystavby se kvuli tomu opozdil,
pak do toho navic jesté prisla ekonomicka krize, takze betonovy
skelet byl dva roky nedotceny.” Nastésti pro mésto nezlstalo
jenom u torza. Investor, s nimz Kamil Mrva spolupracoval také

na souboru fadovych dom v Ostravé, dotahl projekt do konce,
aniz by sahnul k viditelnym kompromisim a stavbu néjak oklestil.
Ostatné vysledek se od prvotni studie nemusel pfilis ménit, pouze
pribyl vytah a naopak musel byt z projektu vypustén suterén,
protoZe v blizkosti Feky je vysokd hladina spodni vody a budova
musela byt zaloZena na pilotach.
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Kamil Mrva se ve svych sedmatficeti letech stava jednim

z velmi cenénych soucasnych architektd. Jeho Uspéch je

ve své podstaté vzacny Ukaz, protoZe nepracuje v Zadném ze
zavedenych architektonickych center, jakymi jsou Praha nebo
Brno: svoje studio si vybudoval v Kopfivnici, odkud si uz deset
let ,podmaniuje” okoli. Rodinné domy, které projektoval, jsou
rozesety nejenom podél horniho toku RoZnovské Becvy (najdete
je v Dolni, Prostfedni i Horni Be¢vé), ale také napf. v Brusperku,
Dolanech, Novém Ji¢inu, Kojetiné. Soustavna prace, ktera je
zaloZend na svrchované zvladnuté funkci a umérené progresivni
formé, se projevuje v jistoté jeho rukopisu, ba dalo by se hovorit
o vlastnim stylu, podporeném citlivou praci s dfevem ¢&i betonem
a sklem. Je to o cennéjsi, Ze Mrva nenavrhuje monumentalni

a jako takové medialné atraktivni stavby, ale ubird se cestou
spise drobnéjsich krokd. Za pfipominku ur¢ité stoji dosud jeho co
rozmérd nejmensi pocin, zvonicka v Trojanovicich na Horeckach,
kterou navrhl spole¢né s kolegou architektem Martinem Rosou,
intimnf dfevény objekt, ktery loni nechalo postavit sdruzeni nase
Beskydy jako pfipominku svého boje proti tézbé uhli v Beskydech.
Malé véci mazou udélat velkou radost, a to plati stejné pro Zivot
i architekture. Jsem presvédcen, ze jeji kvalita se pozna pravé
podle téch malych, jejichZ Gcelem neni prvoplanovy uZitek.

.Nazorové se na nékteré nase realizace lidé rozdéluji na dva
tébory, na jejich pfiznivce a odpdrce - to uz tak u soudobych
staveb byva,” fika Kamil Mrva. ,Po dokonceni obchodniho
centra dochdzi ale k odlisné situaci, protoze po dokonceni jsem
od obyvatel RoZnova nesly3el zaporné ohlasy. Jsem rad, Ze do néj
chodi spousta lidi, Ze Zije. Vypada to, Ze ho prijali za své. A to je
v architektufe nejddlezit&jsi.”
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Architekt ze Zdhumenni

Kamil Mrva stavi moderni domy pod Beskydami. Je to pry
napinavéjsi nez ve velkomeésté.

MUj dédecek tady mél sad, fika Kamil Mrva a ukazuje

po zasnézenych starych ovocnych stromech. Mezi nimi stoji
dvé modernistické kostky, ateliér a ddm. Mlady architekt zdédil
pozemek a postavil si tady svou prvni stavbu, svdj ,,ddm-
manifest”. Jedna ¢ast je zdénd, jedna dievénd, mezi tim je
prechodova ¢ast ze skla, vsechno jednoduché a jasné, takze
kazdy hned na prvni pohled vidi vkus a rukopis autora. Kamil
Mrva se po studiich vratil do rodné Kopfivnice, aby tu stavél
soucasnou architekturu. V dobé vieobecného stéhovani za praci
se rozhodl zakorenit v rodinné zahradé. Zatimco fada architektd
projektuje zaroven na nékolika kontinentech, on ma nejvic svych
dom( v okruhu deseti kilometr( od ateliéru.

Nenf jich ovsem mdlo, ve svych pétatficeti letech ma postaveno
pres Ctyficet staveb. To by se mu, kdyby tvofil v Praze, v Brné,
nebo v jiném centru, nejspis nepovedlo, protoze nadanych
mladych architektl je tam mnohem vic. Také by asi nevydal dvé
knihy a nemél retrospektivni vystavu v prestizni galerii; pravé
ted mu bézi vystava v prazské Galerii Jaroslava Fragnera.

Na vernisaZi bylo plno Prazakd, zvédavych na zvlastni tkaz

z vychodu. Byt architekt na malomésté pod horami, to ma prosté
své specifické problémy i vyhody.

MUj hotel

. Olympia — va3 hotel,” stoji na billboardu pfi vjezdu

do Kopfivnice. Re¢ je o nové stavbg, hotelu v centru mésta, ktery
otevrel predloni a ktery Kamil Mrva vyprojektoval. ,,No ano, je to
mUj hotel,” zasméje se. ,Tohle je na tom pravé pékné, Ze ¢lovek
vidi kolem sebe, co navrhnul a co se podle toho postavilo.” Hotel
je pfimo ve stfedu mésta, pétipodlazni bily dm s prosklenou
kavdrnou v pfizemi a nepravidelnymi otvory oken na fasadé.
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Centrum Koprivnice vzniklo za socialismu a podle toho také
vypadd, chaoticky shluk staveb bez tvare, takZe tvarové cista,
funkéni budova s otevienym prizemkem je tady rozhodné to
nejprijemnéjsi.

Hotel, rekreacni aredl a bytové domy do Ostravy, to jsou Mrvovy
zatim nejvétsi zakazky. Jinak stavél hlavné rodinné domy, ma jich
za sebou skoro dvacitku. Nejcastéji jsou to dfevostavby, pouZivaj
drevo v konstrukci a ¢astecné i na obklad fasady. Vznikaji tak
stfidmé kvadry s pultovou stfechou, vétsi nebo mensi podle
rozpoctu majitele. Loni vzbudil ohlas domek ve vesnici Kojetin,
ktery stoji vlastné uvniti byvalé stodoly; zbyly tu z ni jesté
mohutné kamenné pilite. Kontrast lehké prosklené novostavby
a sto padesat let starého piskovce je napinavy, stavba stoji

na pozemku s dalekym vyhledem na oblé kopce Moravské brany,
pfi v3i modernosti nepostrada romantiku, je to rozhodné jeden
z nejzajimavéjsich rodinnych domd posledni doby.

Majitelem je mistni mlady podnikatel Radek Leskovjan, ktery ma
nedaleko také firmu UAX, zivi se grafikou, hlavné potiskovanim
tricek, které s Uspéchem prodava po celé republice. Také jeho
podnik v nedaleké vesnici Bernartice Kamil Mrva prestavél:

z ,jézédackych” kancelafi, ohyzdného paneldkovitého Gtvaru
hned vedle kaplicky, vytvofil nevtiravou krabicku, obloZenou
modrfinem. Byla to v roce 2006 jedna ze staveb, kterd mu také
pfinesla pozornost na architektonické scéné. A také jeden

z prvnich typickych konfliktl: , Obecni Gfad je hned naproti

a radni byli Uplné nestastni. Pfedstavovali si, Ze se to néjak
ozdobi, bude to mit mansardu, snazili se stavbu znemoznit.
Majitel musel pohrozit, Ze se mize i s firmou také klidné
postéhovat nékam jinam,” vysvétluje Kamil Mrva.

Je to tak Casto. Lidé se tady pry déli na dvé skupiny. Jedni o jeho
domech s despektem prohlasuiji, Ze to jsou ,budky”, druzi se

k nim hrdé hlasi. Soucasny déim, s plochou strechou, hladkou
fasddou, modernistickym tvaroslovim, to je tady do velké

miry postoj. ,, Spis vzdélani lidé. Hlavné mladsi, vétSinou mezi
tficeti a Ctyficeti lety,” popisuje své klienty Kamil Mrva. Je

to tfeba pravnik, doktor, ucitel, sochafr. Trochu to pfipomina
situaci ve tficatych letech, kdy se pokrokové vrstvy ztotozZnily

s funkcionalismem. , Pi3i ndm tfeba i lidé, ktefi odsud uz odesli,
Ze jsou radi, Ze se tady néco takového stavi. Mame takovy sv(j
fan klub,” vystihuje to Mrva.

Mezi fandicimi a nechapajicimi zeje hluboka propast. Jak je
neprekrocitelnd, to je vidét tfeba pfi cesté po novych vilovych
predméstich Kopfivnice i sousedniho Nového Ji¢ina. Stale jesté
tu prevlada pravé podnikatelské baroko: pistaciové fasady,
balustrady z Obi, domky z katalogu typu , nejkrasnéjsi rodinna
hnizdec¢ka”. Je jich tady devadesat devét procent. A mezi tim
sem tam néjakd mrvovskd ,budka”. Jiny architekt se soucasnym
rukopisem tady projektuje opravdu jen vyjimec¢né.

Mirek Dusin architektury

Kamil Mrva o sobé fika, ze chce Sifit osvétu a pomahat lidem,

je ochotny, kazdému poradi, s klienty se nerozchazi ve zlém,
neboucha do stolu a usmiva se. Brnénsky kritik architektury Karel
Dolezel, mu pridélil prezdivku , Mirek Dusin”. Pokud oviem
prijde fec na vétSinovy vkus, zvysi hlas a padnou i nedusinovska
slova. ,Nadavam, ono je to nékdy k zblaznéni,” fika. Jeho
zakazniky jsou vétsinou soukromnici, ovsem rad by pracoval

také pro obce nebo i pro svoje mésto. , Ve vétSiné mést a obci

v okoli nemame 3anci. Na radnicich nejsou lidé, ktefi by chtéli
dobrou architekturu,” tvrdi. VétSinu zakazek dostavaji projektanti,
ktefi v regionu pUsobi uz léta a jsou pres pribuzné, zndmé

a rtzné protisluzbicky dobfe napojeni na radnice i stavebni
firmy. Architektonické soutéze, kde by néjaky problém fesilo vic
kancelari, se tady neporadaji skoro nikde. Jak asi dopadne, to Ize
tak trochu odvozovat z jeho ostatni produkce, divokych kreaci
jakési slezské postmoderny; jejich neddvna vila Bird je skute¢né
vystavéna ve tvaru proskleného milionarského ptaka.

Praxi ve zdejsich ateliérech vidél Kamil Mrva sam, kdyz se
pokousel po 3kole najit zaméstnani. , Casto to bylo je3té jako

za socialismu, architekti v bilych plastich s tuzkou v kapse, ktefi
za den udélaji tfi ¢ary,” vzpomina Mrva. Jejich napojeni na svét,
na soucasné architektonické uvazovani, je nulové. Pravé proto pry
uz v estadvaceti zalozil vlastni studio.

Recenze, ¢lanky a rozhovory

Dal3i téma pfi némz zvysuje hlas jsou ochranci pfirody; beskydska
CHKO je nedaleko. Je to problém v celé republice: ochranafi
poZaduji zachovat tvary vesnickych staveb, mald okna, Sikmé
stfechy. JenZe soucasna pfirodni architektura vypada prosté jinak;
diky kompatnimu hranatému tvaru a velkym prosklenim muze byt
energeticky Uspornd a k pfirodé setrnd. ,Vzdyt ndm jde hlavné

o to, respektovat raz mista,” fika architekt. Po chvili roz¢ilovani
mava rezignované rukou: ,Ja jsem si fekl, Ze o tom uZ ani
nebudu mluvit, Ze to nemé cenu.”

Mam to rad

Dédeckova zahrada, pres ulici dim, kde m& maminka

s ,braskou” o¢ni optiku, také svému bratrovi navrhoval Kamil
Mrva ddim a vlastnoru¢né pomahal na stavbé. Kdyz architekt
projizdi méstem, kdekdo ho zdravi a jeho zdkaznici se na néj
sméji. Zivot na malém mésté se jevi klidné a starosvétsky. ,Je
to stejny stres, jako ve velkomésté. Také mé pali Zaha, jsem
prosedivély a nervdzni,” sméje se architekt. Usetfi sice dost ¢asu
na dojizdéni do ateliéru, nebot to ma jen pres chodbu; ¢asto si
jesté v noci odskoci ,,do prace” néco vyresit. Musi se ale zase
prodirat ke klientdim po zavatych silnicich a za v3im podstatnym
jezdit daleko do vétsich mést. Musi se hadat s Uredniky, ktefi
architekture vibec nerozumi. Také vic 3etfit, protoZe rozpocty
jsou tady jesté napjatéjsi nez v bohatsich regionech. Pracuje
pry dvandct i patnact hodin denné. Co je ovsem dllezité, vidi
vysledky.

Kamil Mrva rad jezdi za moderni architekturou do Ameriky.
Kdyz Zil s chorvatskou pfitelkyni, pfemyslel tfeba i o tom, Ze by
mohl ¢ast roku pracovat ve Splitu a zacal projektovat i tam. Ale
Ze by se, tak jako vétsina mladych vzdélanych lidi, z regionu
Uplné odstéhoval, to ho pry vliastné nikdy nenapadlo. ,,Mam to
tady rad,” zni jeho vysvétleni. | nadale hodla délat architekturu
na adrese Kopfivnice, ulice Zdhumenni.

Karolina Vrankova
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The place determines the action

The houses of architect Kamil Mrva

The projects of Kamil Mrva are located primarily in north-eastern Moravia,
in the Wallachian and Lachian regions at the blessed foothills of Beskydy
Mountains, but he is not a provincial architect. His works — mainly the use
of wood as the determining material — are among the best in the Czech
Republic as far as this architectonic style is concerned. It is nice to see
them either at the place where they are built or at an exhibition in the
Jaroslav Fragner Gallery in Prague, because they always seem appropriate
and natural.

Architect Mrva is usually not pushing it and it seems that he does
everything naturally as if architecture were something simple and
uncomplicated. When he was twenty years old, his brother and he went
to Pennsylvania to see the house built for the millionaire Kaufmann

over a waterfall, which was designed by Frank Lloyd Wright, the most
influential American architect of the 20th century. Mrva was enchanted
by his work and he thinks Fallingwater is the most beautiful building in
the nature that he has ever seen. “All the buildings designed by Frank
Lloyd Wright are minutely elaborated and the exterior and interior are

in perfect harmony. | visited more than twenty of his buildings and | am

a huge admirer of this legendary architect.” | believe that the way Wright
managed to reflect the places where his buildings were to be located
(regardless of the fact whether it was Manhattan or the desert in Arizona)
is a significant source of inspiration for Kamil Mrva.

He first made his mark at the beginning of this century with the design of
his own home with the studio. He inherited a slightly sloping garden from
his grandfather and he built a house there that is now both his home and
studio without the two interfering. There are two buildings; the one that
is meant for living is made from exposed concrete blocks, whereas the
studio is made from wood with pine facade and the entrance between
them is made from glass. There is a film on the exhibition that documents
the progress of the construction not only of this house. The tempo of the
work is impressive; building the foundations, erecting the wooden frame,
filling it with insulation, facing the walls, it all seems relatively easy and it
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could be — with a little practice — self-build with your own hands.

In 2006 he designed a house for his brother in Dolni Be¢va made
exclusively from wood and he helped him build it. They built a succinct
house that resembles traditional Wallachian wooden houses, but it is
clearly contemporary with larch facing, gabled roof without overlaps
and southern facade partly open to the veranda and the landscape.

This was probably one of the reasons that he was given the opportunity
to build a Villa Resort in a nearby village Horni Becva (when you drive
from Roznov pod Radhostém to Slovensko, you pass Dolni, Porstfedni
and finally Horni Becva) and all the houses are made from wood. Eight
family houses, twelve bungalows and an administrative building form an
architectonically and urbanistically pure complex that is very attractive
despite various restrictions that Mrva had to deal with.

It was not easy, but arduous and exhausting. “The protected area
Beskydy presents to anyone wishing to build on that land its plan of
care,” explains Kamil Mrva. “Unfortunately, my colleagues and | are
probably too controversial for the administration of the protected area.
We had to fight for every project and there were many appeals, so the
results are compromises and if | exaggerated, | could say that these
clerks almost become the co-authors of our buildings.” For example, the
Villa Resort in Horni Becva is the result of the third model we presented.
This is a process that every architect building in a protected area has to
deal with. The majority of environmentalists and preservationists usually
do not know anything about the modern architecture, so only the strong-
willed authors manage to finish their projects with dignity, despite the
compromises.

Mrva respects the locations and feels the associations, but he also
manages to design original buildings that are not excessive and have

a strong character. It appeals to me that they look self-confident from
the outside due to the functional forms and elaborate when you consider
the layout inside. The harmony between the exterior and the interior is
still not very common in Czech modern architecture, although if | quote
from Eva Jifi¢na — the main reasons for the existence of the exterior

is the necessity of the interior. It is easier to amaze by an extravagant

facade than by elaborate interior and the same thing is true for both the
buildings and the people.

The exhibition in the Jaroslav Fragner Gallery shows that Kamil Mrva and
his colleagues do not focus solely on wooden buildings, but also the ones
build from bricks and reinforced concrete. “I enjoy designing them, but
there were not that many opportunities for that in the past,” he explains.
The house in Brusperk that is partly sunken into the terrain is made from
concrete and glass and it should be finished this year. It seems that he
resists being pigeonholed as far as style or materials are concerned.

The works of Kamil Mrva remind the theorist and critic of architecture
Karel Dolezel from Brno of the Swiss architect Peter Zumthor, who was
awarded the Pritzker Architecture Prize last year. “He also started with
small wooden buildings and gradually (not on that many buildings)
showed the symphony of his creative genius in wood, glass, concrete and
stone.”

It proves that it does not matter where you work, but how. A small town
may easily turn into the navel of the world and a metropolis may end

up on its periphery. It seems to me that there is a postmodern justice in
it. Actually — what postmodernism — the fact that true talent will break
through under any circumstances remains valid throughout the history of
mankind. Or something like that.

Recenze, ¢lanky a rozhovory
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Pike over the pond

Architecture, family house in Brusperk

Small in volume, but big in the straightforward design. The family

house in Brusperk is an architectonic hit. Although it has sharp and
uncompromising features, we can easily consider it organic architecture
of a sort: it is in harmony with the place. Be it as it may, it is a beautiful
house.

It sensitively reflects the location of the narrow plot that slopes down
towards the pond and offers a wonderful view of an old windmill that is
quite exceptional in our country. The architects designed a simple prism
that is partly sunken into the terrain. The slope of the plot smoothly
changes into the vegetated roof, so you cannot really see the house from
the upper part of the plot. Despite this camouflage, one cannot say that
it is hidden, because if you look from the south, the main facade of the
house is open as well as the western side of the house.

“We are inspired by the place and its history. It does not matter whether
we are in the Wallachian region or near Prague, we must always consider
the tradition and try to adapt it to a contemporary form,” explained
Kamil Mrva to me when | visited him in his frequently published studio on
the edge of North Moravian town Kopfivnice. “Even if we design a tiny
house, we always want that it does not feel cramped and the people
should feel like they are living in a garden. We also design single storey
buildings connected to the exterior, so that the people coming from work
have a possibility to relax and take their minds off things. They should

be able to communicate with the exterior. | always thought the relation
between the interior and exterior is crucial. In this respect, | was heavily
influenced by the architect Karel Prager in whose studio | worked during
my studies.”

The house above the pond with the useful area of only sixty-eight metres
(the size of a standard three-room flat) was built in one and a half years
and the owners have been living there since last autumn. The monolithic
load-bearing structure is made from reinforced concrete, the internal
partitions are ceramic and the glazed perimeter walls are in aluminium
frames. The resting zone is situated in the sunken part of the house in
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the north and west sides and it is brightened by three circular skylights,
through which you can see the sky. Apart from the rooms for parents and
children, there is also a study and a bathroom. This set of rooms ensures
privacy and every metre was carefully used.

The section for social activities with a direct access to the terrace on the
south side consists of the main living room and the kitchen with the
dining room, but there is also a pantry, utility rooms and a toilet. The
connection between the interior and exterior is unique and the viewing
comfort is almost absolute: only the glass separates us from the spacious
landscape that changes not only with the seasons, but also during the
day as it happens at places near a body of water. Morning fogs that
slowly lift to reveal the frozen surface or azure water that reflects the sky.
Those who experienced it know that there is nothing like this — just look
at the impressionist paintings.

Kamil Mrva (36) is probabaly the best known architect working in North
Moravia. He has his own studio and in ten years he has won renown as
an author of simple and clear buildings that fit into their surroundings.

A number of Mrva’s buildings were bulit at the foothills of Beskydy
Mountains and they clearly show what type of architecture is suitable

for mountainous and submontane landscapes with their own character
and history. The way he uses wood on his buildings in this region can be
considered purely contemporary and also thoughtful. They are not log
cabins, but cleverly designed wooden houses.

Considering the climate, the houses are as open as possible with a lot of
natural light coming in. A good example of this enlightened attitude is
the house designed for his brother in Dolnf Becva and also the Villa Resort
in Horni Becva. Although this “Beskyd architecture” is very subtle, the
path towards its creation was — to put it mildly — rather bumpy. It took
five years to finish the Villa Resort on Horni Be¢va. “The people from the
protected area Beskydy kept returning the project to us, so its final form
was actually the result of four variants,” says Kamil Mrva. He has a gently
ironic smile on his face and it is obvious that it was not easy at all.

It seems hard to believe, because his buildings are not arrogant and
aggressive, but humble. The situation got even worse when he designed

his own house in Horni Becva. “They wanted to prevent me from doing
that, although it is an inconspicuous house that fits into the landscape.

I had to go to the Ministry of the Environment and talk to the minister
Matrin Bursik who established a committee of professionals specializing
in problematic projects in protected areas and only then it was approved.
It takes a lot of energy. These projects are a part of my life and it happens
to me that | wake up at night because | have nightmares. We do not
underestimate it and try different options, but the fact is that it slows us
down and there is usually no reason for that...”

The house in Bruspekr made form concrete and glass appeals to me,
because Kamil Mrva proved that he can use other materials apart from
wood, although he can do a lot with it. In this regard, his means of
expression are much broader and the extent of it usually shows if the
architect is willing to develop his talent and experiment or if he is satisfied
with the “certainty” of the style that won him renown. It is also not true
that Mrva is “just” a regional author whose works are only in Kopfivnice
and it surroundings. A family house in Olomouc that he designed has
been finished recently, a new house is being built in Kunice near Prague
and he also works on a number of houses in Radotin. His style that is
based on pure form, functionality, comfort and harmony with the place
meets with a favourable response.

Kamil Mrva has three sharp pencils on his desk. | thought younger
architects do not use them anymore, because they work on a computer,
but it seems that drawing by hand has not yet been entirely abandoned.
“We start with drawings and sketches using pencils and then crayons.
Later we use visualizations that we sometimes project on a screen as in
cinema,” says Kamil Mrva about the way they work in his studio. “We
also use models made from balsa that are simple, but very illustrative.”
We learn that some clients prefer three-dimensional models, because they
are the first tangible results of the architect’s imagination. It is no doubt
great if you can hold the future building in your hand and take a closer
look.

Recenze, ¢lanky a rozhovory



Wood houses in Beskydy Oblique
and unconventional traditions

The place where you spend your childhood enters your memories. It
becomes a part of us and prevents some people from wandering around
the world. It keeps them. When this happens to an architect who is
devoted to his homeland, he tries to find connections between the
houses of his ancestors and the needs of his contemporaries. Influenced
by the shapes of the original houses, their place in the landscape, he
models the houses for his contemporaries and sometimes he even models
himself. The houses influenced by the old forms gradually become a part
of the landscape, but they also retain the conveniencies of contemporary
architecture.

In better times when Slovak publishers invested in the trips of their
employees without any hesitation because they wanted great articles,

my photographer and | regularly drove across the neighbouring Moravia.
We liked the sophistication of local architecture that is proudly traditional
with modern touches and also its connection with Slovak architecture.
We also had many colleagues there from the times before the crisis and
now there is a border between our two nations. However, architecture
that is inspiried by towns, but is not limited by their context does not care
about any borders. Kamil Mrva and his studio proved their skills in the
designs of buildings and family houses in the land of his childhood and
they also showed that they follow the archetypal, original principles of
construction. His new buildings resemble the originals, but they have the
air of modernity. The architects from Kamil Mrva Studio follow the local
tradition, but there is also the legacy of the whole Carpathian, so also
Slovak region. Architecture that is sensitive to the connection between
the buildings and the ground on which they stand seeks inspiration in the
traditions that are timeless and borderless.

Rejuvenated tradition from Becva

Not too far from the village Prostfedni Becva in wooded Beskydy region
that stretches from the mountains to the villages on the hillsides with
chalets, family houses and villas lies the village Pustevny. It is not attractive
only because of the beauty of the nature, but also because of the famous
buildings designed by the architect Dusan Jurkovi¢. Within a striking
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distance from Prostfedni Becva lies the town Roznov pod Radhostém
known for the Wallachian Open Air Museum with traditional Wallachian
buildings that were built mainly in the 18th and 19th centuries. Kamil
Mrva believes in the words of Karel Prager, the head of the studio where
he practised during his studies: “The place determines the action.” Kamil
Mrva and his family decided to keep the house of his grandfather in
Prostfedni Becva that he feels is his home for the weekends. The family
lives, works and studies in a nearby town Kopfivnice, but the leisure
time and holidays of the new generation are spent in Prostfedni Becva.
When they had the opportunity to buy the house from their neighbours
ten years ago, the oldest member of the family decided that they will
reconstruct the decaying house and keep as much of the original as
possible.

Not much was left

When they made the project for constructional changes and got the
building permit, they started the reconstruction and modernization

of the house. Not long after that came the first disappointment. They
found out that the old wooden house was infested with pests and decay.
The only option was to remove a considerable part of the house, but
they did not ask for a demolition, so the authorities complained. The
Building Authority stopped the reconstruction and the administration of
the protected area Beskydy did not issue the necessary approval. “This
was the beginning of the lengthy trouble with the authorities. Although
the house was not under preservation order, the representatives of

the protected area Beskydy were not in favour of the project that we
designed in our studio,” recalls Kamil Mrva. “We got new expert opinions
and we asked for the opinion of the Czech Chamber of Architects. The
project was approved in both cases and we got a new building permit

for the reconstruction of our house in about three years. All the floors
and walls were infested with woodworm, so we could keep only the
foundations and walls made from stone. In order not to change the
material of the original, the upper part of the house is made from wood."
Not a log cabin

" Although the old house was built as a log cabin, | did not see a reason
to build our new house the same way. Our aim was a modern wooden
house that would keep the layout of the original,” explains architect
Kamil Mrva. The original stone walls were reinforced by the foundations,
on which they built the wooden frame of the house. They decided to
keep the wood and the shape of the house, but they did not want

to use obsolete solutions and copy the original. The dispute with the
representatives of the protected area Beskydy was mainly over the tilt

of the roof. According to the regulation plan, the angle of the tilt of
every roof must be 45° since the 1990s. Even in case of a complete
reconstruction of a house standing next to an electricity pylon, the
owners had to make a gabled roof with a standard shape and tilt: “In the
end, | managed to persuade the authorities that it would be reasonable
if the shape of the roof copied the shape of the plot, on which the house
stands. Although we eliminated the contact of electrical cables and the
roof, the work on the house required increased caution.

Layout

The entrance, the kitchen and the other rooms are at the same postitions
as in the original house. The southern side of the house with large triple
windows is fully open to the sun and its energy that has a significant
impact on the thermal characteristics of the house and its low-energy
parameters. A gentlemen’s club with a billiard table was built on the
ground plan of the shed. Apart from that, there is the kitchen and the
main living room on the ground floor that are divided by the sliding

door. If the door is opened, the two rooms combine into a large open
space. Since it is a weekend house, Mrva did not forget about the wine
cellar. The utility rooms are under the staircase that leads to the first floor
that is larger than the original loft. Instead of the space for jumble and
sleeping in hay, there are four new bedrooms, two for the family and two
for guests. All the rooms on the first floor offer a view of the landscape
through a common dormer on the southern side of the house that forms
a distinctive continuous element in the sloping roof. When you leave

the bedroom, you enter the long corridor on the north-western side
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of the house. The Mrva family want to build a wooden terrace on the
back of the house. They already feel the morning sun on their faces and
imagine the family breakfasts on the terrace. May the forests of Beskydy
Mountains smell good and whisper when they enjoy the morning coffee.
In the meantime, some of the rest of us will dream of a landscape under
Slovak mountains.
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Architecture, Commercial centre
in Roznov pod Radhostém

The praise of the arcade

The commercial centre in Roznov pod Radhostém with the population of
17,000 became as commonplace as the fact that when it rains for a long
time, the bed of the river Becva is full to the brim. “It seems that the
people accepted the new building and that is the most important thing in
architecture,” says the author, architect Kamil Mrva.

The final inspection of the commercial centre that is within striking
distance of the Masaryk square was in May. It is located on the Nadrazni
street and opposite — behind the barrier of multi-storey buildings — is
the Church of All Saints. It is not so long ago that the buildings in this
part of the town seemed disparate and qualitatively unbalanced. The
new buildings unified the place and enriched it with contemporary form.
When you get there, you will find out that the newly defined place
radiates positive energy. How do you know? You will feel it... Although
we are dealing with emotions, we can say that there is a harmony
between the palce and the matter, between the built and unbuilt,
between the dialogue of materials and natural connection with the
surroundings.

Passable house

On the small building plot, there used to be a building containing

a bookshop and a casino on the ground floor, but the major part of

the site was vacant and it waited for an appropriate project. Vacant

sites — especially in towns — need to be filled, becase their vacancy keeps
making us nervous like a smile of a man without lower incisors. When
the architect Kamil Mrva started working on the project in 2003, he had
to harmonize two conflicting interests: on the one hand, there was the
requirement of the investor to utilize the building site to the full extent
and on the other hand, he was supposed to create a public space with
an arcade that would be accessible at all times. "1 was inspired by the
plot that widened towards the river,” says the architect about the early
stages of the project. “We wanted to preserve the height of the building
including the gabled roof. There were buildings with arcades in the centre
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of Roznov in the 19th century and | wanted to use this solution, because
it enables me to get people inside the building without entering a shop.”
Such a passable building immediately becomes a natural part of the
town, radiates centrifugal signals and provides a shelter for passers-by in
bad weather. Even if the shops are closed, it is useful to the public.

The commercial centre was designed as a new building with two two-
floor sections with an indoor arcade between them, from which you
can enter a staircase leading to the courtyard balconies in the first floor.
This subtle and discreet building has a gabled roof with a glass skylight
across the whole roof ridge as it is common in industrial buildings. In
the interior, he used exposed concrete, but the floors are made from
wood and the ground floor is made from large format toughened glass;
passsers-by can thus easily look inside (and it works the other way
round too) — the building seems lighter and there is no need for any ads
or posters, because everything is clear at first sight. It is just like in the
textbook of modern architecture where the interior may run out into the
street. There is an especially nice view from the shop towards the square
with the nearby baroque church: certain ephemerality of consumerism
is counterbalanced by purely spiritual values as in a postmodern
composition.

The original book shop was reconstructed so that it is now connected to
the commercial centre. Above the ground floor with the facade made
from rough brickwork — the architect kept the original arch and the size
of the windows — there is a wooden superstructure with monopitch roof
that was turned slightly to fit into the compact level of the roofs. And to
achieve a unity of style, plastic windows were replaced by wooden ones,
because wood and bricks go together since time immemorial. Red bricks
remind us of the old times as remnants of the origin of the town. By the
way, books are not sold there anymore, because there is a café instead
that immediately started attracting customers; it is hard to find a free
chair in there during the summer, because of the number of tourists
fascinated by the beauty of Beskydy Mountains.

Eight years

“This project was one of the longest in the history of our studio,”

says Kamil Mrva. “The design was created in 2003 and it was built in
two stages. Rough construction — concrete skeleton — was built four
years ago. | am glad that we finished it this year, because seven years

is really a long time.” The delay was not caused by the preservationists

as one would expect as far as a modern building near a historic centre

is concerned, but by one of the neighbours who appealed against the
building permit and that case was solved at the county council in Zlin.
“The whole process was thus delayed and then came the economic crisis
so the concrete skeleton remained untouched for two years.” Fortunately
for the town, the project did not end up as a torso. The investor that
collaborated with Kamil Mrva on a set of terraced houses in Ostrava
finished the project without any visible compromises or damages. After
all, the result is not that different from the original design, Mrva only
added an elevator and had to give up the basement, because there is

a high level of ground water near the river, so the building had to be built
on stilts.

Kamil Mrva (37) is becoming one of the acclaimed contemporary
architects. His success is in fact a rare phenomenon, because he is not
working in any of the well-established architectonic centres, such as
Praha or Brno: he built his studio in Kopfivnice and he has already been
enchanting the neighbourhood for ten years. Family houses that he
designed are scattered not only around the upper reaches of the river
Becva (you can find them in Dolni, Prostfedni and Horni Becva), but also
in Brusperk, Dolany, Nowvy Ji¢in, and Kojetin. Relentless work that is based
on supremely mastered function is typical for him and we could also

talk about the personal style characterized by sensitive work wit wood,
concrete and glass. It is even more valuable that Mrva is not designing
monumental and thus interesting buildings for the media and makes
smaller steps instead. We should also mention his smallest project, as far
as dimensions are concerned, the little bell tower in Horecky, Trojanovice,
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which he designed in collaboration with Martin Rosa. It is an intimate
wooden structure that was built for the citizens association Nase Beskydy
as a reminder of their fight against coal mining in Beskydy Mountains.
Small things may bring great joy in life as well as in architecture. | am sure
that its quality can be assessed especially on the small projects that are
not meant to be useful in the first place.

“The opinions of peole on our buildings fall into two categories, the
supporters and the opponents — that is common as far as contemporary
architecture is concerned,” says Kamil Mrva. “When we finished the
commercial centre, there was a different situation, because | have not
heard any criticism from the inhabitants of Roznov since. | am glad that
many people visit the place and that it is alive. It seems that they accepted
it and that is the most important thing in architecture.”

245



Architect from Zahumenni

Kamil Mrva builds modern houses on the foothills of Beskydy Mountains.

“My grandfather had an orchard here,” says Kamil Mrva and points

at old fruit trees covered with snow. There are two modernist cubes
between them, the studio and the house. The young architect inherited
the plot and built his first building here, his “house-manifesto”. One
part of the house is made from bricks and the other is made from

wood with a transitional part in between made from glass. Everything

is simple and clear, so everyone immediately sees the taste and style

of the author. After finishing his studies, Kamil Mrva returned to his
hometown Kopfivnice to build contemporary architecture there. In the
times of universal migration for work, he decided to stay in the garden
of his family. Whereas many architects work on projects across several
continents, the majority of his buildings are located within the range

of ten kilometres from his house. However, there are quite a few of
them. He is thirty-five years old and he has already designed over forty
buildings. He would probably not be so successful in Prague or Brno

or in some other architectonic centre, because the number of talented
architects is much higher there. Also, he would probably not publish two
books and he would not have a retrospective exhibition in a prestigious
gallery; there is an exhibition presenting his work right now in the Jaroslav
Fragner Gallery in Prague. At the vernissage, there were many people
from Prague curious about the extraordinary phenomenon from the east.
Being an architect in a small town beneath the mountains has specific
advantages but also disadvantages.

My hotel

"Olympia — your hotel,” says the slogan on the billboard when you enter
Kopfivnice. We are talking about the new hotel in the centre of the town
that was opened two years ago and designed by Kamil Mrva. “Yes, it is
my hotel,” says Mrva and there is a smile on his face. “I am very glad that
| can see the buildings | designed around me.” The hotel is right in the
centre of the town. It has five floors with irregularly sized windows and
there is a café with large-format glazing on the ground floor. The centre
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of Kopfivnice was built during the Communist era and one can easily
recognize it, because it is a chaotic agglomerate of soulless buildings, so
the pure form of the functionalist building with an open ground floor is
definitely the most pleasant place around.

The hotel, villa resort and apartment buildings in Ostrava are Mrva’s
biggest projects so far. Apart from that he designed nearly twenty family
houses. They are usually wooden houses with wooden framework and
the facades are also partly made from wood. He designs subtle cubes
with flat roofs and the size depends on the budget. Last year, there was
a favourable response to the house in the village Kojetin that was built
inside an old barn with several big stone pillars left from the original
building. The contrast between the light building made from glass and
the one-hundred-and-fifty-year old sandstone is exciting. The building
stands on a plot with a magnificent view of the rounded hills of the
Moravian Gate. Despite its modernity, it does not lack romanticism and it
is definitely one of the most interesting family houses of recent years.

The owner is a young local businessmas and graphic designer, Radek
Leskovjan, who also owns the company UAX, which focuses on

textile printing that he sells all around the country. Kamil Mrva also
reconstructed the seat of his company in the nearby village Bernatice: he
changed the ugly “communist” office building standing right next to the
chapel that looked like a conceret block of flats to a discreet box panelled
with larch. It was one of the buildings that won him recognition among
architecs in 2006. And also one of the first conflicts: “The municipal
authority is right across the road and the councillors were not satisfied

at all. They expected some decorations and a mansard, so they tried to
stop us. The owner had to threaten them that he could easily move his
company somewhere else,” explains Kamil Mrva.

It is quite common. The people here fall into two categories: some
criticise his projects saying that they look like “booths”, the others
proudly support them. Contemporary house with a flat roof, smooth
facade and modernist shapes shows an attitude. “Mainly younger
educated people around thirty or forty,” describes his clients Kamil Mrva.

They include lawyers, doctors, teachers and sculptors. It reminds me of
the situation in the thirties when the progressive classes identified with
functionalism. “We receive letters from people who moved from here

that they are glad that such buildings are built here. We have our own
fan club,” says Mrva aptly.

There is a huge gap between the fans and the opponents. The evidence
of the impossibility of its crossing can be seen in the new suburbs of
Kopfivnice and Novy Ji¢in that are strewn with villas. “Business baroque”
still prevails: pistachio facades, balustrades from OBI, houses from
catalogues under “the most beautiful family nests”. Ninety-nine percent
of the houses are like that. And here and there you can find one of
Mrva‘s “booths”. A project from another architect with a contemporary
style is very rare around here.

Mirek Dusin of architecture

Kamil Mrva says that he wants to enlighten people, he is willing to help
and provide advice, he does not fall out with his clients or bang on the
table; he just smiles. A critic of architecture from Brno Karel Dolezel gave
him a nickname “Mirek Dusin”. However, if you mention the taste of the
majority, you will hear words that Mirek Dusin would never use. "I curse,
sometimes it is maddening,” he says. His clients are usually private
persons, but he would like to work for villages or his town. “We have no
chance in the majority of towns and villages. The councillors do not want
good architecture,” he claims. “The majority of projects are designed

by people who have worked in the region for many years and they

have great connections with the municipal authorities and construction
companies through relatives, acquaintances and various return services.
Architectonic competitions for several studios are simply not held here.
The results can be derived from the competition, wild creations of Silesian
postmodernism; their recent project, villa Bird, is in fact built in the shape
of a millionaire bird made from glass.

Kamil Mrva experienced the routine himself when he tried to find a job
after finishing his studies. “It seemed as in socialist times, architects in
white coats with pencils in their pockets who make three lines a day,”
remembers Mrva. Their connection to the world and the contemporary
architecture is non-existent. That was the main reason he established his
own studio when he was twenty-six years old.

Another topic that makes him raise his voice is the environmentalists;
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protected area Beskydy is nearby. “The situation is the same everywhere
in the Czech Republic: preservationists require that the shapes of village
houses be kept including small windows and pitched roofs. However,
contemporary natural architecture simply looks dofferent; compact square
shape and large-format glazing make it energy-saving and environment-
friendly. “Our main goal is to respect the spirit of the place,” says the
architect. His anger subsides and he waves his hand with resignation:

“| decided that | won't be talking about it. It's not worth it.”

| like it here

We are in grandfather’s garden and across the street is another house
that Kamil Mrva designed and helped with its construction. His mother
and brother are opticians and they work there. When Mrva drives
through the town, many people greet him and his clients smile at him.
The life in a small towm seems calm and old-fashioned. "It is the same
stress as in a city. | also have heartburn, grey hair and I'm nervous,” says
the architect laughing. He safes a lot of time, because he does not have
to commute to work, because his studio is across the corridor, but he
often goes there at night to deal with something “urgent”. He also has
to struggle through roads covered with snow to meet his clients and all
the important issues must be addressed in bigger towns that are quite
far. He has to fight with clerks that do not understand architecture at

all. He also has to save because the budgets are much smaller here than
in richer regions. He works twelve to fifteen hours a day. However, the
thing that matters is that he sees the results. Kamil Mrva likes to visit

the US to see modern architecture. When he lived with his Croatian
girlfriend, he thought about working in Split for a part of the year and he
made some projects there. However, he has never considered leaving the
region for good as the majority of young educated people do. “I like it
here,” he explains. He plans to keep designing on the address Kopfivnice,
Zahumenni street.

Karolina Vrankova
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ING. ARCH. KAMIL MRVA

narozen 20. Cervence 1974 v Novém Ji¢iné

Architekt Kamil Mrva je jednim z nejvyraznéjsich predstaviteld mladsi generace Ceskych architektd. Po absolvovéni brnénské fakulty
architektury v ateliéru prof. Masdka a kratké praxi v prazském ateliéru Gama pod vedenim Karla Pragera se vydal na studijni cestu
do Severni Ameriky, kde studoval pfedevsim stavby F. L. Wrighta. PIny eldnu z této cesty se vratil zpét do rodné Kopfivnice a pustil se
do prace na jedné ze svych prvnich staveb, vlastnim rodinném domé s ateliérem. Zde realizoval svij manifest a proZil si stavbu domu
z pohledu architekta, investora i stavebniho dozoru. Dim, nesouci jeho typicky rukopis, vzbudil velkou pozornost a pfinesl mladému
architektovi prvni zakazky. Nasledovalo nékolik rodinnych domd, které se vyznacuji propojenim soudobého architektonického tvaroslovi
s tradi¢nimi materidly a krajinnym razem beskydského regionu.

Ackoliv si architekt svymi drevostavbami ziskal pozoruhodné renomé, nezlstal pouze u této technologie a v dalsi etapé tvorby rozsifil
architektonicky rejstfik o dalsi materidly a architektonické ukoly. V portfoliu realizaci se objevuji i vétsi stavby a soubory. Dominantnim
konstruk¢nim materidlem dnes rozestavénych domda jiz neni pouze dfevo. | k jinym materidlim, jako je kdmen, beton, kov, sklo, vsak
Kamil Mrva pfistupuje tak, aby vyuZil jejich typickych vlastnosti a realizoval z nich stavby jednoduché, cisté, ucelné. Nékolik poslednich
rozpracovanych projektt se tyka vefejného prostoru.

Kamil Mrva pracuije jiz vice nez dvanact let ve svém ateliéru v Kopfivnici, oviem projekty uz nejsou spjaty vyluc¢né s beskydskym regionem.
| pfes narlstajici objem zakazek pracuje s malym tymem spolupracovnikd, jeho ateliérem prosla celd fada studentd. V roce 2012 byla
zfizena i prazska pobocka Kamil Mrva Architects.

Galerie Jaroslava Fragnera

1988 — 1992 Stredni primyslova skola stavebni ve Valasském Mezifici

1992 — 1996 Fakulta architektury VUT v Brné, bakalarské studium

1996 - 1997 Architektonické studio Gama v Praze

1997 — 1998 Fakulta architektury VUT v Brné, magisterské studium,
ateliér Prof. Ing. arch. Miroslav Masak

1997 —nyni Clen Obce Architektt Ceské republiky

2001 - 2006 Vyuka pramyslového designu na stfedni primyslové skole v Kopfivnici

2002 —nyni  Clen Ceské komory architektd, od roku 2006 ¢len Stavovského soudu CKA

2004 - nyni  Spoluprace s Fakultou architektury VUT v Brné, Ateliér Vefejnych staveb

2005 Spoluzakladatel Centra nové architektury v Ostravé (spole¢né s Radimem Vaclavikem a Davidem Florykem, Atos6)
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Vystavy:

Salon Obce Architektd, Ostrava 2003

Yong Blood, Praha 2004

Préce pro mésto, Ostrava Fiducia 2005

Kamil Mrva a Radim Vaclavik architekti, Ostrava Fiducia 2005

Salon Obce Architektd, Ostrava 2005, 2007

Soucasny Cesky drevény diim 1998-2006, Brno, Bukurest RO
Pecha Kucha Night Prague 2007

Versus Architects, Praha 2007

Salon dfevostaveb, Praha 2007, 2008, 2009, 2010

Salon drevostaveb, CNA Ostrava 2007, 2008, 2009

Jiné domy 2007, CNA Ostrava 2007, Brno 2008, Praha 2008, Katovice 2010
Generace+, Brno 2008

Green CZ, Praha 2008, Berlin 2009, Hamburg 2010, Usti n. L. 2011
20 after 20, Praha 2009, Bratislava 2010, Berlin 2010

Soucasny Cesky industrudl, GJF, Praha 2011

Samostatné vystavy:

Kamil Mrva Architects, GJF Praha 2010

Kamil Mrva Architects, Architekturzentrum Wien 2010
Kamil Mrva Architects, Trojanovice 2010

Kamil Mrva Architects, Zlin 2010

Kamil Mrva Architects, Kopfivnice 2011

Kamil Mrva Architects, Olomouc 2011

Kamil Mrva Architects
Ing. arch. Kamil Mrva, vedouci studia

Stali spolupracovnici
Ing. Lenka Buresova, Ing. Jaroslav Holub, Ing. arch. Veronika Kubénova, Ing. arch. Martin Rosa, Ing. Jan Stuchlik

Externi spolupracovnici
Ing. arch. Kristyna Pavelkova, Bc. Vaclav Kocian, Jakub Cervenka, Bc. Tomas Jaldvka, Bc. Jana Martochova, Ing. arch. Blazenka Bebek,
Ing. arch. Jitka Pospisilova, Ing. arch. Martin Jetabek, Ing. Ales Tucek, Ing. Tomas Senovsky, Ing. Marek Luk&s, Tomas Plandor

Sidlo, studio Kopfivnice: Studio Praha:

Kamil Mrva Architects, s.r.o. Kamil Mrva Architects, s.r.o.
Architektonické studio, Zdhumenni 1358, 742 21 Kopfivnice Bubenska 1, kancelar 326D

+420 556 811 850, studio@mrva.net 170 00 Praha 7 — HoleSovice
www.mrva.net +420 739 575 755, rosa@mrva.net

www.mrva.net
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ING. ARCH. KAMIL MRVA

born July 20, 1974, Novém Ji¢iné

Architect Kamil Mrva is one of the most expressive representatives of a younger generation of Czech architects. After graduating from
Brno’s Faculty of Architecture and a brief stint at the Gama studio in Prague under Karel Prager, Mrva set off on a study tour of North
America, focusing primarily on the works of Frank Lloyd Wright. Full of elation from this trip, he returned to his native Kopfivnice and
began work on one of his first projects — his own home and studio. Here he achieved his objectives, experiencing the construction of
a house from the points of view of architect, investor and construction supervisor. The house, bearing his typical signature, evoked great
interest and brought the young architect his first orders. Several family houses followed, distinguished by a convergence of contemporary
architectural forms with traditional materials and the scenic character of the Beskydy region.

Although the architect earned noteworthy renown through his wooden structures, he moved beyond this technology in a later creative
stage, expanding his architectural repertoire with additional materials and architectural challenges. Larger structures and ensembles also
appear in the studio’s portfolio of realised projects. Wood is no longer the only prominent material used for buildings currently under
construction. However, Kamil Mrva approaches these new materials, too — stone, concrete, metal, glass — in such a way so as to take
advantage of their typical properties, yielding structures which are simple, clean and purposeful. Several of his recent projects concern
public space. Kamil Mrva has been working in his studio in Kopfivnice for more than ten years, although his projects are no longer
connected exclusively with the Beskydy region.

Despite the growing volume of orders, Mrva still works with a small team. Many students have passed through his studio as well.

Jaroslav Fragner Gallery

1988 -1992 Secondary Industrial School of Construction in Valasské Mezifici

1992 -1996  Architecture Faculty at the Brno University of Technology, bachelor’s degree

1996 —1997 Architecture studio Gama in Prague

1997 -1998 Architecture Faculty at the Brno University of Technology, master’s degree
Studio of Prof. Ing. arch. Miroslav Masak

1997 —to date Member of the Society of Czech Architects

2001 —2006 Industrial design instruction at the Secondary Industrial School in Kopfivnice

2002 —to date Member of the Czech Chamber of Architects; member of the Chamber’s Board of Professionals since 2006
2004 -to date Collaboration with the Architecture Faculty at the Brno University of Technology, Studio of Public Works
2005 Co-founder of the Centre for New Architecture in Ostrava along with Radim Véclavik and David Floryk, Atos6
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Exhibitions:

Salon Obce Architektd, Ostrava 2003

Yong Blood, Praha 2004

Préce pro mésto, Ostrava Fiducia 2005

Kamil Mrva a Radim Vaclavik architekti, Ostrava Fiducia 2005

Salon Obce Architektd, Ostrava 2005

Soucasny Cesky drevény diim 1998-2006, Brno, Bukurest RO

Pecha Kucha Night Prague 2007

Versus Architects, Praha 2007

Salon drevostaveb, Praha 2007, 2008, 2009, 2010

Salon drevostaveb, CNA Ostrava 2007, 2008, 2009

Jiné domy 2007, CNA Ostrava 2007, Brno 2008, Praha 2009, Katowice 2010
Generace+, Brno 2008

Green CZ, Praha 2008, Berlin 2009, Hamburg 2010, Usti n. L. 2011
20 after 20, Praha 2009, Bratislava 2010, Berlin 2010

Soucasny Cesky industrudl, GJF, Praha 2011

Solo exhibitions:

Kamil Mrva Architects, GJF Praha 2010

Kamil Mrva Architects, Architekturzentrum Wien 2010
Kamil Mrva Architects, Trojanovice 2010

Kamil Mrva Architects, Zlin 2010

Kamil Mrva Architects, Kopfivnice 2011

Kamil Mrva Architects, Olomouc 2011

Kamil Mrva Architects
Ing. arch. Kamil Mrva, Head of Studio

Associate architects
Ing. Lenka Bure3ova, Ing. Jaroslav Holub, Ing. arch. Veronika Kubénova, Ing. arch. Martin Rosa, Ing. Jan Stuchlik

External collaborators
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Office, studio Koprivnice: Studio Praha:

Kamil Mrva Architects, s.r.o. Kamil Mrva Architects, s.r.o.
Architectural studio, Zdhumenni 1358, 742 21 Kopfivnice Bubenska 1, office 326D

+420 556 811 850, studio@mrva.net 170 00 Praha 7 — HoleSovice
www.mrva.net + 420 739 575 755, rosa@mrva.net
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